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Slntrnluirtum 


The indomitable energy, enterprise, and tenacity of the present-day American is significantly dlustratec m le ■ ' , , con ditions, 

the Panama-Pacific International Exposition. Its inception was a masterpiece of practical twentieth century at ap a the matted great 

facilities, and feasibilities. The location of the site along the waterside, with the magnificent San hrancisco a > as a { ' . ^citv 

mountains on the horizon beyond, and the sightly hills of the city itself for a background, has served to me e i > > » P 1 , keen anc i sen . 
within a city on the memories of millions of people who will carry away to their homes all over this nation, and to other c 
sitive recollections of the breezy and delightful days spent here at the Exposition in the year nineteen-fifteen. i most as 

The great event which the Exposition commemorates has also about it some vivid personal romantic interest v ‘ failed in 

brilliant a setting as the hills about San Francisco, its glorious bay, and the azure sky above it. He I.esseps, the mtiepu ^ ‘ ’ compre . 

his ambitions on the Isthmus, hut he paved the way for Goethals and Gorgas, who with the same knightly instincts hut \ < . „ . stan d 

hension of the conditions and scope of the great undertaking, succeeded beyond possible cavil, and together they make a trio » 

forever luminously in the historic background of the Exposition. , . rfl _ niirrpc . 0 r a p 

'Phe magnificent country of the Pacific Slope, the mighty territory beyond the Rockies, and the wonderful natural .cc ■ 
the outlying sections have accentuated the beauty of San Francisco itself. The diversity of the tributary states in natuia " on< tr .‘ ’ , 1 

and convenient means of transportation available, both by land and water, have made this an Exposition par excellence as an alluring and 

live objective point for the visitor. „ . , , c , nr iv 

The Exposition has been an amazing success. Its great palaces, with their myriads of exhibits, have furnished never-ending s u • - 

and instruction. The educational features opened up to a receptive comprehension the wonderful progress being made over the work m ; ' • 

Japan, Siam, Java. Sumatra, New Zealand, Australia, the Philippines, Cuba, Argentina— as well as in our own land l he Art l alace, "it u. 
wealth of fine paintings, the French Pavilion, Italian, Danish, Portuguese, Swedish, and all other foreign pavilions, have been favorite centers. 
The horse races have been unequaled. The State buildings have been constant in hospitality and courtesies. I he live stock exhibits nave drawn 
immense crowds. The aerial displays have attracted continually growing concourses of people, and the fireworks have surpassed m wonders n 
world’s greatest exhibits. The Zone has been an enticing focus for relaxation, amusement, and fun. Its resources for light entertainment have 

been inexhaustible. ... , ,, . 

On the special days— those set apart for Marshall. Bryan, Clark. Roosevelt, Taft, and Goethals— the gates constantly clicked with the ta Hy- 
ing of vast numbers. ' State, county, and city days have been continuous and happy events. Conventions, congresses, and conferences bate 
brought together in good fellowship peoples from all the four quarters of the globe. It has been a “Year of Jubilee” to the millions who hate 

been fortunate enough to behold the glories of the Panama-Pacific International Exposition. 

To provide a lasting memento of a triumphant and world-inspiring event The Blue Book furnishes in agreeable form a picturesque, concise 
and comprehensive representation of the Exposition. To the courageous, self-reliant people of San hrancisco and ( alifornia. and its great-hearted 
neighbors in the outlying States, and to their fellow countrymen and countrywomen all over the l nion, and to the progressive spirits from all 
the foreign lands who have generously helped to make this the greatest Exposition of all time, the books are dedicated. 
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OPENING DAY— FEBRUARY 20, 1915 

Tin* greatest days in the annals of the Panama-Pacific International Exposition were Opening Day, February 20, 1915; Independence Day, July I, 1915 ; San 
Francisco Day, November 2, 1915, and Closing Day, December 1, 1915. On the opening day the vast throng attendant gave auspicious promise of the remarkable 
success which was to make the Exposition of 1915 so memorable. Mayor Rolph delivered the congratulatory address and set the pace for the ten months’ mag- 
nificent career which terminated in a blaze of glory at midnight, December 1, as per schedule made before the opening day. 
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NIK I’ A I.A(.'K ( )F FINK AR TS, Bkrxakd Maybkck, Arciii i kct 

The rotunda and Palace of I'ine Arts looking west across the lagoon, showing the open colonnades in which is placed the exhibit of sculpture. \n altar and 
its attendant Venus is built directly east of the rotunda. The architect, Bernard Maybeek, has designed and achieved an effect of age, peace, repose and culture 
most appropriate to the purpose of this imposing structure, t'lrick Ellerhusen, Bruno Louis Zimin, Herbert Adams, and Italpb Stackpolc all have contributed to the 
sculptural enrichment, their contributions being shown on following pages. Beneath the dome the eight mural panels bv Robert Reid are placed. 



DIRECTORS OF THE EXPOSITION 


1 Chan. C. Moork. President. 

2 Wm. II. Crocker. 1st Vice 1'res’t. 
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4 I. W. H i: i . i . m a n , J r . , 3d Vice Pres’t . 

5 M. H. ok Young, 4th Vice Rres't, 


6 Leon Sloss. 5th Vice Pres’t. 12 P. T. Clay. 

7 James Rolph. Jr. , 6th Vice Pres't. 13 R. A. Crothkrs. 

8 John Barneson. 14 George T. Cameron. 

9 M. J. Brandenstein. 15 A. I. Esberg. 

10 John A. Britton. 16 Chas. S. Fee. 

11 Frank L. Brown. 17 A. W. Foster. 


18 Homer S. King. 

19 Curtis H. Bindley. 

20 P. H. McCarthy. 
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22 Thorn well Mullally. 

23 Dent H. Robert. 


24 A. W. Scott, Jr. 

25 Henry T. Scott. 

26 C. S. Stanton. 

27 Rudolph J. Taussig. 
23 Jos. S. Tobin. 
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THE PIONEER MO THER, by Chari.es (Iraki y. Sculptor 

It seems most fitting that this, the first monument to he erected any place to the women who braved the Overland trails and did their full and fair share 
in subduing the wilderness, should have a place of honor at this world celebration. It is set directly facing the main entrance to the Palace ol l ine Arts, between 
it and the rotunda. The Woman’s Board of the Exposition promoted the enterprise; the Native Sons and Native Daughters were most generous contributors, as 
were the school-children, so that the *25.000 fund it represents might almost be said to have been 
side contributions also were received from persons to whom the idea appealed. 1 he inscription, by 
fornia, reads: “Over rude paths beset with hunger and risk she pressed on toward the vision of 
perishable rewards of the dav she brought the three-fold leaven of enduring society, faith, gentleness, 
of bronze, will he removed to the new Civic Center after the close of the Exposition. 


unanimous, so far as Californians are concerned. Many out- 
Benjamin Ide Wheeler, President of the University of Gali- 
a better country. To an assemblage of men busied with the 
and home with the nurture of children.” The group, which is 
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KXKCTTIVK OKKK'KKS OK TI1K EXPOSITION 


1 Chari.ks C. Moore, President. 

2 Dr. Frederick J. V. Skier, Director-in-Chief. 
2 A. W. Foster , Treasurer. 

4 Rudoi.ph .1. Taussig, Secretary. 


5 Curtis H. Lindley. Solicitor General. 

6 Frank S. Brittain, General Attorney. 

7 Capt. Asher Carter Baker, Director of Exhibits. 
S Harris I). H. Connick. Director of Works. 


9 George Hough Perry. Director of Exploitation. 

10 Frank Burt. Director of Concessions and Admissions. 

11 Joseph M. Gumming. Executive Secretary. 

12 Rodney S. Durkee. Comptroller. 
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UK NEATH THK DOMIC OF TIIF ROTTN I )A. Tl I K I’AI.ACF OF FINE ARTS 

To tlu* west through tile arches are seen the open colonnades, and the Hover boxes supported by sculptural figures by I’lrick 11. Ellcrhusen, which surmount the 
columns. Within the rotunda at the top of columns Herbert Adams’s Priestess of Culture may he glimpsed, and also the ceiling coffers in which the Reid murals are 
placed beneath the dome. The lights here are arranged to produce a semblance of moonlight. The statue is that of Lafayette, by Paul Wayland Bartlett. 
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DEPARTMKNTAL CHIEFS OF 


EXPOSITION 


1 J.E. D. Trask Chief of Fine Arts. 8 

2 Alvin E. Pope, Chief of Education and Social 9 
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3 Theodore Hardee. Chief of Liberal Arts and !0 

Director of Special Days and Invents. 11 
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7 I). (). Lively, Chief of Live Stock. IS 
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Ciias. E. van Barneveld, Chief of Mines 
and Metallurgy . 

A. H. Makkwart. Asst. Director of Works. 
G. L. Bayley. Chief Mechanical and Elec- 
trical Engii eering. 

E. E. Carpenter. Chief Civil Engineering. 
Karl T. E. Bitter. Adviser in Sculpture 
A. Stirling Calper. Chief of Sculpture. 
Jules Guerin. Chief Color and Decoration. 


16 John McLaren. Chief Landscape Gardening- 

17 George W, Kelham. Chief of Architecture. 

18 H. D. Dewell. Chief Structural Engineer. 

19 W. D'A. Ryan, Chief of Illumination. 

20 W. D. Egii.iif.rt. Com'r California Building. 

21 Dr.J . D. Long, Chief Hygiene and Sanitation 

22 1)r. R. M. Woodward. Chief Medical Bureau. 

23 Jay J. Bryan. Assistant Director Concessions 

and Admissions. 

24 A. M. Mortensen. Traffic Manager. 


25 George W. Stewart, Musical Director. 

26 Ciias. A. Vogelsang, Commissioner of the 

Exposition. 

27 Louis Levy Chief of Special Days. 

28 J. A Barr, Director of Congresses. 

29 W. L. Hathaway. Commissioner World's 

Insurance Congress Events. 

30 Thomas M. Moore, General Commissioner. 

Eastern Headquarters. New York. 

31 Hollis E. Cooley, Chief Special Events. 
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As soon as the 
skyward l'or almost 
cultural Building 


THE tower of jewels and the south garden 

(. nrincinal gateway to the Exposition from the city is passed the dominating feature of the architecture, the Tower 
L P h r i r ^thousaiid feel is confronted. Before it a great garden 3000 feet in length stretches, flanked on the west by 
ami on the right by Festival Hall, a towering, graceful pile standing aloof from the massed exhibit palaces. 


of Jewels, which rears itself 
the noble glass-domed 1 1 or t i - 
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DEPARTMEN 


1 Wii.i.iam .1. Pearce. Assistant Comptroller. 

2 K. H. Hooper. Assistant Comptroller. 

3 W. A. (Ikimmki.i.. Auditor. 

4 Rodman Romeson, Paymaster. 

5 Ja.mks I). O’Ni.n.i . Chief of Department of Concessions. 

6 ICC. Conroy. Chief of Department of Admissions. 


r A I . CHIEFS ()!•' THE EXPOSITION 


7 Blythe H. Henderson. Chief of Department of Trans- 
portation exhibits. 

s (). 11 . FkrnhaCii, Secretary of the International Award 
System. 

Secretary of the l'oreien Office. 

7.1. .1. McGovern. Assistant I tirector of Athletics. 


CON I IN L ED 


10 Capt. Edward Carpenter. U. S. A.. Military Aide to 

the President. 

11 Commander C. H. Woodward. U. S. X.. X'aval Aide to 

the President. 

12 Capt. Fred L. Perky. l\ S. A., Assistant Commandant 

of the Guard. 

13 Frank Morton Todd. Historian. 


14 









1 


4 



THE SCOUT. Cyrus I). Dai. i in. Si tutor 

A bronze, placed beside the putli which borders the Fine Arts lagoon on the south. It is a part of the Fine Arts exhibit of sculpture, which for the first time in 
exposition history has been given outdoor setting, the result in this instance being an absolutely appropriate placing. 
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MRS. F. G. SANBORN. President. MRS. PHOEBE A. HEARST. Honorary President. MRS. GAILLARD STONEY, Secretary. 


THE WOMAN'S HOARD 


To the general public the visible work of the Woman’s Hoard, dur- 
ing the Exposition period, will be the dispensing of hospitality at the 
California Building, and in connection with the women of the State, 
presiding over and conducting the social functions which are a part 
of the life of expositions. A large section of the State building 
has been designed for these social purposes and will be open at all 
times for the care and entertainment of the people — guests of the 
Hostess State and its citizens. While the preliminary work of the 
Hoard has been most useful and brilliantly successful, it is at great 
gatherings of distinguished people that women by tact, cultivated 
taste, and courtesy become leaders in the important duties of hospi- 
tality. 

During the period of the building of the Exposition the Woman's 
Hoard has helped mould public opinion, and worked successfully 
through various agencies, among these by auxiliary branches through 
the Counties of the State. With the co-operation of other agencies it 
will assist in the care and guidance of visitors and will be especially 
helpful to women. The personnel of the Woman’s Hoard is: 

Honorary President, Mrs. ilearst; President, Mrs. Sanborn; First 
Vice President, Mrs. Lovell White; Second Vice President, Mrs. 1. Low- 
enberg; Third Vice President, Mrs. William Hinckley Taylor; Fourth 


Vice President, Mrs. John F. Merrill; Fifth Vice President, Mrs. Frank 
L. Brown; Sixth Vice President, Mrs. Ernest S. Simpson; Secretary, 
Mrs. Gaillard Stoney; Treasurer, Mrs. Philip E. Howies; Assistant 
Treasurer, Mrs. Edwin R. Dimond; Auditor, Mrs. Charles W. Slack; 
other Directors, Mrs. Edson F. Adams, Mrs. Frank B. Anderson, Dr. 
Mariana Bertola, Mrs. Francis Carolan, Mrs. Aylett R. Cotton, Mrs. 
Joseph A. Donohoe, Mrs. Joseph D. Grant, Mrs. Reuben B. Hale, Mrs. 
P. C. Hale, Mrs. I. W. Heilman, Jr., Mrs. C. Edward Holmes, Mrs. John 
Johns, Mrs. Abbie Krebs, Mrs. Jesse W. Lilienthal, Miss Laura 
McKinstry, Mrs. Robert Oxnard, Mrs. Horace D. Pillsbury, Mrs. George 
A. Pope, Mrs. Henry T. Scott, Mrs. Laurance I. Scott, Mrs. William T. 
Sesnon, Mrs. M. C. Sloss, Mrs. William S. Tevis, Mrs. E. C. Wright; 
Active Associate Directors, Mrs. George B. Sperry, Mrs. Alexander 
Russell, Mrs. C. S. Stanton, Miss Janet Peck, Mrs. George Hough 
Perry, Mrs. Mary Austin, Mrs. William Kent, Mrs. William Grant, Mrs. 
Herbert A. Hoover, Mrs. Minnie Sabin Cooper. 

The honorary members include Mrs. Hiram Johnson, wife of the 
Governor of California; Mrs. James 1). Rolph, Jr., wife of the Mayor of 
San Francisco; Mrs. Franklin Lane, wife of the Secretary of the 
Interior; Mrs. Julius Kahn, wife of Congressman Kahn, and the wives 
of all other California representatives. 
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THE SOUTH GARDEN AND CARDER'S FOUNTAIN OF ENERGY 


This view in the beautiful South Gardens shows A. Stirling Gaidar’s Fountain of Energy on the left, its graceful flashing spray veiling the figures m the 
basin in silver mist. The fountain typifies Energy, the Victor, Lord of the Isthmian Wav, overcoming the harriers which separated the waters ol he world. 
The passing throng is just the ordinary sightseeing assemblage of most of the days of the Exposition. On the right in the picture the main entrance to festival 
Hail in its west facade is shown. The* Mermaid fountain of Arthur Putnam at the east end of the long pools shows its commanding position, and oil the extreme 
right that corner of the Press Building occupied by the rooms of the Press Club can he seen. Many informal sessions ol visiting newspaper men trom all over 
the world were held here. The Italian towers above entrances to colonnades surrounding the Court of f lowers occupy the center ol this picture. 


17 







FI V E OREAT AMERICANS, WHOSK NAMES WII.I. HE FOREVER EXITED W I TH THE STORY OF THE 

TION AND COMPLETION OF THE PANAMA CANAL 


CONST RUC- 


1. Kx-President Roosevelt, under whose administration a treaty with Colombia was negotiated and work on the Canal inaugurated. 2. General George \Y. 
Goethals, the army engineer whose skill and exceptional executive ability and high ideals of duty brought unbounded success to the Canal project .'S. President 
Woodrow Wilson, under whose administration the Canal was completed. I. Kx-President William II. Taft, under whose administration the work was eflicientlv 
prosecuted and who turned the first spadeful ol earth at San Francisco dedicating the exposition grounds. 5. Colonel William C. Gorgas. whose successful scientific 
treatment ol the malarial conditions on and about the Isthmus of Panama made the great project feasible. 
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THE TOWER OF JEWELS ILLUMINATED 

All previous lighting schemes wore disregarded by the Exposition Illumination Department and the device of indirect or masked lighting was employed. The 
manifest advantage is the absence of glare and the restful ness and harmony. Added to this is the infinite variety possible in color combinations. This' masked 
system permits at all times the architectural and sculptural beauties of the seven levels of the -135-foot tower to be manifest; it also produces iridescent radi- 
ance in the 125.000 swinging .jewels which have been applied here. With the white light of the scintillator on Yacht Harbor back of it. and bathed in luminance 
from these concealed projectors, the tower becomes a thing of beauty to haunt the memory; in the miraculous colors projected on it during a beam drill which 
was part of the frequent fireworks displays, or the weekly color illumination, it took hold on the imagination like a fairy tale, and when this happened in com- 
bination with some of the many pageants given in the Court of the Universe just north of the tower the effect was one never to be forgotten. 
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(All Ft ) R X I A ST ATI-! COMMISSION 

I Marshall Stimson. 2 Arthur Ahi.ktt. 3- Florence J. O’Brien, Secretary 
to (.nmmissinn. I liov. Hiram: \V. Johnson, center. 5 Matt ]. Sn i.ivan. 
President of Commission. (1 l.ico S. Morin son, Controller of Commission. 
7 ('.in. sun II. Howell. 


EXPOSITION ('( )M M ITTEE OF HOARD OF SUPERVISORS, 

SAN FRANCISCO 

1 James E. Power. 2 — -William H. McCarthy. 3- -Mayor James Roi.ph. Jr. 
I J. C. Kortick, Chairman. f> Thomas Jennings, 6 — Ai. i:\an her T. Vogel- 
sang. 


The Panama-Pacific Itiiernational Exposition of tin 
raised in accordance with a constitutional amendment, 
resent the city in an ollicinl capacity in meeting witli the executive 


State of California was appointed on February lit. 1911, to have charge and control or the $5,000,000 fund 
I lie Exposition Committee of the Hoard ol Supervisors ol the City of San Francisco was appointed to rep- 
otuccrs of the Exposition. 
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PANORAMA OF FINK ARTS P ALACK AND SOMK SCTKPTl RKS 

The panorama of the Fine Arts rotunda and colonnades in the upper picture is taken from the path that borders the lagoon and connects Administration 
Avenue w ith the Avenue of Nations. The charming arrangement of trees, shrubs, bamboo, vines, and Powers, that make a perfect picture trom every viewpoint, 

is shown, and on the extreme right a hit of the lagoon in which lleets of lotus and pond lilies are afloat may he glimpsed. This sheet ol water mirrors palaces, 

wooded islands, and the sculptures that have been placed along its margin in a way never to he forgotten. In the lower picture is an oval basin an ornamental 

pool set in the lawn north of the Fine Arts Palace. The Water Sprites placed in the center is as graceful as the curving rim of the breakers, and the Triton 

Babies on the right as joyful as a song. At the left is the Sun God and Python, which might be sa i < 1 to typify the conflict between material and spiritual. The 
diminutive size of these adds to the charm oi tin 1 creations. All are the work of Anna Goleman I, add and they bear tin* coveted tablet ol prize award. 
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THE PALACE OF HORTICULTURE 


This 
of llowc 
the growth of tropical 
miniature gardens, oik 
Department. This has 
basin 
A v emu 


palace, Moorish in design, said to resemble architecturally the Mosque of Sultan Ahmed 1, lias marvelous enrichment of wreaths garlands 
rs in graceful simulation ol the displays the palace contains. The great glass dome, 180 feet in height and 152 feet in diameter, is admirably’ 
lruits, vines, palms, and flowers from many lands assembled here. In surrounding corner spaces left bv this “squaring the 
a Japanese arrangement of pools with tiny bridges and flowery approaches; one a demonstration garden of the 
been a glory ol bloom from the 1 - — 1 -- ! — ’ ’ ’ 


Exposition 


and vases 
adapted io 
circle” are 
I .andscape 


..... .. .... , beginning; orchids, first; then a collection of lilies, including pond lilies of many sorts blooming in the 

and ollowing the dies a rare assortment of bulb begonias almost as splendid as the orchids. In the bay which extends from the dome to Administration 
, some .>00 leet in length, State and individual exhibits and utilitarian displays are placed. 
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FESTIVA I, HALL 

^ li • s ^ 1 iemi t i 1 u 1 temple of the muses is located at the east end of the South Gardens, the 'vest entrance being shown in the picture. Arehitectu rally, it resem- 
hies the I heater Beaux Arts in Paris, with seating capacity in the main auditorium for 1000 people. The great organ, one of four largest in America, which has 
been installed here and on which daily recitals are played by world-famous masters of this mightiest of instruments, has 110 speaking stops and some 7000 pipes. 
Illumination is by means ol searchlights in a pit centrally located and covered with screens, or projectors, of ground glass, producing an effect of mellow, soft- 
1 ‘ned radiance. 10 oft set any possibility ot monotony, richly ornamented globes of light are suspended at intervals below the balconies. Morning, noon, and night 
festival Hall is thronged for concerts, recitals, dance revues, conventions, and assemblies. 
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avert nit; construct.., alenal used throughout the exposition. The outlook is to the lorthes across on ft! i' T 1 ’\' lusl . n “ 1 ''' l,<,lh l ><' i '>h r or the imitation 

sent met a the entrance to the Court of Flowers. The flower beds, at tills time ' "mosses ,,r . anVie* ,,r V. V , ° n ” P? ols ' Nho\vin« Italian towers that stand 
pa tern like a ndi ru« of Persian weave, velvety soft and pleasing. Donald Mel ^uren \c-thn* HiVef 1 of m V ‘V” lo1 ' v . J ‘ r,ct >’ ln o" entanglement which made the 
.V* , 1,<s v ol 1,1 ; ,,, , l " 1 . l,v which, early in the Winter of till I. along with the ••’(III 00(l' 1 it tie oansv ,da l ' . Li,llllst ' a l >1 ' Department, contrived a changing scheme 

1 isstis, da It od 1 1 s. and tulips were set. These matured quick! v so that for u -ei>k« .. n **' n *.\ l ),an * s twue as many lnilhs most of them from Holland nar- 

« ,s l-lltted the State in its greatest Jubilee. While VlViA carnival co. ^ hmodlhe \^s es'w^r '“'J <»> V «>»uary 20 the pattern was in glorious veow 

mg the pansy tapestry. Which, by the time it began to lose luster, was suSersedeii 1 ^ a planting of' rk-h'rcd begonias!’ U,Kl th ‘‘ l,ulbs Wl * r, ‘ ron..»v«*«l overnight, 

24 




PANORAMIC VIKW OF'I'MK MAIN FNIllBIT PA RACKS — N Id I IT 


II. I. KM IN A TION OF POWER OF JFWFRS AND MAIN 


CROKP OF PA I .AC FS 


The upper panorama shows the Fountain of Energy in the Mower-bordered pool in the center of the South (lardeus opposite the main entrance at Scott Street, 
the Tower of Jewels being equally distant from it on the north. The temporary staging often in requisition and the dense crowds often assembled for special 
occasions are to be seen. The lower picture showing the gardens at night was taken outside the Moral wall which forms the south boundary. A battery of forty- 
eight searchlights located on the marine front of the Exposition, together with hundreds of concealed projectors, constitute the main source of night light, hut 
countless arcs with dilYusing globes are used in clusters or single on ornamental standards, and powerful gas lamps in pyramid arrangement are set high above 
the avenues and inclosed by banners bearing designs of heraldry. Several times each week beam drills showing marvelously beautiful color combinations are 
given on the scintillator and at other times color illumination of the tower showing it green, orange, blue, red, or amethyst, reveal in new splendors the 125,000 
jewels, tlie sculptural enrichment, and the architectural harmony of this tower which reaches a height of l.'15 feet, covering at its base an exact acre of ground. 
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lllh SOl l'Ii GARDENS FROM THE PALACE 


UE HORTICULTURE 


»I° U e ta V 1 tl° f l '"V rKy , T, s,t ’ aml to '' ast il " (l ' v,st ‘t long pools that mirror the surrou (1 in i’i T has a rounded central pool in which A. Stirling Calder’s 

*f "', < ' , ,V is ol lh< ' s '' r" ls <-|,JS '' to the Palace of Horticulture and Festiva H-ill S rr l&i Graceful fountains— the Mermaid, l.y Arthur Putnam have 
ffirden* i"i" t - h< ‘ st ‘ i,rt ‘ > )rol . , ' l ' ll ' d . t'M ornamental balustrades \\ ith urns of flowers m-o'fuselv n sell ^°° S r le ! ,( ‘ d . s , of low blooming llowers that resemble rich 

Sa msuVi to', or the Glarin’ the Hoods of night light than by day and' which Should b? of thJVr^Sdio 
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THE FOUNTAIN OF ENERGY, A. Stirling Cai.der, Sculptor 

This fountain is placed in the central circular pool of the South Gardens, The globe, some twenty-two feet in diameter, forms the pedestal. A vertical zone of 
writhing ligures in relief ascends the sphere to the base of the Victor. Across the upper portions of the sphere stretch slumberous Titans representing the hemi- 
spheres Hast and West a cat-woman symbolizing Eastern civilization and a bull-man typical of the rude vigor of Western. Above them a frieze of Hying fish spouts 
sheets of water in a descending curve. Surmounting the globe. Energy, the Victor, is symbolized by the figure of a nude youth on a spirited charger, with his out- 
spread hands and extended arms holding back the barriers. Above him winged figures Valor and Fame Tear a wreath and herald the achievement. The effect of 
this dominant figure above the globe wreathed in spray is one of beauty and freedom. The night lights greatly enhance this concept of the triumph of energy. 
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THE AVENUE OF PALMS 

This broad avenue running east and west lias double rows on each side of date and fan palms spaced alternately. At the base passion flowers were planted 
sm.tbof Hie *a venue */s 'setm^on ^lfe'^e'fb '* " l * l ' V ’ as wH1 as th( ‘ south fa «‘ dps «»* **»»««* of Liberal Arts and Education. A glimpse of the Valace 


The towers at 
of Horticulture 
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111'. AY KNIT, <>!• PRl )( ’> R ESS. 


PALACES OF VAR1 KD INIHSTRIKS AND MINKS l PON I'll K 
MACHINERY ON THE RICMT 


Looking norlh to the bay from the Fillmore Street entranee, tills thoroughfare lias the great I’alaee of Machinery on the right, and on the left or west side 
the Palaces of Varied Industries and Mines and Metallurgy are seen. The Palace of Machinery is one of the largest buildings under one roof ever constructed. 
II covers approsimatrli eight acres, and within it the only indoor (light ever made in an aeroplane was successfully made by Lincoln Peachey before exhibits 
were installed. Three central naves are !)72 feet in length, the transverse naves being l!72 feet long. The classic lines of the buildings are relieved by the arrange- 
ment of evergreen trees, firs, pines, cedars, and the rare weeping spruce of Siskiyou having been used against the buildings, while magnificent dragon palms are 
planted close to the avenue. 
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ADMINISTRATION AVENUE, SHOWING PALACES OF EDUCATION AND FOOD PRODUCTS UPON THE RIGHT 


The w rst fumade of those palaces is shown. Kach has a great half-dome of entrance, with fountain and appropriate sculpture. The radial ceiling cullers here 
adord one ol the richest examples ol the Imposition color harmonies of reds and blues and russets. Against the buildings evergreens, eucalyptus, acacias, and 
Pleasing arrangements of shrubbery are set, and bordering the avenue are forest trees, transplanted from the Presidio. The path which follows the lagoon and 
leads to the Fine Arts Palace is seen on the left, and the old Mission bell towers of the California Host Building are visible in the distance. The color scheme 
as carried out in bunting and streamers may be seen at its best along this avenue, lagoon, wooded islands, and the Palace of Fine Arts to the west contributing 
to a picture that is perfect from any viewpoint. 
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ADMINISTRATION AVENUE 

Administration Avenue, leading from the Baker Street entrance to the California Host Building, is a main thoroughfare between the west facade of Horticulture 
and the main group, and the area laid out like a spread fan which is occupied by Fine Arts, State and foreign sites, and the race track. To the left in the pic- 
ture the north end of the Palace of Fine Arts and encircling colonnades, with a glimpse of the lagoon, may be seen, with the dome of the Netherlands Pavilion 
directly to the west. In the center one of the exposition's four fire bouses is seen, and at the end of the avenue the towers of the California Building. The famous 
Oregon llagstafV that stands 212 feet above and 22 feet below ground, being a single Oregon fir log contributed, with ils ill-foot Hag, by the City of Astoria as its 
part in Oregon’s participation in this celebration looms up in the distance. The gold star which tips it measures twelve feet from tip to tip. 
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THE ESPLANADE 


One of the most beautiful of the Exposition promenades is the wide Esplanade 
Massachusetts Building. The great Column of Progress which supports Herman 
north from the Scott Street entrance and is “erected to all the birdmen who have 
the combined exhibit of fifty-eight California counties is seen on the left. Beside 
which is a replica plot for plot and plant for plant of the ancient garden, which 


may enter, the 
main avenues 


only exceptions to this rule having been made for 
are sales booths for souvenirs and refreshments. 


paralleling the hay shore and the Marina from the Avenue 
MacN'eil’s Adventurous Bowman is seen in the center. This 
made the conquest of the air possible.'’ The display section 
it is the entrance to the Forbidden Carden in the forecourt of 
dates from days of the Padres of the Santa Barbara Mission, 


of Progress to the 
is located directly 
in which is placed 
the Host Building, 

. - — — - into which no Eve 

Mrs. William McKinley and I.adv Franklin. The decorative little kiosks placed at intervals along 
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AX EXPOSITION AUDIENCE 

The scene represents :i great concourse of people gathered upon the plaza in the South Gardens. It indicates the loyal spirit of the people of California towards 
Hie exposition, which is exhibited upon all important occasions. The main entrance is seen beyond the Fountain of Knergy. Beyond the entrance lies a residen- 
tial section of the city and upon the streets which ascend the hills arc many of the most beautiful homes id’ the citizens with parks and playgrounds intervening. 
The great south hedge inclosing the exposition grounds and the main entrance are clothed with a mass of flowery moss. The hedges are twenty feet high, eight feel 
wide, and are watered by a novel irrigation system. 
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PANORAMIC SCENES AT THE EXPOSITION 


'• .1 Ik* Manna, showing ;i portion of the Esplanade, with the. multitude which invariably awaited the start of the famous aviator, “Art” Smith, whose record 
*P n,, ' s included thirt\-t\\o complete loops. Safety fireworks ol his own devising outlined his gyrations in smoke wreaths by day and a trail of fire in night 
#i 1 m T A , k, i 0l ! p minders during the bankers convention a favorite way of procuring a souvenir with personal interest, the photograph being made bv 
the ollleinl photographer, ( n this occasion, an adjourned session, for the purpose of enjoying the Exposition, these care-full people vielded themselves completely 
to th« tan-less influence of the l-.xpositmn .1. Panorama looking from the Cuban Pavilion, showing the Japanese Pavilion, which is in realltv an assemblage of 

eiiiV s i " V l .°,YV ry K " K ‘. 0 I V’ iHU ' vlth .. thim fame Japanese workmen who reconstructed the picturesque structures, the landscape effects 

lx mg at In cm d " th stones, sods, shiubhcrv, am stone decorations sent from a temple garden there. The Swedish Pavilion and others on the Avenue of Nations 
and dimly in the background l ine Arts rotunda and the exhibit palaces 


are shown. 
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THREE OF THE COURTS OF THE EXPOSITION 

I. Tlu* Court of Abundance, with flowery plants and orange trees, and with statuary symbolizing the progress of man is one of the most attractive courts at the 
Exposition. The photograph was taken upon llaisin Day observed to extend the fame of the California raisin. 2. The Court ol the l niver.se is the principal cen- 
tral court at the Exposition, having the greatest number of architectural and floral features. 2. The Court of the four Seasons has many symbolic features illustrating 
the divisions of time. 
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ARCH OF THE RISING SUN 


wi.i’h l, i» A r7W«H h , c SihTS X»riar g ;oS ""'."S”"' "f 


the Court of the 
of the East.” 


Universe, 
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THE ARCH OF THE SETTING SUN 


The Arch of the Setting Sun in addition to the great group which crowns it, is ornamented on a level with the spring of the arch with figures of the Angel of 
Peace by Leo l.entelli, two on each side. Below them and between the columns on which they rest are relief medallions by Bufano and ('.alder. At the level of 
descent into the sunken garden are groups by Paul Manship. Rhododendrons in a variety of colors fill the garden beds surrounding the fountain of the Setting Sun. 
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THE COURT OF PALMS 


emu' of Palms across the Court of Palms one sees the garden in the Court of the Four Seasons. This perfect birds-eve view of this 
Ai '."I u ‘ Inul , * n foreground, the flower-bordered paths, the mirror pool, and beyond it the bubbling 

! ,*,'.'.1 V’.U " , to 01 hatmouy. Dense old cypress trees are set beside the columns at entrances. Gorgeous masses of calceolaria 


booking north from the Avenue 
most beautiful of the lesser court 

well circle. The frieze above the ^ ^ 

foii?i(| l, here!*many r of r th<Tn* sele^ted ll for < 't S he ! ir U fragrtfiice! J<>11 ^ bl 00.™“ in rich variety “of colo^' V^ shrubs are to be 
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SCENE IN 


THE YACHT HARBOR. EXPOSITION WA TERFRONT' 


^ I lie throng that lined the shores to watch the water parade sweep in double line along the bay in the sunlight of a perfect day when the "Landing of (’.olum- 
luis took place was most enthusiastic, and in addition to these, everything that could flout in the waters supported its human freight of participants or spec- 
tators. 'the athletic societies and fraternal orders took prominent part and occupied all manner of fanev floats. In the lead were the Hcd Men, a riotous lot of 
joyful savages who arranged themselves in a reception line. The Nina, the Pints, and the flagship of that fleet- the Santa Maria were last in line. The vaeht 
harbor proved a favorite rendezvous for water craft throughout the period of the Imposition. 


39 





FOUNTAIN OF CERES, COURT OF FOUR SEASONS 


The Fountain of Ceres, which seems to symbol i/.c the graciousness and beauty as well as the bounty of Nature, is the work of Evelyn Beatrice Longman of 
New York. The procession of figures that forms the frieze is particularly pleasing in the airy grace and swing that animate it. The fountain occupies a position 
in the center of the extension that leads from the Court of the hour Seasons to the Marina, the Palace or Food Products bring to the right and the Palace of Agri- 
culture to the left in the picture. Above the entrances to these colonnades the great group. Feast of Sacrifice, bv Jaegers, is seen. The landscape effects include 
velvet borders of ground pine around plots of grass or of flowers, some old Irish yews probablv as old as the Citv of San Francisco and some “blue gums” of 
unusual beauty. Above the half dome to the south of the court the Harvest group is placed, and the exquisite figures of Rain with outstretched arm holding a 
shell and Sunshine shaded with a palm frond are set on the top of columns that flank the entrance, all being creations of Albert laegers sculptor 
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LOOKING 


FROM THE COURT OF FOUR SEASONS TOWARD 


THE SCINTILLATOR 


The Fountain of Ceres is seen against the background made by beams from the scintillator, and in the mirror pool of the foreground fountain, fan rays, colon- 
nades, bannered lights, and shrubbery appear. Tins circular pool is in the center of the Court of the Four Seasons. In these night effects a pleasant, even glow 
is maintained, the walls and every detail of enrichment being brought out with startling distinctness, leaves and their shadows in the groups of acacias set close 
to the buildings here, and even the fretwork of the cornices being clearly seen. The sculptures were seldom seen to such good advantage by daylight, even though 
sunlit bay and blue sky united to form a background for vista view. 
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nil-: COURT OF PAI.MS 


THE COURT OF FLOWERS 


The outlook across 
of Horticulture seen in 
russets, reds, gold, and 


tlie Court of Halms in the upper picture is taken from the entrance to the Court of 
the distance. The borders are thickly massed by low flowers and the effect is rich 

green and paneled by caryatides by John Bateman, sculptor. In the lunette over the entrance to the Palace of Liberal Arts on the left in 
1 ’ ” ,> ' - ' '* ‘ ? Palace of 


the Four Seasons, the dome 
and splendid. The frieze of 


and pylons of the Palace 
fruits is colored in dull 


the picture, Charles Holloway's mural, the Pursuit of Pleasure, is placed. Facing it across the court is Childe Hussain's 1 
education doorway. In the lower picture, the Court of 
Fdgar Walter’s fountain. Beauty and the Beast, occupies 
set close to columns. The flower plots are of a splendor appropriate 
bows beneath the weight of her chains of flowers. 


„■ ”... , - - ----- - - . ruit and Flowers above the 

l* lowers, llu* camera was directed toward festival Hall, the great dome of which is seen in the distance, 
tin* cen tei ol this court. Orange trees that were laden with fruit and flowers both at the same time are 
to a Court of Flowers. From niches of the gallery above the colonnades (adder's Slave Girl 
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NIGHT SCENE ON THE MARINA 

The north facade of each of four palaces Food Products, Agriculture, Transportation, and Mines and Metallurgy- fronting on the Ksplanade is identical with 
the two pictured in this night scene on the Marina. The rich and intricate ornamentation surrounding the niches above doorways, which contain sculptured 
figures of the Conquistador and the Pirate, bathed in silver radiance from the scintillator, the velvet lawn with border of low shrubs stretching away to the 
low parapet with light standards at intervals, the rippled expanse of bay, with dim shores beyond jeweled with lights, combine to make a picture of remarkable 
beauty. The fireworks displays and scintillator drill given from the Yacht Harbor are seen to advantage from all points on this mile-long plaisanee. The night 
ilights of aviators which thrill the crowds begin and end here. 
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THIS COURT ()F ABUNDANCE AND THE ORGAN TOWER 


h is i out t, designed l)\ l.ouis (.hnstian Mullgnrdt, is the real home place ol the Imposition, gatherings great and small, formal ami informal, being held hr 
inm choice I lie sculptures by Chester beach used m emhcll ishnicnt show mankind in ascending stages of civilization. The lacv, sea-foam effect is cnlianc 
hy llguics <d "uter sprites created by l.eo Lentelli, oil columns Hanking the tower. A long basin in the center of the court contains Robert 1 
ol the r-arth, and around the rim at intervals serpent standards support receptacles from which gas torches flare \t the 
colonnades, brangwyii’s marvelous murals representing the elements are placed. Italian 
and bloom form an outer border to the rich tlower borders "" 

Manufactures. 


ol m<- r..vuusiuuii, KauiiTiims ureai aim small, inrinni mm ininmuti naintr neld Jiere 

nhauced 
Vitken's Fountain 
four corners of the court, beneath the 
... .. „ cypresses are trained against columns, orange trees bearing both l'ruit 

the palaces surrounding the court are Varied Industries, Mines and Metallurgy, Transportation, and 
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THIS FOUNTAIN OF THE EARTH, Robert I. Aitkkn 

This dramatic conception, which its creator has called the Fountain of the Earth, is set in the Court of Abundance. Mr. Aitken in describing the composition 
says: “Leading up to the main structure is a group of ten crouched figures, those on the left suggesting the dawn of life, those on the right the fulness and the 
end of existence, with a symbolized Destinj in the shape of two enormous arms and hands, giving life with the one and taking it with the other. The four panels 
in pierced relief symbolizing life and the motives controlling humanity, which surround the base of the great globe, are separated by colossal Hermes with out- 
flung arms grasping reptiles suggestive of earliest forms of earth life from the mouths of which streams of water are thrown over the globe. Steam clouds 
shroud it by night.” 
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FESTIVAL HALL AND THE ITALIAN TOWERS ILIA MI NAT ED 

Festival Hall under the night lights is exceedingly beautiful. A soft glow from the inside light shone through the great fan windows throwing the sculptures 
into relief, and every detail is mirrored in the long pool adjacent. The picture, taken from a point near the Scott Street entrance, shows also the Italian towers 
at entrance to the Court of Flowers, with Carl Gruppe's dainty figure of the Fairy most effectively seen against the background of the night. Flowers, fountains, 
evergreen trees, flower borders, and palms all contribute to the perfect picture which is presented nightly to the gaze of throngs that gather for concerts, recitals, 
and other affairs given in Festival Hall, Felloes from the great organ in festival Hall reach many who love to loiter without. 
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’■’HI' NATIONS OF THIS FAST, A. Stirling Cai.de r, Leo I.entelli, Frederick G. R. Roth, Sculptors 
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THE NATIONS OF THE WEST, a. Stirling Cai.der. Leo I.extelu, Frederick O. R. Roth, Sculptors 

This group crowns the Arch of the Setting Sun and is the work of A. Stirling ('.aider, who modeled the imaginative figures of the Mother of Tomorrow. Enter- 
prise, and Hopes of the Future. Messrs. Leo Lentelli and Frederick G. It. ltoth collaborated, the former producing the lour horsemen and one pedestrian- the 
Squaw- and the latter the oxen, wagon, and three pedestrians. From left to right the figures are: French trapper, Alaskan, Lnlin-American. the German, the Hopes 
of the Future, represented bv two bovs on the wagon, Enterprise, the Mother of Tomorrow, the Italian, Anglo-American, Squaw ami American Indian. I he types 
selected were of those colonizing nations that have at one time or place left their stamp on our country. The following lines I rom Emerson s I hr ) oung Ameri- 
can” are inscribed on the arch beneath the group: “There is a sublime and friendly destiny by which the human race is guided the race never dying, the indi- 
vidual never spared — to results affecting masses and ages.” 
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I 111'- l’,.\ I M ) !• Mi 1' 


K A 1 1 j, JAMES h.\RL ERASER, Scil.l’TOR 


storm-beaten iTgure' of* the hub an* on the spenTpony symbolizes lhe"JiKl ol’^ieTic- f'lui'strian figure the End of the Trail, is placed. Tin* drooping, 
and haunts the beholder. Chief Ainrriran-Hig-Trce, a lull and stately \ome' lull lln I t i‘ S <m .‘ 0 niighty people. I he sorrowful story is so simply told it grips 
hr sculpture, l or sis months in 191.1 American- ig^ oh??’ Ir ^ (|uo ' s 'mium now a the Exposition, was the model who posed for 

idea of the destined setting for the group. ‘ 1 U,sel 111 tlu latter s N <‘ w ^ k studio. Until he saw it at the Exposition the Indian had no 
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rill-; PIOXEER, SuLON HORCU'M, Sci'l.PTOR 

The Pioneer, :in equestrian figure fronting the Avenue of Palms at the entrance to the Court of Flowers, is the work ol Solon Borglum. It portrays an old 
man, axe and rifle in hand, musing on past days of hardship, when these implements and the log hut and stockade dimly indicated on the hutlnlo robe which 
forms his saddle housing, were his aids in the subjugation of the wilderness. 

Solon Borglum, Danish sculptor, born in Ogden, Utah, 1868, studied in Cincinnati and later in Paris and is now a resident of New 'i ork. 
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THE ESPLANADE 

This view of the Ksplanade shows several of the State buildings, with the dome of the Massachusetts Building in the distance. New York, the Kmpire State, 
is resplendent with one ol the finest edifices upon this popular thoroughfare, which is seen at the right. The Pennsylvania Building is the first beyond, with its 
pillared center, designed to admit ot large numbers ol people seeing the Liberty Bell in the shortest possible time, f urther on upon both sides are many of the 
line State buildings, which have added greatly to the variety of attractions at the Imposition. The gardens surrounding the State buildings form (lower borders 
for the avenue, differing from each other. The shrubs clipped to shape and the urns of flowers of the New York State gardens are formal in effect. The Nether- 
lands gardens, almost directly opposite, have close masses of crimson dahlias that form a rich border. Pennsvl vania has parterres that are a colorful riot of 
blooms. A ribbon ot Homan stripes formed of gladioli of different colors, beautified still another building, all combining to produce a beautiful effect. 
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NIGHT ILIA' MIN ATI ON OF EX HI BIT PALACES 

In the lighting scheme of the Exposition searchlights play an unusual part, several hundred of these being operated from concealed sources, some from t lie 
floral wall that forms the south boundary of the gardens, others from roofs of buildings. The Tower, with its thousands of swinging jewels, is the focus. I'an 
rays from the scintillator on the Yacht Harbor some half mile to the south, especially on the nights when the color screens are used, are as splendid as the Aurora 
Borealis of Arctic night. Everywhere this indirect lighting prevails. Are lights in aisles between courts are encased in shells. C.olonnadcs have lamps set in the 
(lutes back of columns. Pyramid lights along avenues have banners, and in the gardens ground glass globes screen the clustered lights and single lamps. In the 
Court of the Universe the nitrogen lamps are set inside glass columns 35 feet in height and 3 feet or more in diameter. The dome of the Palace of Horticulture 
is illuminated from within the palace by a battery of powerful projectors, these being operated through colored screens, and in festival Hall lights set in a 
pit below the lloor in the center of the building shine through sand-blasted glass which produce an effect of mellow moonlight altogether wonderful. Indescribably 
beautiful, and most appropriate as a musical setting. 
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i.lmiit tlw Hue Arts Palace. It is curved in shape, the semi -c i reli' bei ngiome 1155 IVet hUength /ts V’-* lu T an ®. ,n1e " t hllv <‘ wrought a marvel of loveliness in and 
ill the center shows the rich arrangement of trees and (lowers Feathery enrol vi>t is 'show ti! ms ‘‘mbracing the lagoon with the rotunda between. The panel 

set Hi Iron! ol them, with a hedge of roses rimming the path. As a setting 1 for seidnt rp ifil n lr ^ i lU ^'! S ’ and | nasst *s of low growing shrubs and flowers are 
tounlam \\md and Spray, set in the edge of the lagoon close to' the path" It beVri the eoveferl tl^ ir 'i i ' 1 ', , P i me . 0,1 th f . r, « ht contains Anna Coleman Ladd's 
m the tett shows a lower box and the details of the rich ornamentation Hv davliaht or ntaht lfrtt W awa J d h> the International Jury. The view 

x.uls, this is one of the beauty spots of the exposition. ‘ - ^ U 01 mg "hen hv decree of the wizard an effect of moonlight pre- 
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CLOISTERS SURROUNDING COURTS AT T1IK EXPOSITION 

, The spacious colonnades that surround all courts, connecting the palaces, are in every way restful and delightful. The rich, mellow, old ivory effect of the 
imitation Iravertinc marble o( which palaces are constructed shows nowhere better than in these shaded walls and lluted columns with acanthus tops, as shown 
in the vista on the right. Lights concealed in howls sunk in the flutes, and cloister lamps in Imposition russets, reds, and blue suspended b\ heavy chains, supplv 
the light. 1 he picture on the left shows a colonnade of the Court of Abundance, with one of the lirangwvn murals dimly visible on the end wall The celling 
coffers are deep blue. 


.S 


7 




CORTKZ, by Charles Niehaus, Sculptor 


P1ZARRO, by Charles Carey Rumsey, Sculptor 

'Cortez, Hernando 1185-15 17," is the way it appears in the encyclopedia. He seems to have been to the Pacific Coast what Columbus was to the Atlantic; 
*! n< , ! IZ!I1 1 s . * Hl ’V 1 s .'*ue. reckless, and intrepid expedition taken at about the same time 1520 — was of such daring that the selection of these two as subjects 

t out with II ships, 100 
the ‘Western Hemisphere. 

i, ii , v; . ", ■ a ‘**e- ***«- .>1 v.ui n /. in .iic.Mui iiisuucu ruiinu, will) sei out with a party llilttl— 

!■ in. i k ,p!,i'i i‘ i'-Ii U t h i' ! ' Vi® ol ( treasureand of the existence of a civilized people in the Andes were true. Disaster pursued the expedition up to 

die tune ol his death in la-41, but he blazed the trail civilization has followed. 


anil izarro s picturesque, reckless, and intrepid expedition taken at about the same time 1520 was of such daring that the selection ol 
loi the sculptures to have places ol honor Banking the triumphal arch beneath the Tower of Jewels seems most appropriate. Cortez set 
European adventurers, 200 natives. Hi horses, and II guns just twenty years after the great adventurer had set up the Hag of New Spain in t 

A"®,, 11 leaching and founding Vera Cruz were appalling. The deeds of Cortez in Mexico inspired Pizarro, who set 

lH'l Hlii onlV lo<S to discover whether the titles <\t *\ im \ »»f 4 lw» /,v'ud„o„n i 1 .. .1. » .. 1 ...... » n. . 
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GRori’ ()]•' Tin-: K.xi’osmoN c.i akds 


TIIK FIRK DKl’ARTM KNT OF I IIK ICX POSI TION 


The etlicient company of guards has charge of the policing of the grounds and guarding the exhibits, in their neat uniforms thev make an excellent show- 
ing. The Imposition is well taken care of against loss by lire by a very up-to-date tire department. Three stations are placed about the grounds, all being equipped 
with motor-driven vehicles. 
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THE PALACE OF AGRICULTURE 

The north facade of the palace is shown and part of the colonnades that inclose it on the west. The exhibits here include not only agricultural products from 
all over the earth In bewildering variety and novel form, but in connection with the product the agricultural machinery which has revolutionized the agricultural 
industry, (las traction engines, grade lovelers, water elevators for irrigation, stump pullers, combined harvesters and threshers, iarm lighting machinery, and 
grain cleaning devices abound, livery modern improvement over the pioneer equipment of axe, plow, and hoe is exhibited. Viewed in connection with the prod- 
ucts, such as Iowa’s Kiver of (lorn, Oregon's “18ti varieties grown on one farm,” the display of grains from China, and a great number of other wonderful exhibits, 
tlie back-to-the-land movement acquires a powerful impetus. 
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INTERIOR OF THE PALACE OF AGRICl I/PURE 


The Palace of Agriculture contains many of the most elaborate exhibits at the Imposition. Most beautiful and interesting is the exquisite setting occupying the 
center of the two main aisles, representing a typical American farm in four seasons, so arranged that the spectator sees but one season at a time. The palace 
lias wonderful exhibits of farm products, modern farm machinery, and many scientific appliances for producing the greatest crops from Mother Karth. As 
agriculture advances so does the civilization of man, and here are shown many exhibits that entice one to foresake the city for the country life. 
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INTERNATIONAL HARVESTER COMPANY OF AMERICA 

or • Jril'o I h! !•■! l ' 1 1 mnilnw.n’t 11 "i!'., Y hkh w «>» thirty-six highest honors. Made by the International Harvester Company of America to represent its line 

ines K < r I inch u th. 'r u"* U » n’l? " ,K ,m,ch "."VS k, ' 1 ' os . , ‘ ,u ' « , »««nes and tractors, hinder twine, motor trucks, wagons, cream separators, and manv other 

w rk M„ L r,,l u‘. ", 2,. nt S'"? ,a . rm »».' v Juch miniatures of nearly all the machines sold by the companv were shown actuallv at 

motor lnifk ri!l ml ' ^ ' "A tl l ; R, ( "' t >lllk ' d u '« I ) . 1,, '' vs >« springtime, harvested the crops in summer, and filled the silo in autumn, while an International 

r tor r, th e u ro , ° i , ^ "’Ac' i Vn ,nt 1 er,1! ' 1 !°i 1al ««‘*yelopeci light for house and barns, pumped water, turned the cream sepa- 

I* miinV srs; ■ ' - to,w - sunoui,di,,B —w «•"» »>*»«• 

step h> step. I tie McCormick first reaper, which created such excitement 
mg machines of which it was the tirst. This was the largest exhibit 

I>1 XOTB. .... ............ ... ..... meciea impartially from thousands, all meritorious. Then are shown without other considera- 

illustrate all notable exhibits in a'nam.in'r moVunTYi.u YhYVAT","' lt ‘ a,ul unmensitu of the collection of exhibits at this Exposition. It would be impossible to 


of 


harvester from its early beginning in the reaping hook and cradle 
1,1 ns time, looked little and unimportant in comparison with the many 
farm machines that was ever made* by any one company. 

, , I'he exhibits appearing in these pages are selected impartially from thousands, all meritorious 

lion than that the reader should have a fair impression of the character ' - • 

all notable exhibits in a popular work of this character. 


was shown 
great labor-suv- 




EXHIBIT <>!•' C. I.. BEST (IAS TRACTION COMPANY' 

'I Mis exhibit featured one of the largest faetors that is revolutionizing farming, the modern tractor of the traeklaying type. The company demonstrated, 
owing to the large traction surface produced by their particular style of tractor, this tractor at work on soil too soft for horses to walk upon. The economy of 
gas power against that of horse power was also shown and interesting data on the low cost of operation and up-keep, compiled from ligures obtained from (1. L. 
best users throughout the country, was given. This exhibitor conducts the only Bessemer steel plant on the Pacific Coast, ami interesting exhibits of their products 
were shown. The company was awarded the medal of honor as first prize for quality and construction. 
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PALACE OF FOOD PRODUCTS 

The picture shows the west facade of this palace upon Administration Avenue. In the niches Charles R. Harley’s Triumph of the Fields is placed, and the 
half dome of Vigor has Karl Cummings’s beautiful figure, Vigor, above the columns. Exhibits in this palace are a delight to visitors, for in many instances they 
are working models that distribute the output canneries, breweries, bakeries, teas, coffees, chocolates, gelatine exhibits resembling beds of gay flowers, and a 
most unique candy market, all busily engaged in demonstrating the worth of their wares. The Chinese booth serves regular luncheons of Chinese viands. The com- 
bined wineries exhibit is. of great beauty. The Sperry l'lour exhibit has a cook from every nation that uses its product to demonstrate the preparations in which 
it is used. Heinz’s 57 Varieties make a remarkable showing, and in the Japanese space a variety of products that are novelties are shown. 
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A VIEW IN THE PALACE ()E FOOD PRODUCTS 


The baker, the confectioner, the miller, the housewife, the teacher of domestic science will find in this palace specimens of everything mankind eats, how it is 
converted from the raw product into food, and how to get the most out of the raw article. On national fete days natives in costume will serve bread and pastries 
cooked in native style: Moon cakes and chow by Chinese maidens; Sae-Kwnshi cakes by Japanese girls; kalatsch by Russian maids; (lerman zweibaek; vand- 
krinkle from Sweden. Students of the “high cost of living” will And information on every sort and kind of food product. Among the practical exhibits dis- 
played are: A flour mill, turning out ninety barrels of flour a day, a huge baker's oven in constant operation, a food products laboratory conducted by the 
government. Unde Sam’s idea of what a model kitchen should be anil how it should be run to gel the best and most economical results. 
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!•; XIII HITS OF T 


SPERRY FLOOR COMPANY 


n „ '• 'I. 1 ' 's company has complete modern llmiring mills in operation showing the process so that all can sec and understand how wheat is turned into Hour the 

wrnrc n, 1 d it h,’ ‘to d is I! ,T n r omi - , V l, P por P ,cllirp * show the booth in which the mills are operating, ihc lower views show the demonstration kitchens, 
, . ’ 1,1 a( * (,,t,on M] ( * ,s Pl‘»> n ol pi oducts and processes, there is a chain of tiny kitchens m which cooks from manv nations, in costume, are at work demon- 

Olcd The’nn £"P" r » ,,, ’ n <>f , ,h<Mr '".me lands in which Sperry products are chief ingredients. Corn pone, nmllins, and Virginia comhrea'l 

|)lid. I h< Hussion cook oilers I erosky meat rolls, aladdi, varemki, perhaly, babka, and kasha. The Scandinavian cooks in 
"lands brod, mnimagryns kaka, bakelser, and bruna pipparkakor. The French otTering is doughnuts and 
cakes, Hindu pakauvi as made liy a native of India, Hebrew noodle pudding, Japanese tea cakes and 
every instance how it is done, the visitor may carry away printed directions. 


may lie sani- 
gay apparel, offer, among other tilings, 
croissonts, and among others arc the Chinese fried seed 
Mexican enchiladas will he found. Besides watching in 


66 






’ 


I 



THE GOLDEN GATE FROM THE 


POWER OF JEWELS 
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EXHIBIT OF THE HEINZ’S 


‘57” VARIETIES 


This exhibit in the Palace of Food Products illustrates the growth of a great industry which had its beginning in 1809 when Henry J. Heinz, with a plot of 
cultivated horseradish less than an acre in extent, founded the enterprise of which he is still the head and which employs regularly about 5000 people, the num- 
ber running up to about 45,000 at harvest time. Some 30, 000 acres of farm and orchard land owned or controlled by the company supply the fruit and vege- 
tables in fresh condition, f ourteen branch factories, located in seven States, have been established for convenience — a wonderful achievement in one lifetime. The 
pyramid of the products erected at a central location has the cabalistic “57” conspicuous above it, and the procession of the fifty-seven in the order of their adop- 
tion in front of the motion picture theater is a center of never flagging interest. Within the theater films are shown of employees at work and at play, telling the 
wonderful story of development. Social service is shown to reach the highest point of perfection, for in addition to rest, recreation, and class rooms every facility 
is provided to encourage men and women to work to solve their own problems, select their own courses of study and development, and to find joy in every hour 
of life. 
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THE WALTER BARER & CO. EXHIBIT 

The house of Walter Maker & Co., Ltd., dates hack to 1 7 ('»"> . when the lirst mill was built on the Dorchester side of the Neponset ltiver, at a point long known 
as Milton Lower Mills, now a suburb of Boston, Mass. Fifteen years later the plant came into possession of Dr. .lames Maker, and from this beginning the world- 
famous manufacturing establishment has developed, passing from the founder to Edmund Maker, his son, and in turn to Walter Maker, his grandson, after whose 
death it passed into 1 lie control of Henry L. Fierce, until its incorporation under Massachusetts laws in 1895. On the spot where the industry had its beginning 
more than a century and a quarter ago the business has continued and attained its present proportions. The little wooden mill has developed into six mills, on the 
Dorchester and Milton sides of the river, that comprise eleven and a half acres of floor space. The exhibit in the Palace of Food Products is arranged in a white 
and gold building two stories in height, with adjacent garden where guests are served with chocolate. It is one of the linest structures for exhibit purposes at the 
Exposition. The story of the product from seed time, through harvest, to the ultimate consumer is told and its purity shown. 
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THE PALACE OF TRANSPORTATION 

The north facade of the palace is shown. The- beautiful ornamentation over the doorways affords a fine example of the color harmony of the Exposition. The 
design, copied from the architectural adaptation of the silversmith’s art prevalent at one time in Spain, worked out In the pastel shades, is most effective. The 
exhibits iu this palace include every known method of transportation. About one-third of the floor space is filled with automobile displays, which include a Ford 
assembling plant that turns out machines at the rate of one each hour. Appurtenances, equipment, and furnishings are so arranged they make a border for the 
display space, and relief maps and panoramas of scenes along the roadways form a fascinating background. An annex constructed for the overllow from this 
exhibit, with an equal lloor area, contains motor trucks. Many locomotives and up-to-date railway coaches are installed by different railways and builders. Aero- 
planes, dirigibles, ocean emit, dump wagons, whale boats lrom Alaska, pleasure cralt, and equipment of all classes are so placed that the expert might quickly 
investigate his specialty and the amateur could readily acquire a vast amount of useful information. 
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SCENE IN THE PALACE OF TRANSPORTA TION 

The marvelous progress in the means ol travel and freight transportation from the Atlantic to the Pacific and over the highways and byways of the country 
during the last generation is eiliciently demonstrated in the Palace of Transportation. The mammoth locomotives capable of handling sixty to eighty ears, and mod- 
els of ocean steamships with a carrying capacity for thousands of passengers, trolley cars with latest improvements for street travel, and the ubiquitous automo- 
bile with trucks and trams, and the motorcycle in its various forms, and electrical apparatus and appliances are here shown either in original makes or in 
elaborate facsimiles. Russia, Japan, Italy, and Morocco have alluring exhibits in a section of the building, adding an Old World flavor to the attractiveness of the 
Mew World inventions. 
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AN HISTORICAL AUTOMOBILE EVENT AT THE EXPOSI TION 


The upper engraving shows the scene in the Court of Abundance on 
when Captain A. C. linker, Director of Exhibits, on behalf of the Exposition, prese 
the Liberty Hell, also shows one of the Cadillac armored cars, a battery of which escorted 
to cross the continent. They came from the Northwestern Military Academy, Lake Geneva, W'is. 


n Cadillac Day, August 20, just after the unveiling of the new eight-cylinder Cadillac model, 
sition, presented to Don Lee the medal of honor awarded the Cadillac. The second view, of 
the Liberty Hell to the Exposition. These were the first armored cars 
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THE WKSTlNGHOrSE KI.KCTR1C AND MAXI FALTERING COMPANY’S EXII1H1T 

This locomotive, mounted on :i turn-table under the center of the dome in the Palace of Transportation, is one of the striking features of this assemblage of 
twentieth century marvels. The turn-table, built by the American Bridge Company, weighs 110,000 pounds, including the locomotive, and is revolved once 
every five minutes by a 1(1 horse-power induction motor. This locomotive, the largest in the world for passenger service, weighs 15(5 tons and is the lirst side- 
rod gearless locomotive ever placed in service. It has been in service four and a half years and has run approximately 120,000 miles. Twelve million passengers 
annually are transported over the electric terminal of the Pennsylvania Railroad from Harrison, N. .1.. to its New York station by these locomotives, which are 
capable of attaining a speed of sixty miles an hour with full train, in the Palace of Machinery the Wcstinghousc Company's exhibit, occupying about 10,000 
square feet of space, includes a large assortment of domestic and industrial devices for heating, cooking, lighting, and power purposes, as well as power gener- 
ating and converting devices. In the Palace of Mines and Metallurgy “the mine” arranged by the United States Bureau of Mines is equipped with Wcstinghousc 
manufactures, including motors for blowers, air compressor, pumps, cages, and two Baldwin-Westinghouse bar-steel frame mine locomotives, that the visitors 
may learn just how the old-time mine mule has been replaced by modern motive power. 

*7 'J 
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THE PALACE OF VARIED INDUSTRIES 

This view shows the corner of thr Palace of Varied Industries where the Avenue of Progress and the Avenue of Palms unite. It permits a glimpse of the 
wonderful main portal in the south facade and the consols spaced at intervals that uphold the device of the grizzly hear embracing the seal of the State of Cali- 
fornia. The palace is slightly lower than the street and a terrace of gay flowers and trellised acacias slopes down to the base of the trees planted close to the 
palace walls. Within this palace the carpet of the Caliph is not far to seek. The rug displays, the cunning work of silver and goldsmiths, the tapestries, needle- 
work, laces, furs, and velvets all are so displayed that the effect is like a dream of the splendors of the Orient. The great number of countries from which 
products of industry have been gathered and the wide diversity of the exhibits fully justify the name of the palace. 
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VIEW WITHIN THE PALACE OF VARIED INDUSTRIES 

Lovers of arts and crafts, of things dainty and rare for the person and for the house, " ill li nil plenty to interest and instruct in the Palace of Varied Indus- 
tries. '1 lie exhibits represent the finer and more artistic things of the manufacturing industries. There are splendid showings of silks, porcelains, ceramics, 
embroideries, examples of superior needlework, expensive tapestries, clocks, watches, stationery, sewing machines, appliances using gas and electricity for the 
household, steam heaters, radiators, furniture, carpets, carpet sweepers, and the entire range of household necessities. Looms are in operation producing finished 
products of silk, wool, and cotton. The processes of watch manufacture are shown by machinery nearly as delicate in operation as are the watches them- 
selves. There are approximately three hundred separate exhibits represented in this palace. 
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THE GORHAM EXHIBIT 

I lie general .style of the Durham Pav ilion in the Palace of Varied Industries is that of the Spanish plateresque, or the style of the silversmiths. At one entrance 
a pair of ornamental gales, a reproduction of the famous gates of the Louvre, have been placed. At the other entrance the gates are largely a reproduction of the 
entrance gates to the .1. P. Morgan Memorial at Hartford, Conn. The exhibit forms one of the most important collections of fine wares ever put together by this 
company, and its record in the various Expositions is founded on artistic exhibits of the utmost importance. Established in 18151 with a capital of 812,001), the 
liorhnm l.ompauy has grown to a corporation with a capital of $">,000,000. The designs included in this great exhibit are exceedingly beautiful. Besides gold and 
silverware there are stained glass windows, memorial tablets, architectural bronze, stationery, and engravings of a rich simplicity that repay careful study. 
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THE WALTHAM WATCH COMPANY EXHIBIT 

At the pavilion of the Waltham Watch Company in the Palace of Varied Industries the visitor may learn the history of a great industry, truly and typically 
American. Watches and watch making machinery of American make first came into existence at Waltham, Mass., some sixty years ago. The company is now 
the largest manufacturers of time-pieces in the greatest variety in the world. Automatic machinery of their invention for manufacturing watches has been’ installed 
in the pavilion, and the progress made since the World's Centennial at Philadelphia in 1870 is shown graphically l>y the contrast between the first watch of 1850 
and the present day perfect timekeeper the size of a silver dime. The exhibit has been awarded the highest honors over competitors from all parts of the world. 
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THE PALACE OF MACHINERY 


I Ins. the largest palace on tin- grounds, is said to he one of the largest ever constructed under one roof, and was the first to be completed of the exhibit pal- 
ares. I hrec naves running north and south are *172 feet in length and three transverse naves are 272 feet in length. The enormous displav space thus created is 
nerlectly lighted. I lie dignity id labor seems here exemplified in every feature. Of the exhibits, the Hearst color nress is perhaps first in' the number of visitors 
it attracts with the government demonstration of submarine mines which occurs at stated hours a close second. The Diesel gas engine, which was the first exhibit 
to lie installed at the Imposition, the turbine wheels, the lathes and the wonderful work they do, the motors and engines of various sorts, the mine hoists, the 
, t i! al i'!' s " ,1U 11 demons' Ira te their usefulness and worth at the time of installation of these heavy exhibits, and all appurtenances and appliances that upper- 
tiiiu to the heavy work of our Industrial life make this palace a wonderfully interesting place to visitors. 


80 



INTERIOR OF THE PALACE OF MACHINERY 

In the Palace of Machinery are centered great products of modern America in heavy machinery, machine tools, steam, gas, and oil engines, pumps, freight 
and passenger elevators and hoisting apparatus generally. The wonders of Westinghouse's fertile ingenuity in switches, brakes, and railroad safety appliances, 
and an endless number of mechanical and electrical devices by Edison are found here. The printing press, the linotype machine, water and oil meters, storage 
batteries, safe manufacturers, and the builders of the latest motoring machinery make a fine display on the floors. The government has extensive exhibits of bat- 
tleships, submarines, torpedoes, and sunken mines, with models showing improvements and changes in army equipments, and resources from one period to 
another in the history of the country. The great Hoe press, showing the lightning-like evolution of white paper into a finely printed modern daily paper, the 
Examiner, is a continuous source of interest. 
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EXHIBIT OF EDWARD R. BACON COMPANY 

I his exhibit, one of tin* most extensive in the Palace of Machinery and awarded a medal of honor, represents equipment and machinery of all classes for use 
i, it S in I * o:u ^ bu ilding, excavating, and general construction work: Machinery for trench digging, back filling, and tamping, manufactured by the 

I aw ling t\ I larmschl eger (.ompany ol Milwaukee, Wis.; concrete mixers for paving and general building work, manufactured by the Foote Manufacturing Com- 
l ) : ,ll > C) * Nonda, New \ork; concrete mixers lor all classes of work, manufactured by tin* Jaeger Machine Company of Columbus, Ohio; dump wagons and auto 
tiuck trailers, manufactured by the 1 roy Wagon Works (.ompany ol Troy, Ohio; road building machinery, manufactured bv the Gal ion Iron Works and Manu- 
facturing (.ompany of Gallon, Ohio; road building and street cleaning machinery, manufactured by the Baker Manufacturing Company of Springfield, 111.; tandem 
v'* 1 * 11 lv s \ ai:i,ul .l actured by tin* Erie Machine Shops ol Erie, Pa.; clam shell buckets and drag scrapers, manufactured by the C. J. Young Iron Works of 
. ealtb , \\ asli. ; hoisting machinery, manufactured by the J. C. Biegert Machine works of Seattle, Wash.; rock and ore crushers, manufactured by the Universal 
ciusnei (.ompany ol Cedar Hapids, Iowa. 1 here is also exhibited a Wallace concrete bucket elevator, manufactured in California by the Edward R. Bacon Company. 
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THE HEARS!' EXHIBIT 

Probably no other exhibit at the Imposition lias been productive ol' so much genuine interest to so many people as this, the largest color press in the world, 
which is at the western end of the Palace of Machinery and which is in daily operation turning out the color sections of the Sunday issue of the Kxaminer. In 

the crowds that surround it will always be found many school children, who seem never to weary of watching this marvel of mechanism. In this press there are 

seventy-tour color plates twelve yellow, twelve red, eight blue, two orange, and lorty black which work magic on the paper web that unwinds from enormous 
rolls, each containing something like three and a half miles of paper, emerging dually in folded sections ready for Sunday morning delivery. At the low speed 
employed the paper travels .‘MO feet per minute. The length of the longest lead of paper from where it enters the press to the point of exit is 101 feet, and the 

amount consumed in one edition would reach from the Pacific to the Atlantic Ocean. Workmen are busy with the ’‘make-ready” on Thursdays and l'ridavs, and 

on these days the giant is still. The press, invented by George K. Pancoast, was built in New York by H. Hoe A Co. and made' the trip through the Canal' to the 
Exposition, being in readiness for operation on opening day. The grand prize was awarded to this exhibit, in connection with the great press are other evidences 
of the enterprise of Mr. Hearst in the displays concerning the monthly magazines and other publications of national fame. 








THE PALACE OF MINES AND ME TALLURGY 

'Hit* picture shews the north and a portion of the west facades of this palace, the arrangement of trees along the walls, and the sunburst that lights this exten- 
sion leading north from the Court of Abundance to the Marina. State exhibits are displayed of mines and mine products from California, Idaho, Illinois, Indiana, 
Louisiana, Missouri, Nevada, New York, Oregon, t'tah, the Philippines, and Alaska, comprising every known mineral and the methods by which thc\ are extracted 
and treated. The Yuba gold dredge attracts many. Cold dust, colors, flakes, nuggets, quartz, galena, and other mineral forms in nearly every exhibit are tin* cen- 
ters ot interest. The use of minerals in color preparation for paints and the various ways cement enters into building operations and decorative work is most 
instructive. The exposition postollicc and the mint exhibit of the government are installed and in operation in this palace. 
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A SECTION OF THE GOVERNMENT EXHIBITS— MODEL POSTOFFICE 


t l ! U , 1 , vv ' ti ! ! 1 *' 'i ! , 1 Vr, S t ‘ x,( ' nsiv( ' displays in several of tlic exhibit palaces. They are the most popular of any to be seen, probably because the people tliem- 

sinn Smith sun Pin In Jmi, tV.' ’p.n i ;'V ? at Tj “I V 1,1 .. t t s °.* th t °, Sta . tc i>epartment, Department of Commerce, Reclamation Service. Indian bureau. Fine Arts Commis- 
. ’ u1)1h Health, bed Cross, Marine Hospital. Library ol Congress. Census bureau, bureau of Standards, and Isthmian Canal Commission. 

. n . an i '] a% > exhibits are in t lie Machinery Palace, the bureau of Fisheries in Food Products Palace. The Treasury and Interior Departments are in the Mines Pal- 
ace. Agricultural and educational exhibits are in their respective palaces. 
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EXHIBIT OF THE W. P. FULLER COMPANY 

This exhibit in the Mines Building is one which causes a great amount of favorable comment. Interest is divided between a miniature white lead works, where 
each successive process in the manufacture of white lead is shown, and a Moorish exhibit palace. The great variety of colors and artistic design of the li I agree 
and of tlie mosaic patterns of the palace and surrounding wall arc particularly noteworthy. A semi-circular amber glass dome supported by graceful travertine 
columns standing in front of large plate mirrors is an attractive feature. The interior of the temple is divided into twelve compartments. \ an ous paint products, 
enamels, varnishes, and oils are shown in an artistic manner. A third feature of the exhibit is a residential court, where lour miniature bungalows are finished 
with exterior paints for concrete, wood, and shingles. Heal flowers, a lawn, and fountain playing in the court add a natural appearance to the houses. 1 he grand 
prize was pwarded to this exhibit with two gold medals of honor and one gold medal. 
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THE STANDARD OIL COMPANY (CALIFORNIA) EXHIBITS 

I his. c.‘ompan> prepared its exhibits in the 1 > e 1 i e 1 that the chief purpose of an industrial exhibit is educational. Accuracy was the w atchword, and as a result 
every visitor to these displays was a (lorded opportunity to learn of California's petroleum industry and of the Standard Oil Company’s participation in its develop- 
In< 1 . j he allegorical figure ol Lalitornia Lighting the World" upon the left is of an exhibit that was in tin* Standard Oil display in tin* Palace of Mines. Cali- 
lornia is shown standing on a revolving shaft composed of cases in which the various brands of Standard kerosenes are sent to domestic and foreign consumers. 
I he mam \ie\\ shows the Standard Oil display in the Palace o! Mines. The (California company had similar booths and products displays in Machinery llall and in 
the labile ot transportation. 1 he small engraving is the Midway oil field in miniature. Inside an oil tank working models of oil wells, surrounded by charac- 
teristic scenery, give visitors an excellent idea of the Midway. 
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EXHIBIT OF THE STANDARD VARNISH COMPANY 

The exhibit of the Standard Varnish Company was housed in the attractive booth shown above. The displays of rare woods and beautiful panels demonstrating 
the wonderful effects of the varnishes were a continual source of interest to visitors. There were extensive displays of the company products: Satinette White 
Enamel, and of varnishes for different purposes, under the trade name Elastiea. Over one sample, the Elastica Floor Finish, more than 80,000 people walked with- 
out Injuring the surface. An interesting feature of this exhibit was the wonderful display of fossil gums, the base of varnish, of which millions of pounds are 
imported into this country. The gums are obtained from forests of past ages. The Standard Varnish Works are said to be the largest manufacturers of varnishes, 
enamels, stains, and japans in the world, having headquarters in New York, with branches in San Francisco, Chicago, London, Toronto, Paris, Berlin, Brussels, Mel- 
bourne, Vienna, and Cothenburg. The products received the highest award, the medal of honor. 
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PALACE OF EDI CA TION AND SOCIAL ECONOMY 

The west facade of this palace, on Administration Avenue, is shown mirrored in the Fine Arts Lagoon, along the margin of which is a rich border of peri- 
winkle. A circular fountain is set at the entrance to the great half dome of Philosophy, the ceiling colters of which, in Imposition colors, contribute to its beauty. 
Within this palace are innumerable welfare and educational exhibits child welfare, race betterment, the Montessori method of education, the lederated churches, 
and school exhibits from nearlv every State and many foreign nations. Six motion picture theaters are installed in the building and are in continuous operation. 
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INTERIOR VIEW IN THE PALACE OE EDUCATION 

All phases of ed lira lit) nul work, from tin* kindergarten to the university, and comparative exhibits of the educational system of all nations are shown in this 
palace. The l nited States Department of Social Keonomy has brought together a comprehensive collection of exhibits illustrative of the conditions and neces- 
sities of man considered as a member of organized society and government. Child welfare and the work of organizations such as boy scouts, charities, correc- 
tions, criminology, urban problems, park systems, public buildings, street improvements, and many other subjects receive exhaustive treatment by exhibits. 
Commerce and labor problems are studied and compared by exhibits. The latest discoveries in hygiene, methods of missionary work, international and universal 
peace institutions, diplomatic and consul systems receive a broad treatment by exhibitional studies. 
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THE FIELD M USE I'M EXHI BIT 

I his exhibit in the Palace ul Kducation ul the N. \\ . Harris Public School Kxtension of the field Museum of Natural History shows this practical educational 
service in a most attractive form. By means of this device through the medium of a traveling museum, lirst proposed in an address to the National Kducation 
Association at Aslmrx Park in 190a by Doctor l*rederick .1. \. Skill, Director ol the field Museum, has grown to its present scope. It makes the wonderful pos- 
sessions ol the museum accessible to school children by distribution of small representative collections to schools, accompanied by a prepared paper descriptive 

ol the collection, which the teacher may read, making it a part of the day's exercises. The lirst picture shows the booth and installation of specimens as arranged 

lor use ol schools. The picture on the upper right, of the origin of coal, shows the formations, and the card tells the story. Ibis is also true with relation to the 

grey striped chipmunk on the lower Ielt, where the home and habits of the animal are indicated, along with the mounted specimen. On the lower right is the 
cacao, the long pod which contains the chocolate beans, an accompanying complete descriptive card giving the story. 
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Photographs copyrighted, 1913, by Rodman Wanamaker 

In the Hodman Wanamaker expeditions to the North American Indians all of the 18!) tribes that remain were visited, the expeditions being three in num- 
ber. The first was undertaken for the purpose of preserving a history of the fast vanishing race in 1909. Out of the conditions disclosed grew the Hodman YVana- 
niiiker expedition of Citizenship, when the tribes were each presented with a llag, to which they promised allegiance. The picture at the top of this page. 
Skirting the Sk\ Cine, shows the chiefs returning home from the last great Indian council, held at Crow Agency in Montana in August, 1909. In the lower picture 
Chief Two Moons of the Crow tribe is seen standing among the monuments on the Custer battlefield, telling in sign language the story of the light. Both pictures 
are exhibited in the Hodman Wanamaker collection in the redwood booth in the Palace of education. There is also a motion picture theater where films showing 
the life and customs of the Indians selected from 8000 photographs taken in the course of three expeditions by Doctor Joseph lx. Dixon, who conducted them and 
whose lectures at 11. 2, and 1 o’clock each day are attentively listened to by large audiences. 
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INDIAN APPAREL AND INDIAN ARTS 

Photographs copyrighted, '913, by Rodman Wanamaker 

A picture* of Chief Rustler of the Assiniboine tribe is on the left and on the right is a woman of the Hopi tribe with olla such as are made to carry water long 
distances up steep grades. Indian handcraft, such as the headwork seen on the tunic of the chief, the quill work and embroidery, and the blankets and pottery, 
the tanned hides, furs, and feathers, and the baskets and blankets are popular with residents and tourists in the Southwest, and are largely purchased as memen- 
tos and souvenirs. The pottery of the Hopis, vases and jugs in a variety of shapes and beautiful dull colorings have gained especial recognition. Roth pictures arc 
striking types ol the Indians so extensively exhibited in the Rodman Wanamaker collection. 
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THE PALACE OF MANUFACTURE'S 

A portion of the south facade of the Palace of Manufactures is shown in this picture, with a hit of the long pool of the South Gardens in the foreground, and one 
of the Italian towers at the entrance to the Court of I lowers. This palace contains the manufactured product of forge, furnace, loom, and factory in endless variety. 
I. specially valuable among exhibits here are the porcelains, the carvings, and the fabrics, the latter varying from sheerest silk and lace to deep piled velvet. I'ihers 
of silk, cotton, wool, lla.x, and hemp are among the materials used. The collective gas exhibit, the novel devices for heating, lighting, and cooking, delight the 
home loving, and fashion lovers find choice of garments made from fur and leather, in addition to those made from loomed fabrics. .Jewels, inlays, and like product 
of man> lands are of great attraction. And a factor in assembling and distributing all these things is shown in the telephone exhibit, with its relief map for back- 
ground and its daily demonstrations. 
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IN TERIOR OF THE PALACE OF MANUFACTURES 

The I’alaee of Manufactures contains a great variety of exhibits, covering carpets and rugs, hardware, stoves and ranges, household utensils, plumbers' sup- 
plies, enameled w are, rubber goods, the products of the boat builders, the rope makers, the boot and shoe manul acturers, the leather and lumbei men, and the 
builders of billiard tables, the makers of gloves and hats, and space has been used for electrical apparatus and tile and saw makers. The ingenuity and artistic 
taste displayed in arranging many of these exhibits greatly enhance their attractiveness. The Japanese, Italian, french, and hnglish sections here are particu- 
larly interesting. 
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THE EX HI HIT OF THE SIMMONS HARDWARE COMPANY 

The exhibit of Keen Kutter productions lias been one of the most notable in the Palace of Manufactures, and is deserving of all the, attention which has been 

bestowed upon it. Kdge tools lend themselves readily to the decorative wall scheme and ornamental borders and the anvil chorus hammers out harmoniously 

that “Keen Kutter Tools Have the Right Ring.” The largest pocket knife in the world, here shown, weighs 200 pounds and measures eleven feet with blades 
extended. The great seal of the State of California, made entirely of hardware, contains 88!) pieces of regular stock. The outside saw-tooth circle is of Zig-Zag 

rules, tlie ring around the seal of aluminum letters with borders of harness spots, the semi-circle of thirty-one trade-marks represents the number of States in 

the I'nion after California was admitted. The helmet of the Goddess Minerva is a Keen Kutter hatchet; the crest a cycle; the hair is of brass jack chain; the 
ornaments harness spots; cuirass and armor are id' nickeled jack chain; the wand is a drill rod and harness ring; the shield is a copper wash boiler bottom with fur- 
niture nails and harness spots; the hear is of steel wool; the miner is of bent nails; the sheaf of wheat of sacking needles; the water and mountains are outlined with 
nickeled jack chains. The exhibit was fashioned by William .1. Britt, for thirty-six years continuously with the Simmons Hardware Company. Ten thousand sep- 
arate pieces of hardware and 2000 feet of chain were used in this display. 


96 







the exh i b r r o f h e n r v j ) i ssto n & so n s 


The total cost of this representative booth was over $25,000. In the exhibit . the j is a revnlvhi«! 'illuminated, leaded glass globe seven 

lark of the company, are minted on a revolving »arr^ twen^ n^d;am^ i Mounted ^s^a ^ 01 th «’ lar gest in use. and a centr »> 

*i‘t in diameter suggesting the world as the Disston niaiktt. S«u\s ol < I ... , center of three of the keystones are to he found 1 1 \ ol\ mg disc. 

< tilled bv a circular saw such as whizzes musically through numstei logfc V ■ .» . u ./. Q n fact’s of other keystones will he found hand and power-driven 

Ixtv inches or more in diameter on whirl, various saws and tools are sy "> ' ^ 'riu-v ^ in si/e as wide! v as in pattern and use, embracing hark and narrow 

aws for cutting wood, metal, ivory, hone fiber ; ^jher^ and other ”. u £ t j nfE saws, all kinds of ' wood-cutting saws, from the long cross-cut used m 

^^‘Jii”rohs S1 oTVhc fiiri'st to liud^t ii culai'saws th'aOu i ^usVd * *««■«. 
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EXHIBIT OF I'll E COLUMBIA CRAPHOPHONE COMPANY 

Tin* booth of the Columbia (iraphophone Company, situated at the south entrance to the Palace of Liberal Arts, is a reproduction of the Petit Trianon at Ver- 
sailles. Here selections by the world's greatest artists are played on request. One of the chief attractions of the Exposition is the dancers demonstrating Colum- 
bia dance records on Wednesdays and Saturdays. The large platform in front of the exhibit is crowded an hour before the artists appear. The Columbia Craphopiione 
Company has been awarded three grand prizes and two gold medals by the Jury of Awards at the Pa nama- Pacific International Exposition. The records include 
the repertoires made by native artists in their home countries of forty different countries, Chinese, Japanese, Javanese, Spanish, Italian, and French being among 
them. 
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THE EXHIBIT OF MUSICAL INSTRUMENTS BY FIBERS MUSIC COMPANY' 

Ilii.s magnificent .display consisted of great concert and smaller si/e grand and upright pianos, player pianos, portable and self-playing pipe organs and reed 
organs Irom many ol the most famous manufacturers of the world, all indicating the marvelous progress in perfecting instruments for the professional musician 
and music lovers generally. I he display, which was visited by thousands of appreciative people daily, contained a complete auditorium where numerous delightful 
recitals were given daily. Other exhibit features by this company were the many pianos and autopianos olllcially used in the (California, New York, New Jersey, 
Maryland. Oregon, Washington, Missouri, and many other State and foreign buildings and in the Southern Pacific lluilding, the Old Faithful Inn. and in many sim- 
i nr places ol interest. I he display pictured above was honored with a total of twenty-seven distinct awards, including three grand prizes, six medals of boner and 
thirteen gold medals. 
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THE SOUTHERN PACIFIC BUILDING 

I his is a notable build mg, slunding at the head of Palm Avenue, and one of the most popular in the Exposition grounds. In addition to rest rooms for visitors 
a lolly equipped ticket oilier and inlormatmn hureau. Sunset theater with stcrcopticon and moving picture apparatus and a Kimball pipe organ, there is the 
blade, where arc reproduced with most natural effect in beautiful landscape settings noted scenes on Southern Pacific lines. The grand prize was awarded the 
Southern Pacilic lor Irallic promotion as exhibited in this building, and il also received the highest award for railway track, equipment, motive power, and 
safety first appliances. 
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THE PALACE OF HORTICULTURE, ILLUMINATED 

'I his beautifully illuminated scene is repealed every night. A battery of powerful projectors mounted on a low platform masked in a rich growth of vines 
directly beneath the dome is the main source of light. Color screens, some carrying designs of crescents, or barbs, or fan rays, are kept slowly revolving, so that 
a constant shimmer of changing opalescent colors plays on the great glass hemisphere, which is 182 feet in height and lf>2 in diameter. Seen from the outside, it 
resembles an enormous opal, or a huge soap bubble; and on Monday and Friday nights, when the palace remains open to visitors until 10 o’clock, the jungle of 
tropical plants, vines, palms, tree ferns, and nut trees and the gorgeous Mowers beneath them in this light take on an eery effect that suggests elves and fairy folks 
as dwellers therein. Fights in the many smaller domes and half domes are screened through lattices and (lowering vines. F.very detail is mirrored in the long pool 
of the South Gardens, and the sculptured figures that support the towering pylons, with the garlands that are everywhere about this palace are exceedingly beautiful. 
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EXHIBITS IN I’HE PALACE OF HORTICULTURE 


Six interest i ti{4 exhibits in the Palace of Horticulture arc grouped here. In the upper left is the Coldwell lawn mower, an innovation in many ways, notably 
that auto power propels some of the machines, which supply every possible requirement of the most ambitious gardener in the way of lawn mowers. 2. The booth 
of the California Associated ltaisin Company is a model plant in operation, showing the machine seeder at work, and every feature of the packing process. A 
feature of the decorations of the booth is the mammoth hunches of raisins, ostensibly the fruit of very fragile vines. 11. The poppy booth, a collective exhibit 
by Sara K. l’osey, which has been awarded a gold medal for art crafts. The display embraces painting, hand-made jewelry. Oriental applied arts, and basketry, 
and includes an infinite number of desirable articles, exquisite in design and arrangement. 1. Exhibits of sprays. This exhibit of various styles of a strictly 
utilitarian device, winner of a grand prize, is housed in one of the most attractive booths of the building, where the back-to-thc-land enthusiast is strengthened 
in his convictions by real information regarding gardening and orchard possibilities. 5. The beautiful booth of Sutton & Sons, Tending, England, in a setting of 
living green, shows in miniature the history of a great enterprise seeds, bulbs, cuttings, and plants for propagation being supplied by this firm, which contrib- 
uted one of the prize displays of roses in the competition. 0. The Sylmar brand of olives and olive oil constitutes the display in this booth of the Los Angeles Olive 
Growers’ Association. 




Ill-: CALIFORNIA FRUIT CANNERS* ASSOCIATION EXHIBIT 


The famous Del Monte brand of canned fruits and 


i i ,, i i' ... C iS! lnccl * r, ti ts and vegetables in this exhibit won the only grand prize for canned fruits, against all competitors at the Pan- 
'miiviiM 1 ' ■■ K n ; I ■ I ' ! ‘ |, '| )S I lc unltluc , °" < ‘ r 111 tlx- exhibit booth in the Horticulture Building attracted a great deal of attention bv it's feature of 

free In ' of* fruits represented m practically all exhibits of the California counties, f rom the booth in the Horticulture Building 

The r r , ;.: '' ,IC A‘I> <d during the exposition to about 290,000 people, an average of 1000 per day, and about 120,000 souvenirs were given 

:? id™ho,^S5"he hSw«“«“ * fr “" s »"'> " M " "" '"<«> « I l„ the 


fruit sections 
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HAWAIIAN PINEAPPLE EXHIBIT, PALACE OF HORTICULTURE 


Thousands of visitors to the Imposition will pleasantly remember this pineapple exhibit, where Hawaiian music perfectly rendered could be heard at all hours 
ol the day and where all were welcomed and encouraged to make themselves at home. The arrangement was devised bv the Hawaiian 
composed id nine constituent companies for the purpose of exploiting pineapple and bringing it in a practical wav to the attention 
who wore leix ministered to the needs of guests with perfect courtesy, while singers featured the popular songs of the Islands. 


Pineapple Packers’ Association, 
of home folks. Hawaiian girls 
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WONDERFUL SEED PORTRAITS IN THE CALIFORNIA BUILDING 

I lie above portraits of prominent olliccrs connected with the Exposition were executed entirely from grains and seeds, save the white, which is ground wheat, 
without artificial coloring, and are exceedingly appropriate lor the class ol exhibits with which associated. The frame is bung in the San .loaipiin Valley booth 
in the California Building. The art of grain decoration has been developed mainly through recognition of its possibilities by a very few people, chief among whom 
is Mrs. M. ,1. Wcsscis, who has gained celebrity through her accomplishment of works of this kind and of which this is the most recent and one of the most 
artistic examples. I he upper left portrait is that ol George ('.. Hooding, President of the San Joaquin Valley Counties Association; the upper right is C. C. Moore, 
President of the Exposition Company; center. Governor Hiram Johnson; the lower left. Dr. Frederick .1. V. Skill, Director General of the Exposition, and lower 
right, \Y. 1). Iigilbert, Commissioner California Building. 
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OF KICK DEPARTMENT OF LIVE STOCK 


ON1-; OF THE CATTLE SHEDS A'F THE EXPOSITION 


The great success with which the Live Stock Show has been inaugurated at this Exposition is a matter of profound gratification to all concerned in the mate- 
rial welfare of our common eountrv and more particulaily to all interested in live stock and agricultural pursuits in the Pacific and "Far West” States. The 
biggest horse show ever held in the Far Wtst covers the period September .‘HI to October lit, which is two-fold, embracing both the breeding classes of horses, 
mules, jacks, and jennets and the performance classes of horses. The two will be carried on simultaneously, the breeding classes being shown and judged in the 
forenoon, the performance classes in the afternoon. Most of the entrants in the breeding classes are draft horses, Percherons, Shires, Belgians, and Clydesdales. 
There are also many standard trotters and pacers, thoroughbreds, saddle horses, Morgans, hackneys, and Arabians. Nearly -s 1 2.1,000 was provided for the horse 
show. Among the ninny events were four-in-hand and tandem driving, exhibitions of gaited saddle horses and polo competitions, and an international military 
tournament. 
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RACING DAYS AT THE EXPOSITION 

1. Getting ready. 2. A favorite jockey, it. “Who’s ahead?” I. The start and sections of the grand stand, also showing the stadium within the rings, scenes 
of manv athletic sports. f>. The finish. (>. A lover of horse flesh. 7. “They're otT!” The liberal series of meetings provided by the Imposition management gave 
the lovers of fine horse flesh and an exciting race plenty of opportunity for the indulgence of their tastes for a great sport. The exceeding titness and beauty of the 
spot chosen for the grounds made these races wonderfully attractive in natural settings. With the magnificent bay in the oiling, yachts, ships, and steamers con- 
stantly plying their way over its sparkling dark green waters and the azure-blue California sky above the grounds for an afternoon’s outing were ideal. The fas- 
cinations of the race course itself were brilliantly enhanced, and consequently the meetings drew immense crowds of enthusiastic spectators and interested devotees 
at every series. 
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MODEL HORSE STABLE AT THE EXPOSITION 

Innnediutclj after the great Horse Show follow the shows of rattle, beef, and dairy, October 18tli to November 1st; sheep, goats, and swine, November 3d to 
November loth': ear lots of live stork, November lltli to November 1 1th; poultry and pigeons, November 18th to November 28th; dogs, eats, and pet stock, 
November 29th to December 1st; children’s pets, December 1st to December ltd. Herds on grounds include Shorthorns, Ciuernseys, Herefords, IIolstein-Friesiuns, 
Aberdeen-Angus, Calloways. Polled Durham. lied Polled and Devons, .Jerseys, Ayrshires, Dutch Belted, Brown Swiss, French Canadian, Sinnnenthal, Kerry and Dex- 
ter. Sheep, swine, and poultry all have a great number of specially fine bred flocks, herds, and pens. 
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EARLY ENTRIES IN THE LIVE STOCK DIVISION 

1. Perch cron stallions exhibited by Dunham & McLaughlin. 2. A portion of the new herd of Berkshire swine maintained l>> the American Berkshire Associa- 
tion. ii. Interior of dairy cattle barn, showing utility dairy herd, milking machine, and barn equipment. 1. Section of the Poultry Building showing hens engaged 
in the International bigg Laying Contest. The exhibits in the Department of Live Stock are educational as well as competitive, and the arrangement of die build- 
ings, appliances, and the premium list has been made with this dual purpose in view. It is the first lime that continuous exhibits are maintained throughout the 
entire period ol the exposition in order that every visitor may have an opportunity to see and study the representatives of the different breeds and varieties of 
domestic animals and fowls in which all are so much interested, and upon which so much id' the prosperity of all nations depends. 



III-'. ROTUNDA TO THK PALACE OF FINE A RTS. ILLUMINATED 


This noble structure in the (lood ol' silver rnriiiince which bathes it at 
mcnt is brought out vividlj by the concealed lights, and all arc mirrored 
around the rotunda all'ord a promenade more than half a mile in length, 
and aromatic shrubs seem to take on a <|iiality of intimacy of belonging 
should clamor for the preservation of this most beautiful of all the 


night is indescribably beautiful, livery detail of column, arch, and sculptural enricli- 
m the sldl, shining waters ol the lagoon. The open colonnades that form a semi-circle 
” ' ll the starry sky above. The collection of sculptures in this setting of vines, llowers 
our I'ie, contributing to its peace and beauty. It is not surprising that the public 

art gallery in response to the popular demand. I. is "eusy"t'o' dmim ‘ihiiTw’ bc^o^JS' ^tl^'in^e^fto^dg^r' — ' c ° ncrctc * il ,nay be ,uade 11 P"'««ncnt 


witchery. 
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1. Telephoning from t lie Exposition to Boston. 2. Telephoning from New York to San Francisco. On March Id, 187l>, the telephone was born in a little attic 
apartment at 5 I'.xeter Place, Boston, when Alexander Graham Bell, the inventor, sent the first message over a wire to an associate, Thomas A. Watson, at a receiver 
in an adjacent room. On Monday, January 25. 1915, sitting in the otlices of the American Telephone and Telegraph Company in New York with Mayor John Pur- 
roy Mitchell and other distinguished men, he talked with this same Thomas A. Watson in San Francisco over a wire stretching 9100 miles across the continent. 
Dr. Bell's message finely supplements the first electric message from Queen Victoria over the Atlantic cable: “Peace on earth, good will to men.” The message 

transmitted over this transcontinental line: “All honor to these men who have rendered this great achievement possible. They have brought all the people of the 

E oiled States within sound of one another's voices, and united them in one great brotherhood.'’ A significant incident of Governor David I. Walsh’s visit to the 

Exposition was in telephoning from the Exposition grounds across the continent to Boston, a distance of 9500 miles, in the fifteenth of a second. 
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MEMORABLE DAYS AT THE EXPOSITION 


m ' *’ 1 ‘ { * M , al ( ; shi, i Dhj .':. 1 trough the international comp! ications occasioned by the great war in Europe President Wilson was unable to attend in 

person, the deduction of the Imposition. Vice President Marshall, acting as his substitute, and the next in official rank as a representative of the American people 

,. . D «y- -• William Jennings Bryan Day. On the 1th of July William Jennings Brvan, “the 

ol the clay, and the attendance at the Exposition within the turn of the dial reached nearly 200,000 people. Champ 

rk. Speaker of the National House of Representatives* should he the 
the Exposition calendar. 


splendidly and most fittingly officiated in his chief’s stead on Dedication 

(.rent Commoner,” was selected as orator of the day, and the attendance ... 

(.lark Day On l.iherty Bell Day it appeared particularly appropriate that the Hon. Champ Clarl 
oratoi ol the occasion, llis distinguished presence made this another of the memorable days on tli 
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MEMORABLE DAYS AT THE EXPOSITION 

1. Ex-President Roosevelt Day. The ex-President was intensely enthusiastic in his addresses in praise of the Exposition. Ilis day was as spontaneous, suc- 
cessful, and characteristic as i! well could he. 2. Ex-President Tal't Day. Theodore Roosevelt’s successor to the presidency, William Howard Taft, was no less 
gracious and effective in his tributes to the City of San Francisco and the Exposition. .'1. General Goethals Day. By his presence on the platform and dignified man- 
ner in delivering a timely review of the great work accomplished at the Isthmus, General George W. Goethals rounded out most appropriately the services of these 
three great chief Panama executives. Cutler this combination, principally, success was attained. Their days at the Exposition were all memorable ones in its annals 
of significant popular festival occasions. 


117 




PATRIOTIC AN X1YERSARIES- 


•15U.NKbK HILL 1 J A \ 


s i ± r, 1\W o I j t\ i\. v 




k n o v! n C |i s *' IUi n k or* *' Hi'l' T Sv" Ind a m^sed bm.d nr'li"! ™ if'T 011 ; Iune 17 ! ", lllVh "as Massachusetts dedication day at the Exposition. The celebration was 
.ran, o, martial music h^'ha 1 'arra^l ' '^^.Sation 1 '^^ ft" pilrtfdS o’H? deiaefeem^y^va?; ^°^ti^w P & “ ,m ” 

was told in action by a competent company most appropriate lor the time and place. " ' 1 daughters of the 


marines, and 
the l inverse, 
(■olden State, 
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ADMISSION DAY CHI. DURATION 


Admission Dav September 9th, is alwavs celebrated bv the Native Sons and Native Daughters of the Golden West, patriotic organizations ol Calilorma, which 
make this 'anniversary the occasion lor a renewal of friendships, with formal and informal festivities, which usually include a monster parade ol floats telling 
the storv of the State' The celebration at the Exposition outshone in splendor all previous parades and the procession was nearlj lour hours in passing. 1 he pro- 
cession entered at the Van Ness Avenue gate and passed along The Zone to the reviewing stand. Many of the twenty-four sections had reached the end ol the 
route of march and disbanded before others had passed through the entrance gate. The Native Daughters 
whom is shown in the first picture, made one of the most attractive features in the parade. In the lower 
Court of the Universe, where appropriate music was rendered and short addresses were made by Governor 


of Stockton Parlor, in their white regalia, a group of 
picture the Admission Day audience is shown in the 
Hiram W. Johnson and other distinguished Native Sons. 
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FAMOUS ORCHESTRAS AT THE EXPOSITION 
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The hands at the Exposition have been 
the concerts one of the most enjoyable 
The conductor in a uniform of 'white 
harmony of their playing. In the center 
band of nine weeks terminated in July 
on the green just west of Festival Hall, 
tive audiences. 


..MUM 1 | t ) ,\ 


the 

the 


enthusiasm 
Kxpnsil ion. 


at all times a center of attraction, and 
of the many popular features provided by 

and the bright uniforms of the musicians with brilliant collars "ami fezes, added to 
\ ie\s John 1 hili p Sousa and his band are seen on the steps at the west entrance to 
with a most enthusiastic gathering in the Court of the l inverse. The lower picture 
I lie concerts by (his band were usually given in the l ; ill more band stand and were 


with which they have rendered the musical programs has made 
In the first panorama Philip Pelz’s Russian Hand is pictured. 

popular interest when listening to the 
Festival Hall. The engagement of the 
shows Patrick Conway and his band 
always listened to by eager and attcn- 
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FAMOUS BANDS AT THE EXPOSITION 

The upper picture is of the Imposition Ollieial Hand of forty musicians, with Conductor Charles II. Cassasa in the center of the front row. This hand fur- 
nishes music for most of the imposition ceremonies, (iuiseppe Creatore and his great hand of fifty-live Italian musicians, which played seven weeks at the 
imposition, the engagement beginning upon the opening day. They are seen in the second picture standing in the plaza just west of Festival Hall. Their concerts, 
usually given in the courts, were attended by large and enthusiastic audiences. In the third panorama the Boston Hand, with Conductor Kmil Molieuhauer, stand- 
ing in advance of the center of the line pictured. This hand usually played at the Fillmore hand stand, and at each concert all seats were filled. Their engagement 
for nine weeks beginning .July ITIli was extended three weeks in response to popular demand. 
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MILITARY EVENTS AT THE EXPOSITION — THE CALI LORN I A GRAYS. 


RICHMOND BIT ICS, AND THE FIRST 


INFANTRY NATIONAL (H ARD OF ILLINOIS 

The illustrations show some of the prominent military organizations, a large number of which have participated in the life of the Imposition. In the first pan- 
orama, the California Grays, as they lined up in front of the Tower of Jewels on May Nth, their own day. ran be seen in their white and gray uniforms so admired 
and beloved by Californians. The second shows the famous Virginia blues as they appeared taking part in the Virginia Day exercises on July Nth in front of the 
Virginia State Building. This regiment is one of the oldest organizations of its kind on the continent, having been organized in 178!). They escorted Governor Henry 
Carter Stuart, who came to preside at the Virginia dedication day exercises. The lower picture shows the first Infantry Regiment of the National Guard of Illi- 
nois on the Marina. They came 000 strong with Governor Dunne and party to participate in celebration of Illinois Day on July *21. 
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NAVA I, SCENES AT THE EXPOSITION — UNITED STATES NAVAL ACADEMY DAY 

BATTLES! 1 1 P OREGON 


AND GROUP ON BOARD THE 


The 


review shown in t lie llrst picture took place on the Marina, close to the yacht harbor. Admiral Pond of the Pacific squadron is the central figure in the 
reviewing stand. Niue or ten warships and naval training ships were in harbor for the occasion. The second picture shows olliecrs and sailors on board the 
rJW- As , ; 1S Vi'L • 1 'L asse, ’ ,l,l< ‘ l1 . V’T men ' vh< .’ her when she set out on her famous trip around Cape Horn during the Spanish-American War in 

s is brought her back to San lrannsco lor this celebration. The old battleship, tit anchor in the roadstead opposite the Exposition grounds throughout the entire 
Exposition period, Inis been open to visitors at all hours of the dav. 
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THE BLUE JACKETS IN TRAINING AT SAN FRANCISCO 


125 




DAILY NEWSPAPER SPECIAL DAYS 

1 -iii'li of three Sum Eruneiseo daily newspapers entered with zest intu the spirit of this class of celebration and arrangetl special day exercises, record crowds 
signifying their approval on each occasion. The plan for making the Exposition popular with the children received great impetus Iron) Examiner Day, May 1st. 
Each child was presented with an American llag as he entered the gate, a symbol of freedom, which admitted them to all concessions and made them honored 
guests wherever they chose to go. The exercises at the hand concourse shown in the upper picture included costume dancing and other exercises devised for their 
amusement. Following this good fashion the Call-Post Day was celebrated on August 11 with a program that began at early morn and included boat racing and 
aeroplane llights by Art Smith. The second picture shows a small detachment of the crowd which assembled in the Court of Abundance for the completion of 
the program of exercises for that day. Happyland Day, June lit, was the bulletin’s festival for the children, who furnished most of the features on the program 
of entertainment. The third picture shows some of the dancers in front of the organ tower in the Court of Abundance, and the stage setting seen in the center of the 
court indicates the form of entertainment which followed. 1 
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FRATERNAL ORDERS AT THE EXPOSITION 

Throughout the Exposition period friendly rivalry Inis prevailed among l'raternilies as to whieli should bring to the Exposition the largest number and arouse 
the greatest enthusiasm, and usually the aid of the official photographer’s camera has been invoked. The first panorama above shows tin* ever picturesque Shriners 
in line on the Avenue of Progress. i'heir day, July 19th, was one of the great days of the Exposition. The pieturc in the renter reealls one of the most beautiful 
°1 Exposition lestivities fraternal Brotherhood Day, July 21th the diversity in beautiful uniforms worn bv the dill'ereiit delegations making a kaleidoscope 

ot color m the South Gardens where they assembled. One of the first of the very large gatherings was that of the Knights of Pvthias and the Pythian Sisters for 
Knights of Pythias Day on May It), the closing day of a convention lasting a week, with daily and evening sessions at the Pythian Castle. 
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FRATERNAL ORDERS AT THE EXPOSITION 

The first picture shows the great gathering of Odd Fellows and Hehekahs in the Court of the Universe on May 13, which was Odd Fellows’ Day. The thousands 
in attendance crowded the esplanade in front of the band stand in the court, which served as a speakers’ stand. Odd Fellows from all over the country were pres- 
ent. The second group was taken on l'.lks’ Day, July 20, when many thousands of Flks lined up on the Marina, following their arrival by steamer and train 
from all parts of the country. The celebration was a carnival of fun and good fellowship. In the third view the Knights of Columbus are pictured as they rallied 
for celebration of their day at the Exposition. It was one of a number of occasions when their enthusiastic interest in Exposition celebrations was manifested. 
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RED MEN. 


FORESTERS AND MODERN 


WOODMEN AT THE EXPOSITION 


1. From nil over the United State's came representatives of the popular fraternal and social organizations to the Kxposition. On April 11, 1111"), the Improved 
Order of Hedmen made the grounds memorable to their association as one of the central lights for observation and celebration. 2. The Ancient Order of Foresters, one 
of the leading of the fraternity organizations of the country, hud their day on Oeto her 1 1, 1915, observed with eclat and success. 3. On April 22, 1915, the Modern 
Woodmen of America celebrated their day at the imposition, adding not a little to t lie renown of the Woodmen and the coffers of the Exposition gates. 
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REAL ESTATE DAY, IN St RANCH DAY. AND LABOR DAY AT THE EXPOSITION 


I. I he Heal 1'state Hoard oi San lrancisco had a line day of their own on March IS, 1915. As one of the leading business associations of the citv and state, they 
have taken a conspicuous interest in the success ol the imposition and its membership turned out on masse to back their faith. 2. The Insurance Men’s Dav on \nril \ 

1 ‘l 1 ' ««);;; ,hl ’ nl » ,lk< ’ opportunity and they had a great day, too. 2. Labor Day, September (>, 1915, was one of the most notable of the many "big” da vs* of the Kxpo- 
sitmn. I he street parade ol the labor associations was one of the markedly distinguished features of the day, and the assemblage on the Imposition grounds made it 
one ol the "banner days. 
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DANISH, SWKDISH AND GKRMAN-AMKRICAX DAYS 


On June 
12 . June 


The interest taken 


1,1 the success of the Exposition by the adopted sons and daughters of I'ncle Sam’s dominions was signally illustrated on many days. 
u I,an< ‘ s celebrated their day with flue spirit, showing their love lor the land of their adoption with characteristic display and intelligent patriotism! 
-I. l.Mo, was another ol the notable days of the Exposition period, in which a fine representative type of the Swedes here in America had an opportunity to 
express their delight, making Swedish Day memorable for all. It. Notwithstanding the absorbing interest in the war in Europe, the (iermnn-Americans 
ileeply concerned 111 the success ol the Exposition as any other section of the European-born element in America, and their duv, August 
all the vim and enthusiastic ardor characteristic of the (u 


rinan at home 


Europei 
or abroad. 


tin: 


were just as 
is celebrated with 
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EXPOSl I ION FEATURES— THE HOSPITAL CORPS, THE MINE RESCUE CORPS. THE BATTERY OF SEARCHLIGHTS 


nwnt l \v),'! r r, t • pk i tl T‘ shows the of the Imposition Kmcrgencv 

nit nt. whuli includes every up-to-date device for relief 

opportunity for demonstration. The second view the 
explosion in the model mine the rescue 
resuscitate him, and apply first aid. 
searchlights on the outer arm of th 

given several times each week the light's are manned bv 


Hospital posed within the colonnades of the Palace of Fine Arts. The hospital and its equip- 
ol .suffering, is a working exhibit, twenty-nine Arms and individuals having availed themselves of the 
view, the l luted States Government participation, includes a mine rescue drill dailv at 2 o’clock. Following 
corps, appropriately accoutred with devices for their own protection, bring out the unconscious victim of the 
educational value of this practical demonstration can not be over-estimated. The third illustration 
yacht harbor, a most important factor in the lighting of the imposition. When color screens are used 


The 


marines from the United States Marine Gamp maintained w ithin the grounds. 


an 

explosion, 
shows the battery of 
in the scintillator drill 
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EXPOSITION GARDENS 

1. In the South Gardens at the opening of the Exposition the spare was a Spring freshet of yellow daffodils and tulips. Beneath them masses of pansies were 
coming into bloom, which readied perfection by the time the Spring blossoms were fading. The pansies were followed by other seasonable flowers, so that there 
has been no moment when the entire area has not been richly arrayed. 2. The gardens of the Horticultural Department occupy eight acres south of the Palace of 
Horticulture, and about one-third of the space opposite the Inside Inn is Idled with the wonderful Netherlands horticultural exhibit. Yews and boxwood clipped 
to shape are set at intervals along the paths and in the plots, and the displays of tulips, dahlias, rhododendrons, bulb begonias, and countless species of orna- 
mental shrubs have made these gardens, which were arranged under persona! supervision of Aerie van VIeet, government expert for the Netherlands, a dream of 
delight. ;i. Bordering the Palace of Horticulture on the west and north an extension of the Netherlands gardens contains an arrangement of shrubbery and foliage 
plants and beds of rare blooms. 1. Another view of the South Gardens shows the urns of flowers and vines set at intersection of paths and ornamental light 
standards. 
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SERVICE Bl II, DINGS AT THE EXPOSI TION 
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THE INSIDE INN 

Tin- Inside Inn contains 1100 rooms and is ecntrall> located. Near the Inn is the hand concourse, where concerts arc given afternoons and evenings. Beyond 
is the Palace of Fine Arts, the Presidio, Golden Gate. San Francisco Bay, and the Marin shore, with Mount Tamalpais seen over all in the far distance. The major 
portion ol the I .xpositlon is ranged on the east, the lower ol Jewels and the Palace ol Horticulture being conspicuous objects. In the immediate foreground are the 
gardens of the Netherlands horticultural exhibit. 
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SUM K OF Til I*' GREAT RAILROAD EXHIBITS AT THE EXPOSITION 


1. The Southern Pacific shows by paintings and most heaulil'nl landscape settings the magnificent scenery of 
Grand Trunk System, and M, the Canadian Pacific, show the wonderful scenery and characteristic features of country 
era display is housed in this building, making Glacier National Park an especial 
Missouri Pacific iron Mountain lines is in the Palace of Transportation. 


The Hoad of a Thousand Wonders." The 

. . through which they pass. I. The Great North- 

feature. a. “The Globe,” the exhibit of the Western Pacific, Denver and Hio Grande, 
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I NK EXPOSITION AITMTORU'M 


This most cost I v of the imposition structures, built for permanence on a choice site in the Civic Center of San Francisco, occupies an entire block 
Haves and drove, Cnrkin and Folk streets. Its architecture is of classic simplicity, and the building material is steel and concrete, with granite lacings, 
to the* Kxposition was upwards of a million and a <iu;irt(*r ot dollars. I In* main audience room has seating capacity lor Nl)l)0 people. Sui i oundiiifg the main hull 
are some fourteen smaller halls, equipped with sliding partitions so they may he subdivided, or enlarged, at will. I hese are designed loi council and lommittcr 
or assemble rooms for the lesser conventions. In all more than X00 congresses and conventions were scheduled hy the Imposition Department of Congresses, and 
most of them held their sessions at the Auditorium, which has been the scene, also, of many splendid entertainments, among the most noteworthy being tin* 
eisteddfod, held ill August; the Army and Navy hall, and the Pageant of Ail Nations. The great organ in Festival Hall will he installed in the 
the imposition closes, and it is expected that many of the murals, sculptures, and other imposition treasures will Hud a lasting home in this great 


between 
Its cost 


Auditorium after 
building. 
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THE CALIFORNIA 1U 'll, DING 

The California building, of Mission architecture, is the largest structure, with the exception of exhibit palaces, on the exposition grounds. It lias a frontage of 
sonic 700 feet on the Ksplanade and 1550 feet upon Administration Avenue to the bay shore, w ith an outlook toward the Marin hills of surpassing beauty. Shaded 
patios, brick paved as were those of the early Missions, surround the forbidden Garden in the center. Hack of this, with balconies bordering the hay, is that 
portion of the building known as the host section. This contains a spacious reception hall and ballroom, with connecting han<|uet rooms. On the second iloor arc 
executive offices of the Woman's Hoard, and above this rise the hell towers. The central part of the building has been administered effectively by the Woman’s 
Hoard. The east wing of the building is occupied by the display section, where the exhibits of fifty-eight counties of the Golden State are displayed. The west vying 
is occupied by executive olliccs. 
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MAIN TOWKR, CALIFORNIA BUILDING 


I he viuiirc Mis s i(>n tower in the renter «t the C.alilnrnia Most Building Inis a dome at each corner, beneath which Mission bells swing, mute, as are those 
good builders oi the long ago in honor ol whom this beautiful palace was. in part, erected. Their part in this celebration which but lor their devout pioneer 
Porhhi'ieo ,":; V r , o hi, r , n H 'T I s \' t 'T- .'H-v'-thel ess seldom lost sight of, taking place in various ways such as the reproduction in the patio here of the 

I * " ,a *‘‘ ' 1 ,l ." .. S! ' l,,a . 'hii baia Mission, w hich dates trom discovery days. I he cypress hedge which surrounds the garden is as old as the Citv of San 
was a part ol Harbor \ lew Baths and Burdens which tor generations was as much a part of the city's life as is Golden Gate Park, but which was sac- 


T'runcisco. 
lillced for 


this celebration. 
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ALAMEDA COl'NTY, SAN MATEO, SANTA CIU X. AND M(.)NTERE\' 

Two of the many entrances to the Central ('.oast Counties section in the display win# of the California Building. Passing beneath the Alameda arch the visi- 
tor is lace to face with the central feature of this county's display the diorama demonstrating the transportation facilities of the county. On the balcony in the 
background is seen the entrance to the olllces and rest rooms of the Central Coast Counties. The highly ornate pavilion seen through the arch on the right is tile 
central feature of San Mateo County, home of Mowers and beautiful residences. This county has chosen only tin- beautiful and the artistic to display at the 
exposition. The pavilion is of rich Moorish architecture and houses a relief map of the county. Flowers, potted plants, and greenery adorn San Mateo's section 
On the left ol this section is the display of Monterey County, rich with historical relics of the early Californians as well as the agricultural and industrial prod- 
ucts ol the county. '1 o the right of the entrance is Santa Cruz County's section featuring agriculture, horticulture, scenic resorts, and buildings. 
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SOI 1'ilKRN CALIFORNIA EXHIBITS 

Tlx- view is one of the many beautiful entrances to the Southern Cali lorn in display section in the California Building. This section includes the displays of 
I 'Os Angeles, Sail Diego. Ventura, Orange, San Bernardino, Imperial, and Riverside Counties. The entire section, one of the largest and most magnificent of the 
building, is entirely surrounded by an artistic Mission style Invade so representative of the Southland. This style of architecture predominates throughout. There 
is a series of artistically arranged kiosks and booths throughout the section and surrounding the central structure, which houses the Bureau of Information and 
a 000 semi-precious gem display. The Mission motion picture theater is finely equipped, as is the Southern California bungalow rest room. Within this facade 
may be seen the wide range ol products which lend such wonderful color tone and render the section so pleasing to the visitor. The glories of Southern California 
are tally depicted, savoring of a modernized Garden of Kden. 


142 



VIRGIN I A 

I he ^ irginia State Building is a reproduction of ( ieorgo Washington's home at Ml. Vernon. The Colonial furniture includes many pieces that belonged to or 
are associated with him loaned for this celebration by a descendant, Mrs. Nannie Randolph lleth. who is hostess of the building. The display rooms contain a 
school exhibit. Photographs ol scenes in the Old Dominion are a source of great interest to visitors, and the transparencies which picture the life of today include 
the great farm industries of Ihc State. Among the many entertainments here the visit of the Virginia Blues in attendance with Governor Henry Carter Stuart and 
party on \ irginia Day, July <Sth, was most picturesque. The regiment was formed in ITS!) and from that date to the present has been a feature in State ceremonies. 
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THK MARYLAND STATIC BUILDING 

Maryland's building is n Colonial home. being a copy of Homewood, tlic residence of the only son of (diaries Carroll of Carrollton, signer of the Declaration 
of Independence, which was built in 1X02. The house still stands just outside of Baltimore, on I'niversity Parkway. The Johns Hopkins University now owns the 
tract and is erecting buildings thereon. This attractive State building contains many things of historic interest. The building also contains living rooms for the 
Maryland official family. Miss F.llzabeth Tilghnan Hensley being hostess of the building. The outlook is of gardens in every direction, and the site a choice one. 
Appreciation of the homelike hospitality dispensed is evidenced by throngs of visitors. 
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INTERIORS OF THE MARYLAND STATE B1 II. DING 

I. 'I ho Colonial room in the Maryland State Building contains pictures of the settlement of the Colony, the picture over the mantelpiece Being that of the 
landing of Leonard Calvert on March 25, 1<)3I, who was a Brother of Cceilius. Lord Baltimore, to whom Cliarles 1 granted the charter. 2. A view of the hall which 
contains pictures of prominent Marylanders during various periods. 3. The Colonial dining room, the furniture Being of Sheraton design, makes an inviting 
exhibit. I. The Revolutionary and War of 1812 room contains most appropriate pictures of those periods, among them being Generals of Revolutionary fame. A 
picture of George Washington resigning his commission in the Continental Army, which he did in the Senate chamber of the State House at Annapolis: one of 
Francis Scott Key, the writer of the “Star-Spangled Banner,” and two of Fort McHenry showing the position of the original Hag pole from which the Hag was 
Hying when Key wrote the national anthem. 
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THE UTAH STATE BUILDING 

I'tah was the tlrst State whose acceptance of the invitation to participate in the Exposition took definite form in a fund for building and exhibit, and her part 
from the first to the close has been a conspicuous one, including the visit of Governor Spry and party, attended by 100 uniformed high school cadets, who took 
part in the exercises of I'tah Day on July 21, to which the substantial building that occupies a most attractive site on one of the triangles at the junction of the 
Avenue of States with the Avenue of Nations, lends itself admirably. Within the building a working model oT a copper mine in operation on the first floor, and 
of a coal mine on the second floor, have been of interest to many thousands of visitors. Painting and sculptures by Utah artists are to be found here. Offices 
and reception rooms are on the tlrst floor, and a stairway leads to the mezzanine, where rest rooms, lounge, and smoking room are located. Daily lectures by Wil- 
liam A. Leatham, the Superintendent of I'tah building and Exhibits, contributed much to the popularity of this building. 
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UTAH EXHIBITS 

1. Tlip upper picture is ttiat of Utah’s exhibit in the Palace of Mines and Metallurgy, the obelisk III feet in height being constructed of huge blocks from her 
coal mines. The United States Geological Survey estimates the coal lands of Utah to cover 15,(100 square miles. 2. Utah’s attractive booth in the Palace of Horti- 
culture contains almost every known product of the soil, in the natural state, and processed. This exhibit won two gold and one silver medal, li. This exhibit 
in the Palace of Kducation won the medal of honor, which is the second highest award made by the Exposition. Kighty-six per cent of the Slate’s general tax 
revenue is expended for educational purposes and the display of the product of manual training in the schools is of unusual interest, handicraft of infinite variety 
of the most perfect design and construction being included. 
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THE NEVADA STATE BUILDING 

1 he Nevada State Building, located on the Marina, has Been the center of attraction to thousands of Nevadans and their friends and former residents of the 
State throughout the Imposition period. Many formal and informal social functions have been held under the direction of Mrs. Jewett \Y. Adams, official hostess, 
seconded by Mrs. Lucy A. Gates. An attractive display of domestic art, installed under direction of Mrs. \Y. A. Massey, as well as a comprehensive collection of 
the work ot students ol the Nevada State l Diversity and pupils of the grade schools, have interested many visitors. Nevada’s building was designed by F. J. 
I >eLongshamps. architect, ot Heno, and was erected by A. S. (lough of Goldfield. As a part of the State's participation in this celebration, which has been active and 
enthusiastic at all tunes, the visit of the Governor and party for Nevada Day was one of the most interesting of the Imposition festivities. 
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NEVADA EX H I HITS 


In the upper picture is shown a portion of the Nevada booth in the Palace ol Agriculture. Many ol the varied produets o! the State s l at ms. lanehes, and 
orchards were on display here, in most attractive arrangement. The exhibit, as was the mineral exhibit, was collected and installed under direction ol the Lni- 
Nevada, Dean S. ('.. Knight directing the work in agriculture and Professors Lincoln and Jones the work in mines and metallurgy. Dean J. <■. Scrug- 
gcneral supervision of collecting and installation. Lloyd B. Patrick and Leo Pinger have been in charge 
Nevada’s mining exhibit. This was awarded the grand prize, the highest possible recognition 
eminence as a producer of economic minerals. On the walls are many scenes of the early days 
stock Lode, Con and Virginia, and others, the fascination of which will last forever. The e 


versify of 
ham has had 


>f the booth. The two views below are of 
l>y the International Jury and a lasting testimony to Nevada’s pro- 
xy hen the fabulous fortunes were founded here days ol the Com- 
xliibil has been in charge of J. II. Price and J. K. Babcock. 
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THE MONTANA STATE BUILDING 


The Montana State 
the home State. It 
lounge, 


Hu 1 1 ding, located on the Marina .overlooking San Francisco Hay, conveys an impression of prosperity, peace, and plenty such as prevails 
was designed principally lor ministering to the comfort and convenience of visitors from Montana and their friends. Commodious rest 
looms, lounge wilting, and dressing rooms appropriately decorated and furnished fill most of the space, hut what might he termed a sample display of her mnnv 
products has been installed, and the walls have been utilized for emphasizing her wealth by the use of pictures. The Montana farmer deserves great credit along 
climate lor making it possible to make such a complete display as the State has in the main exhibit palaces. Frank A. Hazelbakcr of Dillon 
llilger ol Lew istow n is the Chairman of 1 lie Commission and F. S. Lusk of Missoula is Vice Chairman. 


with the soil and climate for 
the Directing Commissioner. David 


is 
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MONTANA'S UNIQUE DISPLAYS AT THE EXPOSITION 


,hc display 1 ^ « >ro, 1 ,,in ‘*". t f j n tlM ' State’s display, there being more than a score of varieties represented. In the center of 
Agriculture '*■ ,,,S ° ^ "" net > vc **!“'>» processed, fruits. 2. 2. It is in the Palace of 

products are shown in sheal and threshed. Accompanying these exhibits o( 
yield in oats, wheat, and corn. I. Montana’s beautiful display in the Palace 
enty-six gold medals, and one hundred and ninety-nine bronze medals 


e are shown the cereals, with wheat, oats, and barley presented as leaders. The 
cereals are striking statistics showing comparison with the other States of the till I 
ol Agriculture, which was awarded a grand prize for cereals, nine medals of honor, sev- 
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PENNSYLVANIA 

This building, fronting south on the Avenue of States, with an open loggia supported by columns with the State seal of Pennsylvania placed above the entrance 
is copied Irom Independence Hail in Philadelphia, and it is most appropriate that here the Old Liberty Hell should be installed. Throngs pass and repass it 
during all hours ot the day when it is on exhibition, paying silent homage to the past and thrilling to a new spirit of the freedom for which the old bell stands 
I he low east wing ol the building contains an assembly ball and motion picture theater and reception rooms occupy the west wing. A steel vault especial lv built for 
the purpose safeguards the bell at night. I he ceremonies here on Pennsylvania Day, September i>, gained added impressiveness from this mute reminder. 
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THE LIBERTY BELT 


This relic, that rang out the lirst American ode to 
received and installed with appropriate ceiemonies, one 


lrecdom, reached San Irancisco on July 17th, 1111.1, after a triumphal tour across the continent, and was 
, n’ ( ‘ largest and perhaps the most heartily enthusiastic crowds of the entire Kxposition period being 

nTiVVi. T ’V s T C 7 )tlon - •V'missmns i on that day numbered 1i:i.(,S2. livery day since it was lirst placed on exhibition in the ..pen rotunda of the IVnnsvlvania 
Building a constant stream of visitors (lows past it. tributes ol (lowers l.cing paid frcquentl v. The old cracked hell 
the spirit which prevailed then of "ring out the false, ring in the true." The Daughters of the' American 
immortelles and of fresh (lowers combined crowning the hell at all times. 


Hevnl ution 


seems to wake in every American an echo of 
ire a guard of honor. They keep a wreath of 
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THE LIBERTY BELL 


Thr Liberty 
men” nl the city 
iiml convene tin 
world the birth 
from that day to 


Hell was nisi in London mul brought to Philadelphia in August, 1752, and in September was cracked on its lirst ringing. Two “ingenious work- 

made a recast ol the bell and in !>;>:$ it was reining in the tower of Independence Hall, where a portion of its duties was to call public meetings 

l rovineial Assembly. July I, li/tj, the Declaration ol Independence was lormally ratified, and on the 8th the Liberty Hell announced to the 
ol a new nation. In I//7, to keep it out ot the hands of the invading Hritish, it was removed to Allentown, returned lifter the evacuation and 

present has rung out its patriotic notes on great and memorable occasions. To satisfy the ardent cravings of other sections of the country 

loi a sight ol this sacred tocsin ol liberty, pilgrimages have been made North, South, Last, and to the Middle West, this, to Sail Francisco being the longest of all ‘ 
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i ) a i ( ; i L'j’ i : rs ()]• Tin-: American revolution 


AT THE LIBERTY BEIT, 


decorating the I.ihertv Be 1 1 ! * a S p at r i ( !t i' <• or e n i < m v' "l u • I ! ! d'nriu'^ tlir I)' V^'lt’ Vdinn'd L 1 " 11 .. 1 ’" 11 " St !’ ,y - nlH l th< ‘ State li( Tent ()l ' California, Mrs. Maynard Force Tinner, 

n-vT.,T, - :.S' > 

and evening to extend the hospitality of the members of the State Chapter of Cal i fornla to Xvi Siting members * hC roon,s wm ‘ ° pt ’ n !,t 


■al foreign countries, 
all hours of the day 
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MISSOURI 

The Missouri Slate Building occupies one ol' the choice locations on the Exposition grounds, with an outlook across the hay that includes a constant llight of 
both ships and sea gulls, with mistv hills and islands framing the picture. Terraced lawns surround the building, of Colonial architecture, its root supported by 
four mammoth columns two stories' in height. The main feature of the interior is the great meeting hall which has been the social center lor Missourians and 
the scene of manv charming entertainments. The hall is beautifully furnished, with soft grey walls and hardwood floor. A glazed fireplace, white enamel (hush, 
and a unhiue lighting system contribute to the attractiveness of the main hall. The seal of the State is set above the main entrance. The architectural plans were 
furnished b\ II. II. ilohensehicld of St. Louis, and the construction was by the McCarthy Construction Company. The lighting fixtures and furnishings were lrom 
St. Louis firms. The commissioners are John L. MeMatt of Aurora, \Y. 1). Smith of Princeton, Norman M. Vaughan of St. Louis, J. A. Cunningham ol Caruthers- 
ville, and \Y. A. Dallmeycr of Jefferson City. 
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MlSSOl'R.1 EXHIBITS 

1. This great room in t lie Missouri Building is in the form of a court, w ith ceiling thirty feet high. A gallery surrounds it. from which open several suites for 
use of distinguished delegations and visitors from the State. A famous fox-trot lloor has Been provided which adds greatly to the popularity of the Building. 2. Mis- 
souri's display in the Palace of Horticulture shows the products of that State from vineyards, gardens, and orchards. The famous Big red apple of the Ozark 
Mountains, entered in the contests for the prizes, is specially featured, it. Missouri's agricultural exhibit shown in this picture is made picturesque and attrac- 
tive by an artistic design worked out in red, yellow, and white corn. Fifty-six medals have Been awarded to exhibitors from Missouri in this department. I. This 
shows Missouri's display in the Palace of Mines and Metallurgy, with fine specimens ol' zinc, lead, and coal attractively and comprehensively displayed. The actual 
operation of a zinc concentrating plant is a feature of unfailing interest to visitors. Exhibitors in this department were awarded sixty-live medals. * 
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THE NEW YORK STATE BUILDING 


The New York State Building ; occupies a plot 350 by 200 feet facing upon the Ksplanade, next the California Building and is three stories in T h,r, 

nain ^Vru^ 1 ^ 1 t^"' Mll^ 

^oik State Commission maintains in the exhibit palaces fourteen exhibits showing the activities of various branches of the New York State government. 


158 




,\h\\ YORK S I A I E IJEFARTMI' 


1 . \ i 


. a 1 1 1 n t i s 


booth 
of 


Above are four of the booths showing activities of New York State Departments. The first shows the lecture and motion picture 
cation and Social Economy. in this booth are displayed motion pictures of scenes in every city and county in the State as well as 
being done b\ the various departments ol the State government. No. 2 shows the exhibit of the Slate Hospital (‘.ommission which has 
ous hospitals lor the insane. 1 he third shows the exhibit ol the State ('.ommission for the blind and contains examples of handiwork done 

, - enn S 1 :or the blind. 1 lie fourth shows the exhibit of the New York State Department of Education. This includes a relief map of the State 27 bv 20 feet containing 
la.IHIO electric lights, each light representing an elementary school, high school, college, or university. 


in the Palace of 
the social service 
direction over the 
by the inmates of 


Kdu- 
work 
vari- 
i list i- 
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NEW YORK STATE DEPARTMENTAL EXHIBITS 

On this page ;irc illustrations of exhibits made by Hie Panama-Pacific International Exposition Commission of New York State, showing the resources of 
New York in various lines. No. I shows the booth in which New York State fruits are exhibited in the Palace of Horticulture. No. 2 shows a corner ol the New 
York Stale agriculture exhibit, in which one cheese weighing in excess of five tons, made on a New York Slate dairy farm, was displayed. 1 his cheese was manu- 
factured under the direction of the State Department of Agriculture. No. !! shows a portion of the New York State barge Canal, which is owned and operated as a 
public institution. The canal with branches exceeds 800 miles in length, and has cost in excess of 8 150,000, 000. No. I shows the exhibit ol the mineral resources ot 
the State of New York, including a miniature spring, surrounding which there is a display of the State-owned Saratoga Springs Reservation. 
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NEW YORK CITY 

The City of New York appropriated ^200,000 for .construction of a suitable building and for exhibits for its participation at this exposition. The attractive 
structure erected is shown in the lower picture, which has the Illinois Building for next neighbor on the west. The displays were designed to show two features 
wherein New York City claims to lead the whole world civil administration and its educational system. Model structures in the picture on the right demon- 
strate; the work accomplished in various departments so that health and happiness prevail among its citizens and the taxpayer secures a maximum of service 
at minimum cost. The feature of its educational system upon which most stress is laid centralized control is installed in the Palace of education. Kquall v 
important features are shown in this city building, and scenes in and around New York covering her history, progress, and development are of great interest. 
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MASSACHUSETTS STATE BUILDING 
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MASSACHUSETTS AT THE EXPOSITION 


1. The Massachusetts 
floor arc shown exhibits 
preparatory schools, and 
and the methods of shoe 
its great collection of am 
Commission of the blind 
demonstrate the work of 
pled Children. No. I is a 


booth, m the 1 alace of Education, which is a grand prize winner, is one of the largest and most striking in that building. On the tlrst 
ol tlie \oeationaI and textile schools ol the State, together with pictures of many of the leading types of public schools, technical and 
colleges and universities. No. 2 is the motion picture theater, where the work of many of the State's humane institutions is exemplified 
making are revealed through a remarkable set ol films owned by the t'nited Shoe Machinery Company, which have been loaned, as has 
lent ami modern footwear, to the Board ol Managers for Massachusetts. No. ,’i is a part of the exhibit of the Perkins Institution and the 
ol the State of Massachusetts, which has elicited great praise from teachers of the blind. Other features of the social welfare exhibit 
the Departments ol Health, insanity. Charity, Statistics, Arbitration, Parks and Training Schools for Boys and Girls, and Schools for Crip- 
section ot the educational exhibit. 
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vv;ioiu^u i wj.\ 


sou 1 1 cross ( , . • I ^ 'vh «■ < e Tv .m , m u ,1,os V'i tl ; lctivt: of J> i e State edifices. It .s situated at the vest end of the Avenue of Nations, with an outlook to the 
fkimisM'iuT ' v!,m! I i | • : m | , ? u", 1 "" | IIS ,lM > ct - lo the north is a magnificent view of the bay and its encircling hills. It is of the Italian 

\ , ii, i,.'t iVe H eater fills the lower h.nr t n! » atn, i " s P h ‘‘ l '« peace and plenty is maintained in the quiet rich decoration within and without the building. 

oi ge ul res rooms me mal t- . s • ‘ " ts r ,n ‘‘ m ‘ °/ ,,H ' f" nl mam entrance hall Stairways at either end lead to the galleried second story, where 

U Id ng the see, <r eonsla.it fi stiviU T . S,, V I, „' ,S , S: ' lmon " (>I ’ a cl ] ( T A PP 1(i l):1 >. l>«ry <'=» cherry .lays, pie day, and the like have made the 

her H r M \V \ 1 1 ol y .d, , , . V, .V:' ' 1 ‘ ‘ n * ' * 1 ‘ V ‘ ; '>T»mlcd by Governor 1-rnest Lister are Hon. John Schram, chairman; Hon. Frank Hale, 

S' 11 '. Moi/iuimei, and Mrs. II. \\ . Allen. I he Executive (.omnnssioner having direct charge is " • 1 - •• •- 


lion. Huber 


lion. Charles (1. Helfner. 
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WASHINGTON EXHIBITS 

Vnlikc many of the States participating, Washington has made use of its State building to display some of the resources of the State. While the principal exhib- 
its of the State were placed in the exhibit palaces, a number of feature exhibits placed in the State building make it decidedly attractive and interesting to sight- 
seers. Washington apples pouring out of a huge cornucopia occupy the space in the center of the building. In the east end will be found artistically arranged 
exhibits of the agricultural, horticultural, and dairying resources of the State. In addition to these an exhibit ot Washington's finished lumber, displayed in an 
artistic way, is a revelation to many visitors. To supplement exhibits in the palaces a motion picture theater exhibited films of the State’s mighty industries— 
fishing, canning, logging, farming, and commerce- her scenic beauties, her orchards, and her homes. All pictures here are taken in the building. 1. Stairway lead- 
ing to the galleries. 2. A view looking from the galleries to the first floor displays. .1. An arrangement showing various products and how they are distributed. 4. An 
illustration of the dairy business of the State. 
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PANORAMIC VIEW OF MAIN EXHIBIT PALACES OF THE PANAMA-PACIFIC INTERNATIONAL EXPOSITION 






INDIANA 


WISCONSIN 


All rw\ , 7' , 1-Vi‘I.V' ' V.\ - V,i ? ‘.'i' ! °^ L ' u P ' os ", | rian « ul » r si . te at th(. junction of the Avenue of Nations with the Avenue of States directly east of the Massachusetts Building. 

\' r t ,V,? D! ‘ J ‘ bro “* h | fr . ,,m the home State as were the iurnishings throughout the building, the Commissioners being convinced that these as a 

<iispla> o\ the Mate s resources would lx* impressive. I he rest, recreation, and entertainment rooms inelnrie l nrtfn nhrorv niio,i «*itn u-m.be „r authors. 
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THE OHIO BUILDING 

him ! !■'!' Von * ol*. j ^ ve . nue °* states, with the Canadian Pavilion for its neighbor across the way, is a reproduction of the State House at Col uni- 

recitals *' n f r i* al n IJ? e . nt I'ooms occupy the first floor. Here the entertainments -for the most part as informal as those of a home-coming week, 

rerenmniec 'i h.. , , a “ ail " s . 0 F, n ' , a continuous program, with occasional formal functions where the dignity of the State takes form in faultless 

of the reeenti!,,, n. 41, 1 , shc ls ^? th( T <>f Presidents is emphasized by portrait busts of Grant, Hayes, Garfield, McKinley, and Taft placed in niches 

tilitv !' ■ i •° 2 1 • ’"Y a .. sui , , . < ' of rooms is reserved for the Governor and bis family. The building throughout is designed for dispensing hospi- 

tal. tj, but fittings and furnishings invite attention in an unobtrusive way to the substantial and artistic products of the home State. 
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I>et. The lirst lloor comprises two entrance foyers, a 
to a memorial ol Lincoln, a large reception room, and two rest rooms 
a large recital hall in which a great pipe organ is installed on the west 

iging rooms a 
of rooms for 


ground 
a room 


area of 
devoted 


IS'I hv < «H l | ll feet' S The' 'lirst* ' ,s ,‘ ,r th, ‘ Halian Menaissance type, is rectangular in shape, with an open court within, and occupies a 
IK.) l>> .hi tut. tin Hist Hour comprises two entrance lovers, a motion picture theater, an information bureau and postoltice, a publicity room, 

the second floor, which is reached by four flights of wide and imposing stairways, has 

.TssfoSj. si&jssr - - " i - n '"<■> •» » - 


rest 
The 
there. The 
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ii.j.i.nuis r, A l i 1 lil I h 


shown Ts'h^'aM'ho Vare^st^evri^distjl 1 '! vo<l° nod' ha * *‘v.Vi Bl i i , ltl t In - g fol '"'f :l nn<i , niiU \ l . ls ‘‘ rl 1 P t 'j'.^oiy of the life „f Lincoln. The collection of Lincolnianu here 

, . 11 ,ai y 1( la !« <sl ( 1 (lis|)l«i \ ( (1 and has a Mil ue that is priceless. 2. Illinois educational exhibit. Palace of 1 duration is shown tin- most nmminnnt rpnim-n 

l.cmfi a group ol models ol the grounds and buildings of various educational institutions of the State, sue I n, tin- University o in is l ! rsi v , f n, i 

and 0, >^ta'uu'rgv^ ir \s Vhe'^STUe 'of "Vll h!oU rank ^tliirV' 1 ''' J"" C 'tT pU, r‘ ,ic '"P V ,*W e l al “ xbibi V »' >»*"»«" mining rxhff, It In th, "RTl^or Mi*^ 

As , * , Illinois tanks thud in the production ol coal in the l mted States and third in netrolenin nmdm-ts th.-s.. fm-m in.. .,,., 1 ,, ,. v i.n,it 

although there arc also displays of asphalt, lead, lime, pyritc, zinc, fluorspar, and tripoli. I. The 111 ois agr e l nra .-xYi il.it ill tlio I’-iI-it-.- of \-Mt-nl t V.V.- ■ 
he leatnn; of this display, naturally, as it is King in Illinois. The center of attraction is a pyramid of show corn contrihutVaM cirn (Yrov vers’ ^sSi 

nounced °mie C *of^tte 11 most n, scieritiflc 11 exhTbits^at 1 the 1 * Exposition sul,stitute for rubber ’ are shown ’ to °’ while thc University of Illinois has an educational display pro- 
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i HE JNE\N JERSEY STATE BUILDING 

The original huiMin^'is' st'iM stt'imli ng'ilnd 'is 'a' M l r('(-!, 5 ‘'l'oi' l | 'lu. Daughters "XmVri ••ui' ' 7r ’ 8 . ,0 . house «ie troops which took part in the French 

m he annals of the war for independence, as does its repres^tathM. the \>.! lersev n,Vn il , nd 4 other patriotic societies. It occupies a 

building is noted tor its beauty and simplicity and its air of homclikeness ind heart v h' lr.'if.’i • V " S < S ? 1 u - Panama-Pacific International 
a comfortable meeting and resting place for the hundreds of thousands of tire v sitnrs i^le . n' • u lia : s , fllle d an important place in the F.xposit 
noted and popular than some others which cost much greater outlays! tors. It was built and furnished at a cost of less than $50,000, > 


and Indian wars, 
prominent place 
Exposition. The 
ion by supplying 
et has been more 
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SOME OF THE ROOMS IN THE NEW JERSEY BUILDING 


“• Ih( ‘ I r ! nc< ; ton R '">m. whose walls arc adorned only bv pictures relating to Princet on \*>Viv eVsitv - TI llt,ze . n ’ Woodrow Wilson, President of the United States, 
tiful furnishings of which materially assisted in giving ‘the New Jersey Build i ■’ Vn , u , ii V lol . , ] )y ?. r r «-*eption room, the homelike and beau- 
music, and the tires in the Colonial fireplaces were specially appreciated In visitors I O ‘,e en, r i " l . 1 . °’' attractiveness. The comfortable seats, excellent 

tures of seashore, and of cities added interest to the resting place, ' ’ ( n< 0 * mens smoking room, where New Jersey newspapers, pic- 
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THE OREGON BUILDING 

,1 s Parhelion at Athens. It covers an area 150 by 250 feet, directly west from the California Building, with an out- 

' n IU n' 11 s that l '°, U i> T’K 1 ’!' surpassed in beauty. 1 lie columns which support the roof are forty-eight in number one for each State 
In nir nnl ifc I » " , ’ NP,UC, ‘* S* ,ia Por L 0r, “ rd c<ti VT- a,ul , "V nsure 01-ty feet in height and from five to seven feet in diameter. Each is said to con- 

.eivht ,,( ?use. I he Oregon l ag pole towers to a height of 251 feet. It is a single stick of timber, cut from a tree B 17 feet in 

ess of rr ^ P V "V* !S. or, . d - | *><*. l j uild ng contains he county exhibits arranged in artistic booths, many of which suggest the rich- 

'uf,.;™":. **“ * ^ ««• »« •*»«» 
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OREGON EX HI HITS 

1. Oregon’s section in the Palace of Education shows only her methods of standardization of rural schools and Industrial Club work, these being features of 
special worth in which the State excels. The extensive school exhibits in other lines will he found in her State building. 2. Oregon’s superb exhibit in the Palace 
of Mines, shown in the picture, was awarded the prize as the best collective exhibit of minerals at the Exposition. 15. A small section of Oregon's exhibit in the 
Palace of Agriculture which was awarded the grand prize for the best exhibit of forage crops. This section shows 071 varieties of products grown on one farm, 
awarded a medal of honor. 1. This monster Oregon apple — probably a Spitzcnbcrg occupies a corner of the State’s exhibit in the Palace of Horticulture. It is 
twelve feet in height and within it is shown a panorama of the Hood River Valley, famous throughout the world for its fruits. This exhibit won a grand prize. 
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TI1E IDAHO STATE BUILDING 

Idaho was the first State to complete its building at the Exposition. It stands like a sentinel overlooking the bay, its architecture showing the influence of flic 
Gncco-Homan sentiment, classical in line and artistic in the pastel shades that prevail throughout the Exposition. Green lawns surround it, and flowers and shrub- 
bery show a touch of the home State in brilliance of color and abundance. Its open portals extend a constant welcome, and throngs of visitors use it as a meeting 
place. It has been fitted up as a temporary home for executive oflicers in order to facilitate the work of the Commission. Many industrial exhibits are shown on 
the lower floor of the building, and they compare most favorably with like products from older States. Especially is this true of her educational exhibit. Voca- 
tional training prevails throughout the State and the displays in painting, in china decoration, embroideries, wood carvings, laces, jewel work, and cabinet making 
indicate the worth of this department. 
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IDAHO EXHIBITS 

1. Idaho’s space in the Palace of Horticulture is a colorful presentation of the wealth of the State represented in her orchards, the products of which arc shown 
in every possible form — canned, preserved, dried, and in the natural state. Vines and blossoms wreathe the arbors surrounding the exhibit and kinship with the 
world is established by the working model of two small boys raiding a melon patch. 2. The richness of her mines is set forth in this display in the Palace of 
Mines, the background being a relief map of picturesque mountain ranges. Hold, silver, copper, galena of high and low grade and methods of smelting, granite, and 
sandstone, mica and malachite all are so arranged that the novice will enjoy the exhibit and the miner can gather accurate information, 2. Idaho's agricultural 
products cover a wide range in variety, broadly speaking, grains in the uplands, fruits in the valleys. The topographical map aids in understanding the display. 
Of wheat alone there are twenty-one varieties exhibited. 1. Another section of Idaho’s display in the Palace of Agriculture showing Shoshone Falls and the wheat 
country. 
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The building Uvu' stories 'in hl^ht' with ’n ’.T’ »1 capped wJth Mude-in-Iowa furniture. The outside dimensions are 150 feet frontage by G5 feet in depth, 

a lounging^oom witl^VonvVudfmreV fllr vlloir/ . ohj-laslimned I rout porch, was designed to he comfortable and homelike. The building contains on the first floor 

if,„S MKHSttEr L r ® «iaA\3»&C &ISSS r "" oy hh ‘' ,r ' ; ' 
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IOWA EXHIBITS 

1. Iowa's River oT Corn is forty-live leet in height and sixty-live feel in diameter at the base. The east of ibis exhibit 
in agriculture. It would be difficult to conceive a more apt illustration of the richness of this part of the “corn belt.” The 
lor other exhibits ol Iowa's grains, grasses, and the like. 2. Agricultural education exhibit in the Palace of education. It was installed bv tin 
Ames. I he genealogy ol corn is shown along with methods of propagation. X This pictures the exhibit contained in the interior of the horn 
carloads ol corn cataract. Here are grains, grasses, and other products of the farm, artistic decorative 
mg as a business becomes very attractive, judged by the constant throng of interested visitors. 


was $0000 and it won the grand prize 
cone is hollow, the interior being used 
Iowa State College at 
of plenty from which 
effects having been achieved in their arrangement, and farm- 
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WEST VIRGINIA 


I hr i \\ est \ ii'Kmia building, on tin 1 i \ trcmc west ol Ilic Marina overlooking the Golden Gate, is fashioned after the old Colonial architecture once so popular in 
the South. A commodious reception hall w ith an old^ style open fireplace, rest rooms, motion picture room, olflces, and accessories occupies the first floor. Mezzanines 
and sleeping apartments are on the second floor. I he lurnishings are dark brown German reed, harmonizing with the green velvet drugget and olive hangings. A 
well kept lawn with ipiantities ol (lowers and shrubs surrounds the building, which has been conspicuous for the Southern hospitality which has prevailed here 
attracting thousands ol visitors from the opening to the close of the exposition. The architect is 11. Hus Warne of Charleston; the contractors Messrs. Caldwell & 
Sou of San r rnncisco, nut formerly of West Virginia. The Commissioners are: Colonel Fred Paul Grosscup, Chairman, Charleston; lion. G. O. Nagle, Secretary, 
Wheeling, I Jon. W 1 1 1 uim I*. Hite, Huntington; lion. John I. McGraw, Grafton, and Hon. Milton I*. Lowther, Parkersburg. Hon. (i. A. Bolden, Resident Secretary, 
seemed the loet u! film taken in forty-eight ol the fifty-five counties of West Virginia, showing her industries and home scenes. Mrs. Edward B. Kenna of 

( harleston has been the Social Secretary, and Mrs. Charles S. Williamson, Mrs. Cyrus \V. Hall, and Miss Belle Stewart hostesses of the building. 
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TEXAS, MISSISSIPPI, KANSAS, NORTH DAKOTA, AND ARKANSAS-OKI.AIIOMA 


1. The Lone Star State’s building, reminiscent of the Alamo, contains displays of the products of the State, with commodious reception and entertainment rooms 

that have been the scene of almost continuous festivities, formal and informal. 2. The Mississippi building is of the residential type with large semi-circular por- 

tico supported by columns. A central reception lobby, with a motion picture room containing displays of the State’s products, occupies the llrst floor, with recep- 
tion and rest rooms on the second floor. Kansas, a Colonial structure, is designed for hospitality purposes, with writing, reading, and rest rooms for the use ol 
guests. Executive ollices occupy the second floor. 1. North Dakota’s Building, on a triangular site close to the Marina, is conspicuously attractive for the Jiving 
cypress columns spaced along its outer walls. Grains and grasses form a principal feature of the displays, a lighthouse of corn being set in the rotunda. 5. The 

picture in the center is the Arkansas-Oklahoma Building, constructed and maintained jointly by these States. 
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1 111*. V l llrt IN l'. \ \ 1 l^iUIN 

two stories* aVi* 1 built 1 Vi r 1 > i /n < I * J * i > it i o U 'whiVh 1 i-Vrn i^r»tw! 1 . 1 ™ n *\ !- u / Iin< ‘ Arts Palace, is one of the most interesting pavilions on the grounds. The 

end \ portion of the lower floor is nsr.f li »n S an< r r^V S a, . 1(l Mowers thrive, and a square lower rises two stories above the main structure at its western 
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HE FRENCH I’.WI EION 


I he I rench Pavilion is a reproduction of the Palace of the Legion of Honor in Paris It 
placed. Inclosing this space are colonnades. The displays within the palace include among 
(lobelm tapestries of exquisite beauty, the loan of which for this occasion demonstrates the 
the I anaina (.anal. Velvets, silks, laces, embroideries, porcelains, and all fine 


achievement — the Panama 

are on exhibition Lectures given here almost every day by experts in art, literature, and good citizenship are 
and at all times tile section where french creations in fashion are displayed is thronged. ' ' 


is built around a square central court, in which Hod in’s Thinker is 
many other articles of historic interest and incalculable value some 
n by that great country in the celebration of this world 
artistic things in manufacture of which France leads the world 
ittendcd by large numbers of lovers of the beautiful, 
\ large section of the building is given over to displays from Belgium. 


i n I e 
and 
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GREECE — PORTUGAL S I A M— P A N A M A 

(ircci'c is represented at the Exposition by an attractive pavilion, one of tbe features being the sunken garden in front of the building. Statuary is artistically 
placed and the broad steps, leading to the pavilion, bordered by flowers, makes a pleasing ell'ect. The tine arts of the Greek people arc ably displayed by exhibits 
of statuary, paintings, and laces in the- building. Portugal’s beautiful pavilion, fronting the Avenue of Nations, is richly ornamented in lacy white stucco. It con- 

tains many cases ol needlework, laces, and the like that are most alluring. The pavilion of Siam represents fittingly, both within and without, one of the greatest 

lutle countries on earth, j lie building, a reproduction of an imperial pavilion now in use in the kingdom, was constructed there and brought to the Exposition 
in the knock-down condition to be reassembled on the triangular site it occupies close to the Turkish and Chinese pavilions. Figures of swans, lions, elephants, 
anil sacred birds are used in enrichment ol its many gables and tower. The display within is most complete and comprehensive, covering many products, both 
natural and immiiluetured, and exhibits of the remarkable progress of the country in industrial and educational lines. Panama has built this tine pavilion as 

typical ol the Spanish-American architecture of its country. It is located in the southern portion of the foreign area, to the west of the Inside Inn. 
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THK ITALIAN PAVILION 


TAI.V'S DAY AT THE EXPOSITION 


bron^ca™!^ Xlrti^~^ ^ aliens of her art treasures in marbles and 

at (he Imposition. Italian Day was celebrated with that 
and reinvigorated under the 


genuine fervor 
?onial American skies of the Golden State. 


flower 

arrangement of the buildings adds greatly to the effectiveness of the Italian exhibit 
and enthusiastic ardor typical of the sons and daughters of the south of Kurope warmed 
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PHILIPPINE ISLANDS 

This pavilion, built and furnished with materials from this far-away territory, is located at the west end of the Avenue of Nations. Rich, satiny hardwood col- 
umns and paneling have been used in the rotunda, and the columns of the vestibule are natural, unshaped Raima Brava trunks. Native translucent capis sheel 
window panes soften the light. In the display and sales section Island manufactures include fibre cloths of silken sheen and fineness, embroideries, hats made 
while you wait, baskets, matting, carved articles, shell products, and tobacco of all sorts. A wonderful display of pearls affords fascinating entertainment, and 
the needlework is greatly in demand. The orchid house, on the opposite side of the building, contains hundreds of fairies of t lie plant kingdom. The famous Phil- 
ippine Constabulary Band of ninety pieces plays daily in the patio around which the pavilion is built. 
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THE PHILIPPINE CONSTABULARY BAND 


The band was organized in 1902 by order of Governor William Howard Tall. At that time it numbered thirty-four; there are now ninety musicians in the 
organization, \\ Inch has been continuously under eonduet <»l Captain Walter Howard Loving. This is the third visit of the band to this country II was' in attend 
ance at the St. Loins Imposition m 1901, and in 1908 participated in the inauguration of President Taft. Its presence at the Lx,msil ionfrom the opening d.v to 
the close is a p.n t of the (.o\ ernment s participation m tins world celebration, enthusiastic crowds attend its concerts. Their repertory is unusually extensive 
and programs so selected that love for the classic never clashes with appreciation of lighter music, and their command of * 
when the lights went out in the Court of Abundance an entire program was faultlessly played in the dark. 


instruments is such that upon an occasion 
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PAVILIONS ()]•' BOLIVIA AND NKW /I'. A LA N I) 


•' s< ‘" Zealand s Paxilion, almost directly west from that of France, is a most attractive structure with many enormous windows, admitting light in plenty, (.lose 
the walls shrubs and trees from New Zealand are growing luxuriantly. Displays consist principally of wools. Ilecces. and their manufactured products, while an 
enormous variety of lesser industries are shown leather carvings and the like being of great interest. The scenes from the Island life are most interesting. The 
acmg north on the Avenue of Nations, is near neighbor to the Swedish Pavilion. It is said to be “symbolical of the liistorv of the country, the 

. • , ,H ‘ lng reproductions of two monoliths found in the Tihuancy ruins. The doorway is a eopv of the great doorvav of the Church of San 

Lorenzo, in l otos i. I rom a shaded central court the visitor may see attractive display rooms, where are robes and rugs, furs and fleeces of exquisite fineness and 

aitutes ot hand-xx rought gold, silver, and needlework, the display of foodstufls is interesting and there is evidence of Bolivia's wealth and enterprise in mines and 

manufactures. 


to 
en 

pavilion of Bolivia, 
pylons at I lie entrance 
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THE NETHERLANDS PAVILION 

The Netherlands Pavilion lias for neighbor the New York Building to the north, Argentina to the west, and the Fine Arts Palace to the south. Its many turrets 
and domed central clock tower, the bright and harmonious blending of Exposition colors achieved by its architect, and an abundance of Hags make this structure, 
which is said to resemble a manor-house of Holland, one of the most attractive on the Exposition grounds. Holland bulbs being famous throughout the world, it 
was appropriate on this occasion that displays of these be made a distinctive feature. At the opening of the Exposition early spring flowers rioted in the space 
which was later tilled with a splendid showing of bulb begonias, which gave place to dahlias that seemed to form a rich frame for the palace. Under the able admin- 
istration of (iommissioner-deneral II. A. Von Torchlana the pavilion has been filled constantly with visitors interested in business and commerce as well as pleasure- 
seekers and sightseers. Many beautiful festivals have been celebrated here, as well as occasions of quiet hospitality, such as afternoon teas, informal receptions, and 
the like. 
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THE NETHERLANDS AT THE EXPOSI TION 


of 
idea 
of 
the 


Uw. rlTi ; !' » , I mi UC ; ^ Pa l ac ® Netherlands shows l>y a comprehensive display some of t lie delicacies which are characteristic of its people This shows one 
•1 nffh^ni'.ritim,. woi'it'' S i'-'m Netlu ‘ rIa . n(ls I avilion, the map ill the foreground being that of the Netherlands and East India Archipelago giving One some 
a ol the nuu ti ne activ t> of this progressive country, it. Netherlands is famous the world over for its pottery industry and the above slmws a seet ion of one 

West Indie's Division,' and tlie East' 1 ml ie^m vision. °‘ th ® pavlllo “’ tlu ‘ cxhibits section of the landing being divided into three parts the Netherlands Division, 
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INTERIOR OF THE ARGENTINE PAVILION 

I licsc pictures give an idea of the beautiful and rich interior of the Argentine Pavilion. The paintings on the arches are on canvas and were painted in Argen- 
tina by Argentine artists and put up here. Kach of these paintings symbolizes the special activities of the Argentine States, the names of which are on each can- 
vas. Agriculture, cattle breeding, manufacture, and industry are symbolized in a harmonious way. The floor in the main hall is made of cement mosaics, the stairs 
leading to the upper floor being ol Argentine gray marble. The iron doors, railings, plaster, the colored vitrean windows, and in fact everything with the exception 
of the wood necessary for flooring and construction have been especially constructed in Argentina and brought to this country. The lighting fixtures arc of a beau- 
tiful design, showing the Argentina coat-of-arms on stained glass. 
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ARGENTINA EXHIBITS 


i. 

artistic 
a rranged 
and trade} 
prehcnslvc 


Argentina’s fine arts exhibit consisting of seventy-six works of marble sculptures, oil paintings, etchings, and medallions, is a striking prooi 
• sentiment of this young, last progressing country s people. 2. The display in the Kducational Palace is made up of maps, pictures, and st; 
rd in convenient form. .1. Argentina s exhibit in the Palace ol Varied Industries is exceptionally complete, depicting by interesting exhibits the 

?sive 'idea of the 1 gr e a t° v iri e ty o i r ol i 1 1 e t s ' 1 ’ " ' ' ' ' K CX1 Wt o1 mlncrals is ver - v allui’ing, showing the enormous wealth hidden in Argentine soil, an 


oof of the strong 
atistical tables 
various crafts 
*nd gives a corn- 
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ARGENTINA AT THE EXPOSITION 


the Pnlnee ei of I Pnre e F h nn, l il n ^ . Liberal .,A rts K ' V( ' S » clear demonstration of the absolutely up-to-date achievements of this progressive country. 2. In 

tufe ^or tea and eofTee 'i t ffi t hn * s r ''A 11 * n \ ai i th 1 " ,k <)f to , eat and drinh, one of the interesting things being “yerlm mate,” which is a substi- 

f rom || 10 so ji .... l \ nnffnifi' ini ,° n ‘^h 1 u 11 1 (,0 . nt 1 . ,u ‘ k ; ls an exhibit which w as awarded 1 l.)(i prizes. It shows its enormous wealth in agriculture, 

wool ex 1 ill t ’i s ,■ i ne-u! t . i;' ii, C ® llectlon of , 2, p val r"™ 01 , w ? ods ls ,,xl , ,ll,lt, ’ <i ! *" (i i'll kinds of grains and grasses make up this extensive display. The 

wool exhibit is arrange d m a most aitistic manner and shows that wool is one ot the principal sources of wealth for Argentina. 
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i i\ in. i d r 1 


. \ \ i i , i v / . > 


way into* a central (iisplay 'place L'/m 1 ‘a ' ?i i • ! i- vV- 1 ! > u ^ ‘-lo I ^-'t ' i'-'u^s 'i^'tlM-' '.'u )'n !ViV-it t , Tr?’ ' ’Wri 1 1 1 ' 1 1 j l r V 1 “ lul l0 ' v ‘‘™- The entrance is through an arched door- 

mgs are included. the value of the exhibits housed here amounting io over <\ 50(1 OOO ’I'here Ve asn ^ hangings, hand-wrought jewelry ornaments, and furnish- 
ornamcnts, inlaid articles, and embroideries in Oriental colorings The art of we i'vin.<- . ...r ' r V '‘Uis. fabrics, perfumes from Arahy, souvenirs, fans, hair 
the opposite wing of the pavilion Turkish tobacco is manufactured for smokers'’ use " g maixelous color blendings is shown here by weavers at work, and in 
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u.ii. UHJ-Snni rocss weignmg more than 
>1 Uirl and several thousand trees, plants, 
2. This is a reproduction of the Nikko 


tribute to the finished picture The ^shi'kagn' n't-r'i \\hirh lirev'-dh ’> o1 . ^ !l,i<>MS - j n •h'pan the architect always considers the .surroundings and how they will con- 

» ^ zzti^v :^ 1 nny '-' v, ' M ro - ks w - i « hi,, « — th - 

Saiuili :1 \v a s 1 e < ! ns t r u c tec i** fn " hES^o? "gre'nl This, the most magnificent ^ building 

repairs of the shrine. Of these about fifty were Chosen 8 ! retrod ce this n ^n fiJn t Vhrine on a ^eale m,!!, / , ,,r V St ? ‘"Y ^ isi,,lf U 1: ' v< \!r n w orking upon the 

’-very thing is on the scale of one to twenty, and it is a perfect reproduction done bv sneeHl i t L toJ « r •xpos.t.on. 'lhe result is seen here, 

way commonly known as Higurushi-No-Non meaning “Vi ln c lln r i * i , ,s ** pai t ol tin* Nikko Shrine showing the famous 

contrast with the ancient forests of cryptonieria, reprodiJc a scefie of ^grandeir ' andmngniflcence. ** “ gl>n ' of architecture - This splendor of human creation in 






J A 1 


ANliSK 


EXHIBITS 


of 


1 . 

the 


The jmcUut on Uit' right in flip upp"i- row is the special exhibit building in the Japanese gardens which contains the Nikko Shrine as well as the exhibits 
Agiicumiiul Department. I his 's tile showing made by the Bureau of Agriculture of silk culture, from feeding of the worms, through their spinning 
o lie cocoons, to the finished product m the lorm ol yarns, and the beautiful kimono. This industry was instituted in ancient times bv noble families and is 
osteied 1>> the l-.mpress, who caused this garden lor culture of the silk worm, which is reproduced here, to be constructed where her ladies in waiting might 
‘ ; , ,Y ; V.'- , h B S V' (ll(l °£ the purpose ol impressing on the minds of her subjects a two-fold lesson; that labor is not to he despised, but rather 

n, i..,i„ S . / '1 < > ,| l " y to .l ,l0 ‘ i,nil . h,, ' v h:l,(l . 11 ls u \ m «ke the beautiful kimono so that they may be economical, li. This is a part of the wonderful display 

of , Ji hires-. Bronzes ivory carvings and ceramic art are shown. 1. View of another part of the display in the Palace of Manufactures, showing 

kimonos ol Quest texture exquisitely embroidered and Japanese costume dolls. 
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A PAN ESE EXHIBITS 


1. This view pictures a part of the display in the Japanese section of the Palace of Manufactures, showing wood carvings, furniture, and work in bamboo. 
2. This part of the exhibit in the Japanese section in the Palace of Food Products includes Shoyu and Sake, Shovu is a sauce made ot beans, md ispcnsalue 11 
Japanese cooking and becoming appreciated by American and European people to add to soups or use as sauce, d. I his Japanese section in the l aiace oi i rans- 
portation shows some very old vessels in contrast with the ships of modern times, as built by Japanese companies at the present day. 1. l tie emlu ouiei eu sci een. 
here shown are marvels of needlework, each worth many hundreds of dollars; some running up into thousands. 1 he work in one picture required most < cai ei in appi 
cation of four men steadily for nearly eight months. The threads, after selection, arc placed in the sun lor a time to mellow the shades and insuic 
blending which depends, among many other tilings, upon length of stitch and twist of thread. 


the harmonious 
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A PAN ESE EXHIBITS 


1. Thi.s is a 
period of time, 
and convenience 


part of the 
Hy way of 
are shown 


exhibit made bv 


contrast model 'ViVe'i/w' 1 >n ,- s \s < 1 ninsportation, designed to show the rapid strides made by that nation in a comparatively short 

n oxi. tv' O^ i k ■ m i 1 I T' VIS< '" l\ aiS n a 1 Stea, r Shlp Line ’ whk ’ h leatis >" perfection of modern equipment lor comfort 

than bv the various wavs in wh <d th^ -n, 1 1! a 1 ' 1 ,n ll 1he 1 alace ° r Agriculture the visitor is impressed with the variety of products no less 

the gardens portriv life in the Kinudom -i ‘ \ ' , u ‘ < ‘ N1I>1 I S '".die palaces suggest the commercial importance of the products, while the displavs in 

and variety !) I 'opiatic plants.' L^Among leading ex\i^ .! rlil !l^, 1 ««* Palace of Horticulture has dwarf shrubs, with ponds of johi fish 

interesting. Here also may be seen instruments 
scenery in Japan, others by 


in the palaces suggest 

landscape 

Japan in the Palace 
of precision, philosophical apparatus, coins 
Japanese artists taken all over the world. 


of Liberal Arts the 
and medals, and a 


manufacture of paper for many purposes is most 
wonderful collection of pictures, some of life and 
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GUATEMALA AT THE EXPOSITION 

The Marimba Hand, which plays each afternoon in the Guatemala Pavilion, is a unique musical attraction at the Exposition. The instruments of native hard- 
woods have in their tones the cadences of Nature. To quote from Lowell: “The secret of the wind it sings . . . and mixes with its mood all it dreamed when it 
stood in the wonderful wildwood.” The audiences appreciating this, are constant in attendance and enthusiastic in their applause. The eight members of the 
band are seen standing, with Conductor Celso Hurtado fourth from the right. Seats are all tilled at the concerts in the little theater with its hangings of blue. 
The lower picture on the left shows the coffee parlor in the Palace of Food Products, where delicious Guatemala coffee is served. On the right the view shows 
an arrangement of the displays of the country on the second floor of the pavilion. The bird’s-eye view from this gallery in the upper view besides affording a 
most pleasing presentation of the assembled rich products of this country conveys a very abiding impression of the harmonious arrangement and setting that 
prevails. 
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GUATEMALA 

I his pavilion, surrounded by gardens and at all times gay with hunting, is one of the most attractive and most favorably situated of the foreign pavilions, 
being located on high ground, just west of the Inside Inn. Within, a theater occupies the center, and tastefully arranged displays around the outside walls are 
partitioned by hangings of blue of heavenly loveliness. The same color, which one who sees will always recall with longing, is used in stair covering and through- 
out the building. Gallery rooms on the second floor also contain displays. The coffees and other products which have won medals hear banners announcing the 
award, and there are enough of these to contribute much to the festive appearance. Daily concerts by the Marimba Hand under conduct of ('.el so Hurtado won 
deserved popularity from the opening and maintained it to the close of the Imposition. The instrument, of native hardwoods grauadillo, hormigo, and clohon— 
gives out music of the forest and all that dwell therein with a weird quality of sweetness that grips. 
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HONDURAS 

i- f V,. V U I ! 1 ° l j! ,Uras ,>avi ! 1 iun ; *J U ‘ -structure of a foreign participating nation to he completed at tin* Exposition, is an attractive two-story building, 87 by 50 
r\..» ; ( | UIU a r° n area, situated between the pavilions of Guatemala and Panama. On the main floor are exhibits — in miniature — of her products. Offices of the 
, u 1 (> lM * c ‘ 11 (T a J ? } hi \ Secretary, library, rest room, and reception hall occupy the second floor. 2, The remarkable collection of hardwoods that abound in the 
7 * ClIlu P ,a . nts ' coffee, rice, and spices are included in the display; also the beautiful “junco” hats that rival the best Panamas in beauty. One 
ft .. ", ,Y . 7 i i* a r * Us (> i lar dwoods are in tliis pictured exhibit. 2, Demonstrating the mineral wealth of Honduras are very rich samples of gold, si 1- 

n r* j\»i . 1 r ' 111(11 lead, iron, /me, marble, chalk, precious and semi-precious stones of dreamful beauty. The manufactured products shown include hand-wrought 

v? so , s * l >(,, 'i unies, and leather goods. *1, Tobacco, in its natural as well as its manufactured state, is most attractively displayed. The exhibit of the 

oi ami Honduras nosapo Mining Company in the mines section and that of the Liberal Arts School of Tegucigalpa in Liberal Arts form part of this display. 
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THE CANADIAN PAVILION 

This superb palace is in the Neo-Greek style of architecture. Excepting the California Building, it is the largest structure other than exhibit palaces on the Expo- 
sition grounds. Within the decorations are of grains and grasses, which in many instances frame panoramas of Canada's marvelous scenery, or its home life and 
industries. Forest, field, and stream, city, village, and isolated trading post, the trades and crafts, the farm, forge, furnace, and factory, all have been levied on 
lor tribute to this comprehensive display of the wealth and resources of this remarkable neighbor country. The exhibit comprises a complete history of her 
progress and development to date, and its arrangement is so attractive and artistic that it is a question if this generation will look upon its like again. Certainly no 
other participating nation draws a more constant crowd of pleased and enthusiastic visitors. 
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CANADIAN PAVILION INTERIORS 

The upper picture on the left shows the heaver pool where a colony of these wonderful woodmen of the animal kingdom pursue a busy and apparently 
happy existence. Of all wild creatures they are most dillicult to keep in captivity, and their activities are a delight to thousands of children. Upper right and 
lower left show v istas in the long aisles that run north and south through the building. The fidelity to fact in the presentation, and the artistic arrangement that 
prevail here can he inferred from pictured scenes, appropriate to the product shown in the open spaces below, the pictures on the left showing places of interest 
along the route and the point of departure for happy hunting grounds where deer, moose, elk, and hear may he found, magnificent Specimens of these being 
mounted and placed in surroundings that indicate tile character of the country where game abounds. On the lower right is the panorama in which the vast wheat 
fields are shown. In one section of ibis a miniature elevator, where miniature freight trains arrive, load, and depart for the distant shipping port, also shown in the 
panorama, is in constant operation, to the delight of all. 
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YIKWS FROM THK INTERIOR OF THE CANADIAN PAVILION 

mining, mid shipping interests of British* NAmth'' ImeiV-a 1 '' 1 '^ "in iltlllllnll)l( ‘ ( :ln: " ,l;l " landscapes, illustrating the agricultural, lumbering. 
Melds bordering on Lake Superior. Allot her show s' La nuda as it w- s and is t is T ! '„ a !' knhl * l^spi-clive. There is one a panorama of the great when 

i=«.l ,1 entirely to themselves, in the background the visitor looks Or mi],!! Or , ■ ‘ v ' \ 'Z V esm ts the North as .t was when the Indian and the game 

larms. All the wild life of Canada is represented in the foreground hv splendid stalled sneeime.ll Vr >r<m ii < :mu< 1:1,1 blled with wheat Helds and pleasant 

neighbor . nltlSkr "' ,nm e ™' ho " k " r "> Tli«ie «.», In,, ,eh of „ii .Sre'gi^'niAXSv^'^.^.ulhfo 
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DENMARK 

The Denmark building occupies a unique position among the foreign pavilions at the Exposition, inasmuch as it is the only one erected by foreign-horn citi- 
zens of this country. While all the other foreign structures have been built with funds appropriated for that purpose by the respective governments, that of Den- 
mark is the result of a great national movement among the Danish in America, of whom many thousands subscribed in amounts ranging from 1 cent to #500. 
Designs and drawings for this building were furnished by Professor Anton Rosen of Copenhagen. Mr. T.vge llvass, also of Copenhagen, was supervising archi- 
tect. The cost was approximately #30,000. The designs are taken from several well known ancient structures in Denmark, partly from the Castle of Kronborg, made 
famous by Shakespeare as the home of Hamlet. It contains no exhibits in the ordinary sense of the word, but a collection of rare Danish paintings, furniture, por- 
celain, and silverware are found here, and spacious lobbies and lounging rooms make it a popular headquarters for Danes residing in and visiting San Francisco. 
The building is ably administrated by the Denmark building Committee under supervision of the Royal Danish resident commissioner, Otto Wadsted, Esq. 
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DENMARK r A \T LION INTERIORS 

1, This is known as the Garden Room. It is furnished in white, the furniture made by C. R. Hansen after drawings by Professor Anton Rosen; the tapestries, 
rugs, and curtains from i Olsen, Inc.; porcelain I rum Ring & Grondul ; piano from Hornung & Moller; all of Copenhagen. 2‘, In this, the Assembly Hall, wall paint- 
ings representing five oi Denmark s principal industrial and commercial enterprises, are the work of Valdemar Andersen. 3, In this, the Directors’ Room, teakwood 
u rniture tapestries, rugs, and draperies are from the same firms that contributed to the Garden Room, and in addition there is a silver centerpiece from the 
' Ih . ol Copenhagen. I, the Ladies Drawing Room has furniture of birch and mahogany manufactured by Jacob Petersen after designs by Jacob Klindt, 

a'nli artisiry^o^' thV'if inish^ pcmph' r ° U ^ 10Ut ' U building were loaned by the Royal Art Museum of Copenhagen. The purpose has been to show the home life, culture, 
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b \\ 1C I ) £ A 

I ixposition. II covers :« ppV<*-X > ' ^fo^OO?' ' (Vet N Oli 'u/r' 'sttluil* side of' the \ Venue oV Vitu'lls '* l^fe ' "'r' ‘V tll<J '" <>Sl inl, T < ‘ sti,1 p iUld striking features of the 

si lion Commission with a general purpose of showing the Vo( on i • n,l sn ^ ,)I,S C 1 * * * Swedish display was assembled by the Uoyal Swedish I-xpo- 

lions as thi' management of the State railroads and the administration of water J "i' S ° U c °u n ti>, the activities ol the Koval (■overnment in such diroc- 

Sncden. II is a thorough and compreh^ hdi rfst n 'V ' , as f‘, xh lhit ,h< ‘ ronum-rcial activities and resources of 

shape ol models, maps, photographs, and statistics, and its value is further I'nii'Miw I I , 1 1, ’ r i P 1 mcipal exhibits are accompanied by profuse illustrations in the 
in the i’alacc of fine Arts, contained beneath the roof of mu ^ spacimis blinding! ‘ the fnct ,hat ,l ls " lth «»« exception of the art exhibit, which is found 
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INTERIOR OF SWEDISH PAVILION 


1, Main Hall. The Nobel Foundation, which is one of the 
‘bill ot the building, five Nobel prizes, each 


strongest single influences 


mg 

of ‘ 


ihj-mi.slry. .n.-.l'i.-i ' i iT.-r.irnrc ', 1 ' 't'.'.US, i-'.V ''Bu isIicJi "mlHl'.u- 

SiSK^ 

a i u 1 i( st j ooii i s , *m d smoking room for men have been provided in the building. I, Social Hall 
slo.jil or domestic emit and includes specimens of embroidery, " 


lace-making, weaving, wood 


..... , - iron and steel 

oi visitors a large drawing room, ladies’ writ- 
. Weal portion ot the Swedish exhibit is made up of articles 
arving, etc., as well as samples of porcelain and glassware. 
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“iul II restaurant where a Im.eh of genuine Norwegian dishes is serve ',,, \ , tiwf, * 7°, , , ns , un .‘ , n ' ;,(lm " rooms are provided for visitors. 


.oinmis- 
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lllh HAWAIIAN BUILDING, C. \V. Dickey, Architect 


,..i s m 1 -i n;:; sass^S/s? girt’ !’ nJs^aiiSs^svt # , &^sin.'v^ " mw - Th : vr cun Y ut ' h '" s 
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1I1E AUST R A I, I A N PA V ILK) N 

building, which is typical of a\i stV- : . / i j’i' 'i'l?"! ts* u'.-'sVki j* ' i s ' xii ! J l u\iVi!Vi’ ‘ v ' Vu 1 ? v C k ^ > I> t S Kr-i < ss* 'l VwII f l '° 1 ltn 1 all the exhibits sent from the Commonwealth. The 

with kangaroos, wallabies. A feature r !|L snae is V l ,n, sm,u , ai, • n ?Y r b < ,,ls ' an aviary of native birds, and two paddocks 

have matured since Uie Exposition opened. llle s l ,a <-‘- is a handsome collection of tree ferns which were transplanted from Australia and 
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SECTIONS IN THE AUSTRALIAN PAVILION 


2 * Mll ?'V {i T ,U collection of Merino wool (grand prize). :t. Collection of hardwood and enl.inol timbers, 
minding stoius, tioplues ol metals and ores. I lie foregoing represent corners only of the interior 
net is included in the collection of exhibits rich pearls from the tropic seas at Thursday 
the interior, produce from the vast irrigated areas, and minerals and timber from all 
refrigerated chambers. The wool exhibit, which 


claimed to be the largest and best of its sort 


was awarded 
ever exhibited. 


, Ornamental and 

ol the handsome Australian Pavilion. Kvery form of natural prod- 
jsland, apples from the temperate zone, wheat, and other cereals from 
the exhibiting States. Frozen meat and poultry are kept in specially constructed 

is 


the grand prize of the Exposition, is an exceptionally line collection, and the display of opals 
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('HINA AT I’M K PANAMA-PACIFIC I N'l'KRN AIK )N A F EXPOSITION 


i- 1 1' ' J. 1 "' CnHi-d I’ailou. If, One of tin- reception halls (side wing). .'{, A view of the central part of the interior of the main building. I, Main front 

id tin l esliv.il Hall. ... I lie I’agoda. Hie grounds of the Chinese Pavilion at the Panama-Pacific International exposition are attracting dailv thousands of visitors 
who are streaming through them and are wondering al the buildings which demonstrate the most antique kind of Oriental architecture. The visitors especially 

Chinese palace; it is a curious construction raised about six feet from the ground with a peculiar 
two smaller separate side wings toward the east and the west, built in similar style, are a miniature 
Forbidden City in Peking. However, here the interior of these buildings is handsomely decorated and 
works coming from Canton, Foochow, Peking, Shanghai, and other parts of the very extended Mid- 
scroll pictures, showing the kind of brush and pen work which is original in its scope among the 
hand-made tcakwood chairs and tables are much admired. There is a great entrance arch called 


take great interest in the main festival building, which shows a 
stone approach and wooden railings. This palace building and 
reproduction of some of the gorgeous palace audience balls of 
installed with a great number of most interesting art and craft 
die Kingdom. Also there are many art works such as famous 
works ol art ol the world. The famous Chinese embroideries and 
“Pnilou,” which 


designates a famous architecture as prevalent in the Middle Kingdom, and is in front of the Chinese Pavilion grounds. Also there is a reproduc- 
tion oi a so-called drum or bell tower, as well as a pagoda erected on the Pavilion grounds, which are famous among the sacred works of architecture of the Far Fast. 
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CHINA AT 
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ncse ^seetiorWn '"the ' Pa lac of tofcuhSe®*!! 2 /’.hinoso section hi tin- Mines and Metallurgy Palace, 3, Chinese section in the Transportation Palace. 1. Chi- 

have not been developed in -mv u iv > • V tue 0 Ml ? os J 1111 ]'* sll0 'ys 8'’eat variety ol samples of all sorts of minerals, most of the. mines of which 

" ■ • ' ■ a l - ' 0 0 „ f n 'S c s „° 1”™ .'l 1 !, 158 r? *1° ‘ conn ng from the Mongolian gold mines. A model of one of China’s large tin mines, as 
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CHINA AT THE PANAMA-PACIFIC INTERNATIONAL EXPOSITION 


'• a view of the Chinese section in the Varied Industries Palace. 2. A view of the Chinese section in the Liberal Arts Palace. :t. A view of the Chinese section in 
thi' educational Palace. I, A view ol the Chinese section in the l ine Arts Palace. Among the exhibits in the Palace of Varied Industries Chinn demonstrates its famous 
manufactures ol silk, linen, grass cloth, porcelains, bronzes, camel wool, carpets, furs, and other works of its industries demonstrating the progress of China. In 
the Chinese section in the Liberal Arts Palace are models and photographs of famous spots in China, also some inventions. Furthermore, there are a number of its 

sacred instruments ol music, as well as silk embroidered clothing for ceremonials and other interesting works. In the Educational Palace the Chinese have a most 

exquisite exhibit, demonstrating the revolution which has been brought about in China since 111(10. At this period the old-fashioned curriculum of Chinese education, 
SO lamons ill regard to its literary achievements, was suddenly abolished and the new Western method of education was substituted. China has done wonders in 
tins respect in a very short period oi time, and ever since the revolution of 1911 has been making rapid strides in this direction. Also there is in this section a 

very artistic exhibit o arts and crafts executed by pupils of the Catholic Orphanage in Sikawei, comprising a collection of reproductions ol the famous pagodas of 

China and other wooden carvings, among which is an archway called “Pailou.” The exhibits of China in the Fine Arts Palace are composed of antique and modern 
pictures such as have become famous Irom olden times to the present age. There is among these pictures a most famous collection such as has never been exhib- 


ited before in any American exposition. 









J* H 1 1 1 I INC) HORSES, by Ai.i-rkd Phii.lippe Rou. 


'l'liis is the first of a series of engravings of paintings of suhjeets selected 
of attention from art critics and from the public generally. 

■ m!"’ i! n !{ j 11 " 1 .. various other elements that usually enter into consideration of a picture and 

joy at the glorious rush ol life produced by this canvas which hangs in the French section one f four 
regarded the appeal, however, is m the magnificent abandon with which these 
gtirl) ol the ruler suggests the Bedouin and his perilous enterprise of separating 


1 i'o in the galleries of the Palace of Fine Arts, paintings which received 


a great amount 


glorious creatures clash 
the animals is in charade 


which in this are all they ought to tie, are forgotten in our 
displays by this artist. All technicalities have been nicely 
regardless of all restraining of any rules of the game. The 
with the love Arabians have for their steeds. 
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HUNGARIAN BUFFALO SPAN, by Geza Vastagh 

This picture, which wins a silver medal, is full of glowing Summer sunshine and garnered gold in the stack. To Western eyes the buffalo arc a distinct nov- 
elty, hut the conviction that they belong there is absolute, tor there is fidelity to life in every feature of the cc 


ing fowl on top of 

the hour not long __ ^ ___ ^ 

hung in the annex building, others being: In the Farmyard, and Winter in the Atlas Mountains 


of the load, inner and outer gold of the broken pumpkin, lush verdure, and the sharp contrast betxvee 
g from noon. The rich colorfulness of the picture is arresting, and one lingers to study it. It is one 


composition with which we have acquaintance maraud- 
f‘ii sunshine and short shadows which make 


one of three canvases by this Hungarian artist. 
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VK N I C E MORNING, by l 5 . Fra nk I ,a my 

This is surely one of tile most beautiful canvases in all the galleries. The artist lias caught the “feel” of the first flush of early morning which scatters the 
mist. The glory ami the gladness of it are wonderful. The brush work is peculiar, for the colors blend and merge as pastel work, and whether viewed from as 
far away as the limits of the gallery permit, or as close as one may come to it, the same smooth, luminous effect prevails, the same impression of more color 
behind what is seen which comes with a dawn like this. Kverything contributes to one’s joy in it; the distant, misty towers, the three-masters in the roadstead, the 
rich coloring of the lateen sails of the felucca laden, probably, and bound for the market place, and the little gondola in the foreground. Those who have not seen 
Venice will find a measure of consolation in remembering this perfect picture. 
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T11K HOUR OF REST, by Allessandro Battaglia 

This painting, in Hie lUiIiiui section, lends aid and inspiration for any story you wish to weave around it. The peasant mother, garbl'd in soft old rose with gay 
kerchief and enormous hoops of gold in tier ears, homeward hound has paused to comfort the homhino, whose troubled, wistful face may mean that the stony path 
is hard to stumbling feet, as indeed it looks to he; or that the “hours 1 spend away from thee” are almost too much for endurance. She is wonderfully lovely and 
babyish, the little one. The stolid plodders on ahead suggest a life of hardship and unending toil, hut with home not too distant and this little comrade for conso- 
lation, everything for the mother must lie bright and nearly right, it is the only canvas shown by this artist. 
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MAY BLOOM, by Frank. Yixcknt Dr Mono 


This monarch of the orchard, clothed to the farthest tip of its graceful limbs by the white blossoms, recalls that loveliest of choruses in the 
“Wreathed in Blossoming Cherry Trees," It has about it that same hint of resurrection and life. There's so much of the joy ol ljle in all ol it; 
old wall, the plodding oxen, the sons of toil as heedless and unconscious as the beasts of the hallelujah, the old snag, and the good, green earth, 
such as this begets a feeling of personal friendship and of thanksgiving to the artist who lias made this canvas song call us to happy thoughts as surely as the (luting 
of tlic bobolink, it is one of six by l)u Mond. who is particularly beloved of imposition visitors for his murals beneath the Arch ol the Setting Sun, elsewhere pic- 
tured herein. 


Golden Legend, 
the low, broken 
Surely a picture 
as 
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SAG L 10 FAMILY, by Rene-Xavier Prinet 


fortli more comment than any other' p^cdur'c* In' 't’lil'^ancrics"' oVu^'iVih'rprct'iuon overheard *w a* s’t h-i' t ra ,u tiv f hut tljere is a hint of mystery about it that calls 

reiercnce to state or personal matters was not related— which the old man desired or dreaded NYil she tell' I’rolmldv not S m ,B, i t s £ cret in l r 1 orm “ t ‘ on -.-whether in 
counsel, but the younger woman is consciously pleased with her own thoughts The s,.iti !r i* 1 i V . ‘ lobablj not. She looks capable ol keeping her own 

bW * Ti ' is - — '<> »‘V«»*“i»« perfect h Zt^SSSf . lESy l^el‘^ — 
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A DRl MMER BOV, by Eastman Johnson 


littiJ'f-wi * h « 1 1 1 ' 011 ,, 1 f a . g V e / :lul 1 ) ol , N< ‘" Vol ‘ k (: . ity .’ P'^tu ro tells a stirring incident of our Civil War. Perched nil the shouldc 

U/ n U " * 1 V s leg mill a shadow ol pain in Ins resolute eyes is drumming the soldiers forward The ha/e of battle drill 

with lowers that they march across The wounded, the dying, the comforting drink from a canteen, all have place in this picture whirl 
to courage as staring now as then, the painter was born in Lovell, Maine, in 1821 and died in New York in 1906. 



of a stalwart comrade, the 
over the meadow carpeted 
somehow sounds a reveille 
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THE HILLTOP, by W. Elmer Schofield 

A snow Held, swept bare in places by the wind, and over all the clear, cold, mountain air. The snow patches are misty blue on the edges where they have been 

blown thin. A gaunt old tree stands sentinel amid the rocks. Back from it stands a group of firs, and along the rim of the hill some pine trees beckon with witch 

arms. Stretching away as far as one can see are gently rolling hills, with the faint tinge that belongs to snow air, as though it had been filtered through ame- 

thyst, misting them. Not one sign of life, bird, beast, or being is visible. It is as though Mother Earth slept, forgetting nil the troubles of her children. One 
joys in the picture as well as in the little tablet affixed by the Jury of Awards giving it a medal of honor. The artist, born in Philadelphia in 1 SOT, includes among 
many honors won a silver medal u! St. Louis in 1901 and a gold medal at the International Exposition, Buenos Aires, in 1910. 
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UTILE WHITE DANCER, 


by Hex Ai.i Haggin. 


SILIIOl KTTK. in Ai.bkrto M. Rossi 


PORTRAIT: LYI)A BORKITI, in Aritko Non 

()n the li'lt the little white thincer, as dainty as the white camellias in her hair or the garland across her corsage, with (lowers at her feet, taking her curtain 
1 . ] • ls n pevled bit oi artistry. It is the only canvas on exhibition by lien Ali Haggin, member of the National Association of Portrait Painters, New York; asso- 
ciate member National Academy ot Design, and winner of the third Hallgarten prize in 1009. Silhouette, the middle panel, by Alberto M. Uossi, winner of a 
silNcr medal, is in the Argentine section. Gowned in black of extreme fashion, with modish muff and hat that frames tin* winsome face most elfectively, the picture 
is altogether charming. I he panel on the right. Portrait, Lyda Borelli, by Arturo Noei, and w inner of a silver medal, hangs in the Italian section. It pictures a 
typical daughter ol the South, with dreamful, drooping eyes and pomegranate mouth, her dinging gown and hat of black, the color note being a bunch of violets. 
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MY HOUSE IN WINTER, by Charles Morris Young 


' 'v; I'icUirp more than suggests Whittier's poem. Snow Bound. Blue long shadows from the gaunt tree trunks bar the snow blanket that is spread over the gar- 
den I he old house has green hi mds, dormer windows and porches a-plenty, with leafless vines gay with nests of snow clambering over them. Snow in tufts 
and patches clings to tiee holes and fills the crotches of the limbs. I racks along the path indicate that this abode of peace is not deserted, and the light smoke 


from the chimiu 
the mind of one 
picture has been 
Arts; honorable mention, 
are exhibited. 


y tops suggest s that wood fires are blazing within. For the artist who has fixed it on the canvas old'Bip Van Winkle’s toast rises unhidden to 
who knows and loves tin old-fashioned comfort and kindness that had abiding place in homes like this: “Mav he live long and prosper” The 
awarded a go d medal 1 he artist, r.harles Morris Young, born at Gettysburg, 18G9, is winner of the Toppen prize, Philadelphia Academy of Fine 
Buffalo Exposition, 1901; silver medal, St. Louis, 1901; silver medal, Buenos Aires, 1910, and many other honors. Six of his landscapes 
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ORIENTAL EQUESTRIAN, by M. A. J. Bauer 

This picture in the Holland section is winner of a medal of honor. It is another of Ihose pictures that suggest music; this time, though, of weird minors and 
muted strings, for the horseman and the horse both richly clothed come riding into the picture out of a desert background which is a monotone of opal even- 
ing colors, and the beggar by the grey wall and the circling vultures overhead suggest almost anything else than the joy of life. The rich, subdued harmonv of the 
thing is haunting, as is the face of the horseman, and the composition convinces one that the “lure of the desert” is a very real thing, well known to this artist. 
No other work ol his is shown. 
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111(111 111)E: RETURN OF THE FISHERMEN (PIERRE), by Georges Jeannot 


I his canvas, one ol t wo bv this artist, in 
j" * *>«• dictionary definition to 'do. It is hard 
bow inn ol the head to vigorous toil 
I id art which is most convincing 


" d ‘* nl s . reallsticu 1 iy w ith scenes from cvcry-day life” as genre paintings are supposed, according 
laluvi humans can enjoy life as cheerless as tin- faces here would indicate, stolid, grim, worn, and weary. The 

s wonder- 
to be. 


i, is in • i U ' t h e' * f • i ccs * e \ c e n t * *1 h 7 1 S W "* ^ecrloss as the faces' here"^uid indicate .tSlid "v&u won, ’’uSd 

• nd l e eels th .V it i. in V ' y ;’ u "f s . tru, ? s along with the full creels. The picture shows 

amt om I eels that it is little to be wondered at that the Master chose flsherfolk to be his disciples, so steadfast they seem 
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PLEASING 


REFI.EC Ti( )NS, Bv William A. Kirkpatrick. 2 , 
3. PORTRAIT OF A VENETIAN GIRL, by 


A DAUGHTER 

1 I()\VAR!J Kvl.RK I I 


OF EV K, 

Smith 


b\ I ..oi’ i sk Cox 


1, Pleasing Helled ions shows :i with* and winning smile in a tale which is told by a very narrow mirror of a happy little girl with gay white pompon in 
saucy hat and gloves that are a perfect tit the sort of little girl (). Henry, only, could rightly describe. II is the onl> canvas shown by this artist, who was 
horn in London. Lngland. in 1880. 2, A Daughter of live is as alluring as must have been the original Kve with her oll'ering id' apples. As a color harmony die 
picture is well-nigh perfect the gown of old-fashioned sprigged silk with girdle of dull blue and flowing scarf of apple green with blue border, and silver 
buckled sandals all of this but lit setting for the lovely face. Mrs. Cox. although these many years a New Yorker, was born in San l'ranciseo. It, The portrait. 
\ endian (.irl. is that of a very graceful and gracious lady gowned in black. The background is a screen of soil old rose, and a wide girdle of green, w ith folded 
Ian, give the needed color notes to this altogether charming portrait, which has been awarded a bronze medal. 'The painter was born ill New Hampshire in 1885 
studied among others with Howard Pyle, and won the Paige Traveling Scholarship of Boston Art Museum. 
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THE NATIVE SOX G, by Jose Maliioa, Painter 


No reproduction, and no description, can do Justice to this wonderful composition and the story that it tells of other days, in other lands, before the coarsen- 
ing and corroding influences shown in her surroundings had set their seal upon the woman. To forget, or to remember, to curse or to sol), seem to be some of the 
thoughts tormenting the scarlet-skirted wanton, whose garb and attitude express utter recklessness and abandon, with head thrown back and eyes fixed on the cross, 
the Ian, and the inclined lace shown on the wall back of the singer. 1 lie picture is in the Portuguese section and won the grand prize. Seven other canvases by the 
same painter are hung here. ° * * 
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of 


This picture w;is awarded a special 
love in his face the sort of bov we 


commemorative medal. The subject is a brown-eyed, don't-you-care rag-a-mullin with a 
.... • have all known, who takes to whistling as naturally as a whip-poor-will. It was loaned 

is m (lallery N,. the Duyeneck room. Duveneck was horn in Covington, Ky.. in 1818, and is now an instructor in the Cincinnati 
of the I iitfi mil iuikiI .)ury o! Awnrds at this Kxposition. His own portrait is one of the most interesting anions tin* forty 


a member 
contains, which inelmh 
ing is in the Portuguese 
1 i fe. The choosing of a 


many portraits, 
section and is a 
picture, which is 


basket on his arm and a look 
by Hie Cincinnati Museum and 
Academy of Pine Arts, lie was 
or more of his canvases the room 


A whole chapter ol the history (it the human race seems writ in the brooding face of this old Arabian smoker. The paint- 
winner ol a bronze medal. It is one of twelve canvases from the brush of this artist, each one of them a hit out of real 
. . , lit, ■ 1° become an intimate, personal possession and a part of one’s home, is a serious undertaking, and the ability of an artist 

to eaten and hold on canvas a true and happy likeness becomes of worth beyond the price of rubies. Riberio, it would seem, has this quality in high’degree. 
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lUiSirsO Or Jllh HELL, bv Walter S. Shirlaw, Painter 


lui l.\ l wo Mills ol age 1>< Ion h< went aln oad to study under \\ signer and Kaulbaeh in Munich. He was one of the first instructors at the Vrt Students’ I e-urne \.'w 
Turk, and one o( the founders and the first president of the Society of American Artists His honors inrh.He 7, •' i , n ‘ i ‘ V Hi ■ ". u 1 , L‘ ague, New 

tion, Pari.s Exposition. 1889; associate member National Academy of Design of New York, 1878, and full nicinher ‘lXKX. ' Academy, Munich; honorable men- 
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MARY MAGDALENE ANOINTING THE FEET OF CHRIST, 


by Benjamin West 


This painting, lent by the Art Institute of Chicago, is in Gallery CO, the Historical Section, in the Palace of Fine Arts. It is a well known masterpiece, and it 
holds the attention not only on account of the story it tells hut also for the harmonious richness of the. coloring in the setting of the feast and the dress of those 
attending. It was painted more than one hundred years ago. West was horn in Springfield, I’a., in 1728, and died in London in 1820. Ho is said to have taken his 
first lessons in the preparation of colors from the Cherokee Indians. He was one of the founders of the Royal Academy of England in 1708, and in 1792 succeeded 
Sir Joshua Reynolds, who was its first president. 
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THK ROAD TO THK VILLAGE, by Edward \V. Rkdmei.d, Artist 

This canvas \mis lent !iy the Cincinnati Museum Association. Hedfield was a mem!)er of the International Jury of Awards of the Exposition, so the picture was 
not eligible to awards. It shows a peaceful old farmhouse nestled comfortably back of sheltering evergreens. ‘Trees, bare of foliage, border the roadway and 
show gaunt and lonely against the winter-clear sky. Snow covers everything, pure and unsullied in the fields, but sadlv contaminated where passing wheels have 
fared along to the village. One marvels at the wa> this artist piles on the paint to get his effects, but get them he does, and they are always such as emphasize 
our content with this best ol all possible worlds, particularly when we come upon one of them when out of humor with the world or some one in it. It is one of 
twenty-one canvases in the ltedlield room, t he artist was born in Bridgeville, Del., in 1868, has won much honor and nianv medals, and is one of the best beloved 
of American artists. 
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THK COM INC. OK Til K 


LINK STORM, in I-'RKnr.Rtrk J. Wait. it. 


Pa i \ ii u 


l lie oily surge iiiul smother ol the threatening sea outside the har, with (lull clouds overhanging, and the rush of the breaking soi l' in front of tlx- rocky head- 
land rising sheer I rom the water and showing creamy white in the distance and weather-browned and seamed in the foreground, make this a picture of absorbing 
interest. I hr pointer must have known and loved il os truly as he loves and serves his art. It recalls the autocrat’s claim that “to paint the sea. a man must 
•.'u iV IHl:,n n ' his soul. tt must have been difficult to choose between this and two other pictures by this artist, placed in the same gallery, but after loitering 
wdh them a while one is inclined to agree with the jury which chose this one for a silver medal. Waugh was horn in Bordentown, N. in 18(51. Among his mans 
honors is that of a gold medal at Buenos Aires in 1910. 
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BLUE DEPTHS— CARMEL, by William Ritschel 

riiis is (Hie of live seascapes exhibited by this artist, all hung in Gallery 68. Each one is such a gem that one wonders how the Jury of Awards was able 
to decide upon tins one lor the gold medal it received, livery one lias the surge of the surf— the heart-beat of Mother Nature— in it, whether it he in the shadows 
at Monterc> oi the sunshine at Carmel. I his great rock, with arched opening pierced through hy the titles of centuries* is surrounded by waters in which every con- 
ceivable tone of blue is shown, even the green-blue of the depths. Ritschel was born in Nurnberg in 180 1, having lived in America since 1895. 
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THE COMING STORM, by Winslow IIomkr, Artist 

“The Coming Storm,” lent by the Lotus Club of New York, has dense, low-hanging clouds, along the rims of which the lightning glows, and in the background 
a most remarkable effect of approaching misty, rushing rain which has not yet reached the two women, laden with their fishing gear, toiling up the rough ledges 
of the shore. 'The hush that precedes a hurricane is seen in the lazy wavelets that do not yet offer serious remonstrance to the approach of the little boat running 
iii to shelter. 'The picture is one of fourteen canvases of Winslow Homer exhibited at the exposition. 'This painter has a long list of honors to his credit, begin- 
ning with gold medal at the World’s Columbian Fair in Chicago in 1893, and closing with a gold medal at the Louisiana Purchase exposition at St. eouis in 1901. 
He was born in Boston in 1830 and died in 1910, and is said to have been mainly self-taught in his art. 
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SIMMER EVENING, by Edward Dufnkr 

Dusk, with :i silvery moon mounting back of the trees, with the enticing shimmer or the old swimming hole to lure nvmphs to bathe in it, make up this very 
del iglitl ul little picture. The figures are graceful, gracious, and careless even to their scant drapery, but it is the coloring that charms the most, for it is mellow 
and harmonious like a Persian rug in which the coloring has been enriched by years of prayer. Ivd ward Dufner, the artist, was horn in Buffalo. N. V., in 1 S7U. 
lie studied with Whistler and with Laurens, which perhaps explains in part his mastery of color. His list of honors, medals, and prizes is a very hum one begin- 
ning with the first Wanamaker prize in 18!)!). 
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S 1 * 1 In. 1 IS ()!’ 1 III - - 1 \\ 1 1 . 1 ( III r, by Howard Russell Butler 


S' j E~' s ^Hv flai' .‘sk sar w AT.'^as^' 

i oi K in 18. >l>, won honoiuble mention m the Pans Salon m 1880, ami medals at the Expositions at Atlanta, Buffalo, and St. Louis. 


Butler was horn in New 
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Tins painting depends for much of its charm 


YOUTH, by Frederick Carl Friescke 


- .. . , . upon the expression of the faces — that of the visitor demure and a bit downcast, while the face 

relh i ts the pure joy ol merely being alive and young, with no more serious trouble than " ” 

are most exquisite. There is a suggestion of youth in everything; the chintz 

l 1 ,!'' ,‘ h tm Sl mM, S V l "‘r n"'. 1 ( ' v l ‘‘. n , th '' 1 mornin ? « lm 7 Pattern of the wall paper. The picture won a grand prize at this Exposition, it is one of eight canvases exhibited 
lorn tin biush ol this artist, ''ho was born in Owosso, Mich., in 18,1, and studied in Paris with Constant, Laurens, and Whistler. The long list of his honors 
begins with a silver medal at SI. l.ouis in 1901, and includes a Temple Gold Medal, Philadelphia Academy of Fine Arts, in 19L1. 


,, — . in the mirror 

the proper adjustment of the head-dress, with hands, bv the way, that 
covered chairs, the pinks dropped carelessly into the litter of crystal and silver on 
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MATKRNITY. n\ ( Iari Mei.chers, Painter 


A picture of :i perfect moment in life’s 
liis pictures luing here, it is a riot of color, 
ground, the homely element contributed by 
one of the most charming in a gallery which 
the usual number of honors. 


summertime, with the "love that makes the world go round” shown in the face of the huppv mother. I.ike most of 
\ an ous shades of lilac and lavender are used in the blouse, with its bodice of white. The blooms in the arbor baek- 
the apple luncheon, anil the sturdy baby with one dimpled foot bare, .just ready to leave for slumberland. make this 
contains twenty-one canvases o| this artist. Melchers was born in Detroit in IStiO and has been the winner of more than 
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MY KAMII.Y. 


I!\ 


*' I ) M t \ I ) Tarhki.i. 


the 


. T his , is " m ‘ '"«■"*> /'iinviisrs in tli«’ Tu rill'll mom, sixteen of whirl, bear thr significant 

.iitisl who w:is horn in Wist (.loton, Muss., in 1802, and who was instrurtor in 
Hr wns member of the International .Jury of \ wards at this Exposition and tiis 

inV lii'i i'" ’ 1 , :l ’'ungalow interior w ith a charming ilehutantc daughter, a model 

the little intimate tender fourties of detail reveal it 


as a cross section out of real life 


-cut by in the catalogue which indicates the popularity of this 
School ol Drawing and Painting at the Boston Museum from 1 SSI) to 11)12. 
list ol honors, medals, and fellowships is a long one. This picture is light, bright 
ol industry, as the impressive central figure in a family to lie proud of. 


All 
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SELF PORTRAIT, in William M. C'hask 


WOMAN WITH 


WHITE SHAWL, in William 


’I'li is portrays the eminent painter 
Imposition. He was born at Franklin, 

Centennial Kxposition in Philadelphia 
11)02, and grand prize at Buenos Aires 
feet and abiding joy there can be in a 
in ancient fashion, is arresting, but there also 

from hearing a Beethoven sonata faultlessly played, and the conviction possesses 
are lei t to us. we need not fear for “goodness and me rev shall follow them all 
ited by this artist in the Chase room. 


and very kindly gentleman who 
Ind.. in 18111 and lias long been a 
in 1 870 and includes nearly every 
in 11)10, besides very many special 
true presentation of simple themes 
comes a sense of complete 


M. Chase 

International 


was a member of the International Jury 
dominant figure among American artists. 

Kxposition held since gold medals at 
gold medals and prizes. The picture of 

in the way this master understands. The sweetness of the face, with parted hair arranged 
satisfaction with color, drapery, and pose as deep, sure, and abiding as that which comes 
one that while women like the one pictured, and the genius for portraying them, 
the days of their life.*’ It is one of thirty-two canvases of his own selection e.xhib- 


of Awards at the Panama-Paeilic 
The list of bis honors begins with a medal at the 
’aris in 1901). at Bull'alo in lilOl, at Charleston in 
the Woman With the White Shawl shows the per- 
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It may have been the varied types assembled, or it may have been the color 
which moved the artist to make a picture of this hit of life. 

contains those canvases their creator likes best and chose for this display. Sargent possesses, in 
made Ahou Hen Adlieni lead all the rest, ' for otherwise he could not so surelv 


.... .. symphony, or the sunlight which floods and glorifies it, or all these together, 

1 here is no other canvas more delightful in this collection filling a charming little gallery, which 

uldition to mastery of his art, a measure of that quality which 
so surely win us to love those he has chosen to make immortal for us. This 

of 1878' 


lent by Louis li. McCagg. Ksii. Sargent was born in Florence in 1850. The list of his honors begins with honorable ' melitYon’ hi’ the*' ‘p-Vris“ SaVon 
Chevalier of the Legion of Honor, France, 188!); ollicer, 1897; order of merit. Germany, 1909 nonoramc mention in tin fans Salon 


canvas was 
and includes 
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THE STAMPEDE, by Wii.i.iam Robinson Leigh 

1 his canvas is richly reminiscent ol the long ago in its herd of Texas Longhorns, and arresting in the expression of grim courage on the face of the rider 
win) wields his quirt in an endeavor to gel ahead, even abandoning his luckless companion whose horse has taken a badger hole, for in a case like this the riders 
m list circle and “get them to milling' -that is, doubling back on their own trail. The picture is spirited and true and of the sort to make a lover of action sing 
i raise be. Leigh was born in West 'Virginia in 1800, and his honors have been many, beginning with honorable mention in the Paris Salon of 1892, 
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I 

This is 
beneath an 

been treated by one who understands not only the 
vas, but also the possibilities of the animal 
Cambridge, Mass., in 1851. 


I'll !•' SIESTA, by Franklin W\ Rogers 


a (air and faithful portrait of lour hounds, asleep or nodding, and very plainly dreaming of a wearying chase not long past. They are grouped 
open Window beside a sunny wall and an impression of sunshine, peace, and content is all pervasive. Man’s best friend is seen at his best, having 

manipulation ol the tools of his craft and all the secrets of light and shade and how to fasten them on can- 
actors in this great play of life. the picture is the only canvas exhibited from the brush of this artist, who was born In 
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MAYFLOWERS, by Louise ('ox 


BROTHER AND SISTER: PORTRAIT, m ,\L Jean McLane 


I his i> ic tu re slum's a liltli- maid, perhaps about seven and as dainty as the buds of apple blossoms at which she gazes with eyes as blue as the robe she 
wears hcneath an ovcrsl ip ol white. Everything here happens in harmony -the blue cushion and the dusky interior hack of the silver vase of dowers, which is 
exactly what is needed to accent the expression ol wonder or mystery on the serious, winsome little face. The artist possesses that “infinite rapacity for tak- 
ing pains "Inch has been given as a definition for genius, and to be able to portray most convincingly gladness and youth. The artist was Louise Howland King 
belore her marriage to Kenyon Cox, with whom she studied. This picture of a pair of charming children, awarded a silver medal, was lent by Arthur H. 
Mac hie, it is one ol three canvases exhibited by this artist, who was born in Chicago in 1.N7N and studied under Duvencck and Chase. The artist’s long list of 
nonoi s begins x\ i th a bronze medal at the St. Louis Exposition in 190 1, and includes silver medal at Buenos Aires in 1910 and manv special prizes, among them 
the Julia A. Shaw prize, National Academy of Design, 1912, and the Lippineott, Philadelphia Academy of Fine Arts, in 1912. 
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GLADSTONE AT HAW A R DEN, by John McLerk Hamilton 


This portrait of England's “grand old man” shows him in Ids study, which is just a hit cluttered, as a comfortable study ought to be. An inviting lounge chair 
covered in old brocade crowds up to the table, and a hint of a peaceful surrounding landscape is seen outside the window through which a Hood ol summer light 
pours in, silvering everything and making mellow and glorious life’s afternoon. The picture is one of some thirty-live canvases displayed bv this artist, who was 
born In Philadelphia in 1 S.Y.'t but who has lived in London since 1S78. This "one-man-room” arrangement, whereby the artist arranges at will his own selection, is 
most fascinating, for one seems to come into an intimacy with the artist and to learn something of his views of life and the world. 
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PROXIMUS TUUS, by Aciiille D’Orsi 

This white marble is in the Italian section. It is one of those compelling creations which grip the beholder so that he must read into it his own inter- 
pretation. The name the sculptor gives it might be translated into “close to the heart of God is that one of his children who labors and is heavy laden," for although 
every line of the figure suggests weariness without hope, and although age has set its mark upon the insullieiently nourished body, there' is no possibility of 
doubt as to his steadfast faith in the capacity of good Mother Earth to give comfort and rest. Whether this was inspiration for the "Man With the Hoe" or whether 
the poem animated mallet and chisel of the sculptor, there seems an intimate relation between the two. 
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I 111*. rEACEM A kEK, by Ernest L. Blumenschein 


• ^ ie l*. 1 V ’*} ,r< ! tells the story how the mind of man may, and indeed does resist the exhortation of the adult but is not proof against the tug at the heart- 

strings which is made by the little unconscious peacemaker, with troubled eyes, for whom even treasured bow is void of consolation in this tragic time. The 
dress and bonnets are those ol the Sioux tribe and the mystery of the shimmering, opalescent colors in the desert setting seems to find reflection in the brood- 
ing mystic laces, particularly that ol the central figure. The picture is winner of a silver medal. The artist, Ernest E. Blumenschein, born in Pittsburgh in 1871, 
was winner of the Beck prize at Philadelphia in 1909 and of many later honors. 


258 




DECORATIVE SCULPTURE FOR FESTIV 


AT, HALL, Sherry E. Fry, Sculptor, of New York 


of Pans, Robert Farquar of Los Angeles being tin* architect To the right the figure \Vhk-h , "«• which resembles architecturally the Theatre Beaux Arts 

figure of Pan which is employed in enrichment of the west facade Below are shown t he re Hi. uZn o . ,. tU> / ' ’ ‘‘i ‘ lu,n Cf ls , sll0wn ; between them being the joyful 
them is shown the beautiful cartouche repeated several times about this building ti,, * figines tor pylons Bacchus and the Reclining Woman. Between 

they indicate, is yet to be inscribed. building, the figures supporting the scroll are both gracious and graceful, and the scroll. 

Slim} I !>, mid.dist at 1 aiis Salon, 1907, whose work is well known everywhere, was born in Town in 1879. 
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IUaAITY AND I’lIK BKAST. Kdc.ak Walter, Soii.ptor 


This fountain is placed in the C.ourt ol' Flowers. A graceful woman in careless pose, which with the attendant beast is the central figure, and the nymphs 
which support the basin all convey an airy, fairy story impression, to which emphasis is added by the frieze around the basin of lions, tigers, and monkeys, though 
the latter are probably borrowed from Oriental fairy tales. 
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TIU*’ FOl'XTAIN OF HL DORADO, Mrs. Harrn Payxk M'hitxky, Scfli’TOR. TI1K FOl XTAIX OF \ ( ) l I' 1 1 . Mrs. Hdith 

Woodman Hur roughs, Scti.ftor 

In niches Reside the tower gate these mural fountains will he found. The upper picture is that in the west niche. According to the legend, l'.l Dorado was 
the god of the Aztecs, so radiant that the sun was used to veil his face. The fountain shows blossom embowered portals to the abode of the god guarded by celes- 
tial beings against the onrushing procession of humanity that ever makes l'.l Dorado its goal. A wealth of understanding of human nature is displayed in the 
processions of figures, each of which is a distinct type hurrying, jostling, fainting, or lagging along. The central figure in the Fountain of Youth in the east niche 
is that of a young girl standing among primroses, which seem to spring from dimly outlined faces and uplifted hands of father and mother, these forming the 
pedestal. Side panels in low relief of wistful old, old people in boats manned by chubby children, complete the composition. 
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1, PHILOSOPHER; 2, PRIEST; 


3, SOLDIER; 4, 


ADVENTURER, John Flanagan, Sculptor 


Philosopher and Priest, two of four types chosen by John Flanagan as dominating influences in our civilization, are spaced alternately around the lower level of 
the Tower of Jewels. As a “Sermon in Stone" on the simplicity and serenity of all true greatness, they are most appropriate to this time and place. 


262 






THE ARMORED HORSEMAN, 


E. M. L. Xonetti, Sculptor 


Soldier and Adventurer, two of the figures created by John Flanagan for the Tower of Jewels, and 
on this lace page. I lie central figure is the Armored Horseman by I-'. M. L. Tonetti. He is equipped as 
tured to find tins isthmian way to new empire which the Panama Canal establishes. 


used in alternation with his Philosopher and Priest shown 
a crusader, a reminder, perhaps, of those who first adven- 
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THE CO 1,1 MX 


OF P ROOK ESS, 


Herman A. MacNeil, Isidore Komi. Sculptors 


l'li«“ c-t*Mtral panel shows the Column of Progress, the Tower of Jewels to the 
bas-reliel panels ol Konti to the base on which MacNeil’s beautiful finiai is set, 

ol tile Bin den Hearers an enlarged view of this MacNeil creation, is pictured. 


frieze 
of the 


Court of the Universe and its extension. 


i'e,V i*' • V 1 as K', ,|ul ! nK s P'V al in low relief leads up from the marvelous 

' 1 eet from the base. Io the right the Adventurous bowman and its supporting 
llie Star on the left, A. Stirling (.alder, sculptor, is placed above colonnades 
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R HI. IKK I’ANKKS AT TIIK ISA SI'. 


()!•' TIIK (’()!. I'MX OF Pk( XSRI-'SS, Isidoki Ko.vii, Siti.ptor 


There is nothing :il tin- Exposition more beautiful than these panels which tell a four-fold story of man's spiritual evolution, struggle, sacrifice, deathless pur- 
poses to press on, and finally achievement and joy. It is as though he symbolized Matthew Arnold's “What good gilts have we hut they came through strife, and 
toil, and loving sacrifice.” 

Isidore Konti, horn in Vienna in 1862, has been a contributor to Exposition sculpture at Chicago, 1893; Buffalo, St. Louis, 1904, and the I'auatna 
Pacific International Exposition. 1 Lis studio is 154 West Fifty • Fifth Street, New York. 
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1, PIRATE; 2, CONQUISTADOR, Ai.i.kn Newman, Sci'lptor. 


3, TUT- MINER, Ai.bkkt Wkixkrt, Sitlptor 


The Conquistador in the center of the picture, and the Pirate 
group. The Miner, by Albert Weinert, is on the east facade. 


on the left, are the work of Allen Newman for niches in the north facade of palaces in the main 
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I HE (JEN II S OF CREATION, Daniel Chester French, Sculptor 

The C.enius of (Tcatinn in tin- center <'>' the picture is placed in the west p la/a opposite the main entrance to the Palace of Machinery. Supporting figures of 
imm .iiul NNoimm, listening and obedient, are held in thrall by the majestic figure, veiled, shrouded, and compelling, with “wings of the spirit to give balance to 
tile composition, its creator has said. Spandrels representing the powers, the work of Haig Patigian, which are shown, are. placed above the arches in the vesti- 
bule and over minor doorways ot this palace. 

Uanitd Chester french, the most successful, best loved, and honored of American sculptors, was born in Exeter, X. H., in 1850. He is now a resi- 
dent ol New t ork. 
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FR I EZIOS AT BASE OF COLUMNS 

The friezes ;it base of columns surrounding the vestibule of the Palace of Machinery are by Iiaig Patigion. who created all the decorative sculpture of this the 
greatest in size of the Imposition palaces. In every case he has idealized some “power." The two figures shown in the central panel, placed alternately with 
those at left and right in the upper row. suggest the close relation between dreams and deeds, inspiration, and accomplishment. At the right in the lower row is 
shown the frieze at base of the column which supports the Rising Sun in the fountain by Adolph A. Weininaiin which is placed at the east end of the sunken 
garden in the Court of the Universe. Vanity, a triumphant winged figure, is dominant in this procession, which includes figures symbolizing the full circle of 
the ambitions and purposes that animate the dawn of life, in the panel on the lower left, which is from the frieze to column which supports the beautiful figure 
of the Setting Sun, at the opposite end of the garden, is shown the fall of the peaceful drapery of descending night, to enfold mother and babe. In all the figures 
of this composition NVeinmann has typified repose and peace. 
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STATUARY UPON 


THE PALACE OF MACHINERY— 1, 


ELECTRICITY 


2, STEAM, Haig Patigian, Sculptor 


Four 
jukI west 
vestibule. 


powers 

facades. 


I.jeetrieily. Steam, Invention, and Imagination are used alternately on columns which surround the Palace of Machinery upon the north, south, 
1 "cJ ai'c creations ol Haig Patigian ol San Francisco, who also designed the spandrels and the friezes at the base of supporting columns in the 
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STATUARY UPON THE PALACE OF MACHINERY-3. INVENTION: 4. IMAGINATION. Hal; Paticiax. Sciimou 
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1, SPRING; 2, SUMMER, Fl*rio Piccirili.i, Sculptor 

lu niches t'ormed by partitioning colonnades at the cornets of the Court of Four Seasons- the western link in the chain of courts — are mural fountains, of 
the seasons, by l’urio Piccirilli. Spring, a joyful central figure- with an attendant maiden bowed under a wealth of wreaths and garlands of spring flowers— has 
only a careless backward glance for her wooer, probably the South Wind. Summer -somehow carrying a haunting suggestion of Watt’s painting, “Love and Life,” 
has for its central theme father-mother-child, with supporting figure of a toiler, sheaves of grain forming a background. 
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1, AUTUMN; 2, WINTER, Furio Piccirii.ii. Sccumor 

Autumn lias for its central figure a voluptuous female ligure in a pose of singular grace and strength, hearing a jug of wine, the attendant figures being typical 
of the richness of earth's bounty and life’s rewards. Undoubtedly the most appealing of these groups is that of Winter, stark, lone, with desolation writ in every 
line of the figure on the left, his head bowed on his useless shovel. Resistance to hard fortune is suggested in the figure on the right, and there is no hint of hope, 
except in patient waiting, which seems indicated by the hushed, brooding central figure. 
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. 1, SUNSHINE; 


2, HARVEST; 3, 


RAIN, Albert Jaegers, Sculptor 


These decorate the half dome on the south side of the Court of the Four Seasons. The large group in the center has place above the arch, and the figures are 
set on the great columns which flank it. 

Jaegers, self-taught in art, was a contributor to the Buffalo and the St. Louis Expositions. He was commissioned by the United States Government 
to erect the Baron von Steuben statue for Washington, and has other notable achievements to his credit. He was born in Germany in 1868, and his 
studios are at Suffern, X. V. 
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1, ABUNDANCE; 3. TRIUMPH OF THE FIELD, Charles R. Harley, Sculptor 

I ho hall dome of \ igor in the west facade of the Palace of Food Products is shown in the center of the picture. Radial colters beneath the arch afford one 
?' ,lu ‘ n }°st heautilul exemplars of the exposition color scheme. To right and left are shown the groups of archeological sculpture by Harley which are placed 
in the niches ot this west facade Abundance surrounded by all the symbols of plenty, and Triumph of the Fields in which the sculptor has employed symbols 
which were used in processions celebrating the harvest in ancient days, among them being the Celtic cross and various animals, a cart wheel forming the back- 
r,i ourui. 
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lower 


DETAILS OF LHE FOUNTAIN OF THE EARTH. Robt, I. Aitken, Sculptor 

Lower right, the first of the panels telling the story of life, shows a central Vanity with her mirror, which Mr. Aitken says “symbolizes a compelling motive 
human endeavor in tin* same* panel being primitive man and woman. Next —upper left -comes Natural Selection, physical and mental perfection shown in 
• central man s figure unconsciously attracting the two women, thus arousing antagonism. In the upper right Survival of the Fittest is symbolized, and at the 
,ver left the Lesson of Lite. Helios, in the center of the page, is placed against the parapet at the end of the basin some sixty feet from the main structure. 


Above it is the procession typifying the dawn of life. Beneath, the procession of figures includes Greed, tin* Patriarch, Faith, Sorrow, and Sleep 
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DETAIL 


FIGURES OF Til E FOUNTAIN 


OF ENERGY. A. Stirling (’alder, Sculptor 


In the basin of tin* fountain groups typifying the Atlantic and Pacific Oceans and of North and South Seas are placed. At upper left in the picture the North 
Atlantic is represented as an Eskimo riding a walrus, ready to spear his enemy. The upper right is that of the Pacific Ocean; the lower left, the North Sea, and the 
lower right, the Indian Ocean. These all convey a very definite impression of movement, of swell and surge, ebb and How. Nereids, three at each corner of the basin, 
in different positions, suggest joyfulness. With the giant figures which support the. globe, the fountain includes about thirty figures. The central figure Mr. ('.alder 
has himself described as “Energy, the Conqueror of the Moment — Energy, the Conqueror of All Moments Energy, the Victor of the (’anal.’’ 

Mr. Calder, acting chief of the Department of Sculpture for the Exposition, born in Philadelphia, 1870. winner of many medals, much honor, men- 
tion, and a recognized master in his profession, has been a contributor to the sculpture at the Buffalo and St. Louis Expositions. 
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NOTABLE PIECES OF SCULPTURE AT THE EXPOSITION 


In the central strip the three above arc 
of the struggle necessary to attainment of 
has two of Paul Manship’s groups in the 
of Liberal Arts ami Education. and at the 

Im'ii!' "i> , YV H f ro,n tbe top. Inis the tympanum by Charles Peters over the Palace of Hducation doorway, and below it a panel by this sculptor, also used 

on the Palace ol Kducation. lo the right is a decorative figure l>y .Jaegers used in the Court of the Four “ • ~ - - - p - ’ ust " 

in the half dome in the west facade of the Palace of Food Products. 


panels of Bruno Louis 
ideals achievement in 
Court of the Universe, 
top the tympanum, bv 
the 


Zimin, used above the entablature of the rotunda to the Palace of Fine Arts. They tell the story 
■\ I Below them is Caesar Stea s panel used in the Palace of Education. The lower right corner 
Festivity and Music, immediately above these being Mahonri Young’s panel used on the Palaces 
Ralph Stackpole, of the main doorway in the south facade or the Palace of Varied Industries. 

>elow it a panel by this sculptor, also used 
Seasons, and to the left is Earl Cummings’s Vigor used 
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A PRIESTESS OF CULTURE, Herbert Adams, Sculptor 

I he central tlf£urc on this page is placed on top of columns w ithin the rotunda to the Palace of Fine Arts. Dignity, repose, and command are suggested in this 

gracious figure, with folded wings, hearing t lie symbols of abundance. To left and right are sculptures catalogued in the loan exhibit collection. An Outcast, by 

Attilio Piccinlli, on the right, and on the left Muse Finding Head of Orpheus, by Edward Berge. 

Herbert Adams, born in Vermont in 1858, lias been a contributor to Exposition sculpture at Chicago (1893), Paris (1900), and St. Louis (1904), 

in all of which lie won awards and honors, and San Francisco (1915). 
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SCULPTURAL FIGURES AT THE EXPOSITION 


Reading from left to right will he found in the upper row: 1, Fountain in white marble, by Mrs. Harry Payne Whitney, loaned by her to the Exposition and 
pi need close to the main entrance from the east to the Palace of Fine Arts. 2, Slave Girl in chain of flowers, by A. Stirling ('.alder, used in niches of the Court of 
I' lowers. Beauty and the Beast flnial figure of Edgar Walter’s fountain in the Court of Flowers. 4, Figure in attic, rotunda to Palace of Fine Arts, Ulrie II. 
Lllcrhusen. Lower tier from left to right: 1, Victory, used on gables or all palaces in the main group, the work of Louis Ulrick. 2, The Angel of Peace, by Leo 
Lentelli, used on triumphal arches of Rising Sun and Setting Sun facing the Court of the Universe, at this time and in this place strongly suggestive of Longfel- 
low s legend ot “Sandal phon.” 3, The Wave, by Loredo Taft, on the marge of the Fine Arts Lagoon; this belongs to the Art Exhibit collection. 1, The Mother of 
tomorrow, by A. Stirling ('.aider, the central figure in the great group, Nations of the West, placed above the Arch of the Setting Sun. 5, The Mermaid, by Arthur 
Putnam. Ill the loner nools :it mwl wpxt finds nf th*> Smith ftnrrlnne 
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EXHIBIT OF SCULPTURE, 


FINE ARTS DEPARTMENT 


The picture in the middle of the lower row shows the frieze around flower boxes at base of columns supporting the rotunda to tin- Palace of Fine Arts. '1 he 
other pictures on the page are hits of the exhibit of sculpture embowered beneath the open colonnades or so placed that the lagoon mirrors the design. By day- 
light, night light, or moonlight this section of the Exposition well repays the thoughtful one who would become familiar with the beautiful details ol the exquisite 
ensemble. In the upper row from left to right: 1. Diana, Janette Scudder. 2, Portrait of a Boy, Albin Polasek. 2, Wild Flower, Edward Berge. I , Saki : A Sun 
Dial, Harriet \V. Frischmuth. 5, Boyhood, Charles Cary Humsey. 0, The Awakening, Lindsey Morris Sterling. In the lower row: 7, Sun Dial Boy, Gail Sherman 
Corbett. <S, Garden Figure, Edith Woodman Burroughs; the central flower box detail of Fine Arts Palace described above. 9, Soldier of Marathon, Paul Noquot. 
10, Bird Fountain, Caroline Everett Risque. 
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STATUES OF EMINENT AMERICANS ABOUT THE PALACE OF FINE ARTS 


In I hr upper row from left to right: 1. John Barry, John J. Boyle. 2, Halsey Ives, Victor S. Holm. 3, Kirkpatrick Memorial Fountain, Gail Sherman f.or- 
, !*' *’ ^ '1 1 i am Howard Taft, ltobert I. Aitken. 5, The Young Franklin, Robert Tait McKenzie. In the lower row, left to right: (>, Chief Justice Marshall, Herbert 
Adams. 7, Henry Ward Beecher, John Quincy Adams Ward. .3, Lincoln, seated, Augustus Saint Gaudens. it, Thomas Jefferson, Karl Bitter. HI. William Cullen Bry- 
ant, Herbert Adams. 
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SCULPTURE ABOUT THE PALACE OF FINE ARTS 

In the* upper row 1'roin left to right: 1, Returning from the Hunt. John J. Boyle. 12. Primitive Man, Olga Popolf Muller, li, Diana. Haig Patigian. I, Apollo 
Hunting, Haig Patigian. 5, Michael Angelo, Robert 1. Aitken. l>, The Maiden of the Roman C.ampagna, Albin Polasek. The lower from left to right: 7, The Scalp, 
Kdward Berge. 8, Youth, Victor 1). Salvatore. 9, C.enlaur, ttlga Popofl' Muller. 10, Princeton Student, Daniel Chester French. 11, Beyond, Chester Beach. 112, A 
Faun’s Toilet, Attilio Piccirilli. 
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SCULPTURE ABOUT THE PALACE OF FINE ARTS 


In tlu* upper row from left to right are: 1, I’rima Mater, Victor S. Holm. 2, L’Amore, Kvelyn Beatrice* Longman. 3, doling Mothoj* \\ i th ( .h i 1 d , burio Picci- 
rilli. I, Nymph, Kdmoml T. Irwin. Kurydice, Furio Piccirilli. In tlie lower row, left to right: (5, Peace, Sherry Ldmundson try. 7, Dancing Nymph, Olin L. 

Warner. K, The Sower, Alhin l’olasek. 9, Rock and Flower Group, Anna Coleman Ladd. 10, Bondage, Carl Augustus Heber. 
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SCULPTURE ABOUT THE PALACE OF FINE ARTS 


i>i 


In the upper row, left to right: 1, Bov With Fish, Bela I-. Pratt. 2, Flying Cupid, Janette Scudder. 3, Mother of the Dead, S. Pietro. I, Whaleman, Hela L 
att. In the lower row, left to right: 5, Fighting Boys, Janette Scudder, 0, Sun Dial, Edward Berge. 7, Duck Baby Fountain, Edith Barretto Parsons. 
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T1IE GATEWAY OF NATIONS, Wm. de Leftwich Dodge, Painter 

This marvelous mural decorates the cast wall of the tower gate, the side panels Labor Crowned and Achievement being here arranged below the central main 
canvas. The “angel” idea, its pursuit by the winged horseman of imagination or purpose, and the travail and struggle that follow in their wake, are in as sharp 
contrast as the mirage of ships dream ships is with the steam shovel and the dullard that drove it. In each of these canvases the actuating motive is shown as a 
beautiful angel or phantom woman, and in all, the reward is for the patient, often brutal, toiler who has wrought to a reality the miracle which the dream 
foretold. 
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ATLANTIC AND PACIFIC, Wm. de Leftwich Dodge, Painter 


'I'll i S mural with the wing panels Discovery and The Purchase shown below it, decorates the west wall of the tower gate. To the left of the majestic figure 
which svmbolizes the canal is a group of discoverers and adventurers; to the right, types of tribes who followed the discoverer. The spirit guardian of each pro- 
cession lays a hand of blessing on the central figures. What the achievement has cost is symbolized in the smaller panel of The Purchase. 
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1, EARTH; 2, AIR; 3, EIRE AND WATER, Frank Brangwyn, Painter, of London 

Eight murals of Frank Hrangwyn are placed beneath colonnades at the angles of the walls in the four corners of the Court of Abundance, which is the east- 
ern link in the chain of courts connecting exhibit palaces. The subjects treated. Earth, Air, Fire, and Water, are marvelous color harmonies built on common- 
place themes. Air, the two to the left in the picture, has on one canvas an old Dutch windmill set on a hillock surrounded by fields of yellow grain, with a pro- 
cession of wind-blown figures at the base of the hill, and in the companion canvas birds in flight with a background of gorgeous sky barred with trunks of trees, 
with huntsmen in the foreground. Earth is typified in one panel by workers of every age and of both sexes engaged in every conceivable autumn employ. The 
arrangement brings out most remarkable figures and color effects. 
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WATER, Frank Brangwyx, Painter 

The panels at left and right in the picture are the Water canvases in the southeast corner of the Court of Abundance. In the center is the companion of the 
Earth panel on the opposite page. A motive which influenced some of the best known and most highly regarded of the mural decorators, nine of whom are rep- 
resented and seven of whom were at work at one time in temporary studios in the Palace of Machinery, that they might complete their canvases to harmonize with 
the Exposition color scheme, was the fact that the work will he permanent. The canvases will become the property of the City of San ITanciseo after the Imposi- 
tion closes. They will he placed in some of the buildings of the new Civic Center. 
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TUI*' PACIFIC COAST, Frank Vincent Di; Mond, Painter 


THE ATLANTIC COAST, Edward Simmons, Painter 


Murals of Frank Vincent Du Mond and Edward Simmons are placed beneath arches of the Setting Sun and the Rising Sun on the side walls just below the 
spring of the arch. The two at the top, of Du Mood's, show the departure of the adventurer from his bleak New England home. The next pictures his arrival on 
the Western coast. In this canvas portrait models were used: Father Serra, Bret Hartc, Keith, Grizzly Adams, and others well known in the history ol California. 
These murals, after the close of the Exposition, will he given permanent place in the new Civic Center. The topmost of Edward Simmons’s paintings shows a pro- 
cession of symbolical figures, led by Hope and Illusory Hope, followed by Adventure, Commerce, Truth, Beauty, Religion, and the Family. These typify the dis- 
covery and development of our East coast. In the picture below Simmons uses every type of adventurer, and for the background every type of ocean-going vessel 
from the time of Columbus’s caravels to our own ocean greyhound is seen. 
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MURALS : ART CROWNED BY TIME, MAN RECEIVING INSTRUCTION IN NATURE’S LAWS, H. Milton Bancroft, 
Painter. THE VICTORIOUS SPIRIT, Arthur F. Mathews, Painter. THE PURSUI T OF PLEASURE, 


Charles Holloway, Painter. FRUIT AND FLOWERS, Childe Hassam, Painter 

The Bancroft panels to left and right in the upper row are placed on side walls of the half dome of the Court of the Four Seasons. The central panel has 
been described by its creator as “illustrating the inherent power of men toward self-culture and, in turn, their genius for turning nature to their account and 
building for better.” “In color the dominant note is obtained by a strong contrast of orange-yellow and black, intensified by deep blue and white in pattern on 
a field color of tan and gray.” Below on the left, the Pursuit of Pleasure, painted by Holloway, is in place above the entrance to the Palace of Education. On the 
right is shown the equally beautiful and colorful lunette used above the entrance from the Court of Palms lo the Palace of Liberal Arts, the latter two thus facing 
each other across the Court of Palms. The figure of the child under a shower of falling poppy leaves, with background of deep blue water which merges into a 
pale blue sky on the horizon, will strike a responsive chord of joy in the beholder. 




SPRING, SUMMER, AUTUMN, 


WINTER, H. Milton Bancroft, Painter 


These murals are placed above entrances to colonnades in the Court of Four Seasons, 
a simplicity most appropriate to this Court dedicated to Nature. 


Their harmonious coloring attracts, and the themes are worked out with 
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SEED TIME, 


HARVEST, FRUITION, AND FESTIVITY, II. Milton Bancroft, Painter 


These four of the ten murals contributed by Bancroft for the Court of Four Seasons emphasizes the idea of Nature’s bounty which this court embodies. They 
are placed above entrances to colonnades which partition off the niches that contain l'urio Pieciril 1 i’s fountains. They blend real and ideal in a way which is curi- 
ously interesting. Each one of these, which suggests the employ and the reward of each season, has a companion piece on the face page. 
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the FOUR GOLDS OF CALIFORNIA, Robert Reid, Painter 


These panels alternate with lour others that tell the story of the birth and influence of Art and are placed beneath the dome of the lotunda to the I alacc 
ine Arts. Each is a single typical central figure, worked out in an indescribable color harmony in which pale blue and gold predominate. In the uppei low 
n left to right are C.itrus Fruit, Wheat, and Poppies. Below is Metallic Gold. In the lower left is Boy Pan With Frog, Element .1. Barnhorn. On the light m the 


of Fi 
from 

lower line is Boy With Frog, fountain, Edward Berge. 
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I'HE BIRTH OF ART. AND ART'S MESSAGE TO MAN, 


Robert Reid. Rainier 


. .| 1 , t .' s<> Biim'ls alternate with the Pour Holds. They arc called the Birth of European Art, the Birth of Oriental Art, Ideals in Art, and Inspiration of All 

iV- . i. iv.* 1 European Art above, in the center, is symbolized in five dominant figures grouped about an altar on which burns the sacred lire. The Birth of 
r * l0 .*i * <>n ** u * shows forces of the air wresting inspiration from the powers of tin* air. A third panel, on the l ight, represents Ideals in Art. The 

om m panel represents the Inspiration of All Art, live figures symbolizing Music, Painting, Architecture. Poetry, and Sculpture. Each panel measures about 22 by 2li 
leei. ,\ Daughter ol Pan, lower left, B. Hinton Perry, sculptor; Piping Pan, lower right, Janette Scuddcr, sculptor. 
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1, EARTH; 2, AIR; 3, EIRE; 4, WATER, Robert I. Aitken, Sculptor 

At the level of descent, these titanic figures in horizontal composition, symbolic of the. Four Elements, are placed at the east and west axes of the Sunken Gar- 
dens. Few of the Exposition groups have won wider popularity. Air, with her doves, at the upper left; Water, upper right; Fire, at the left in the lower row, and 
Earth, at the lower right, are all in character. These figures are all located in the Court of the Universe. 
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PORTAL AND DETAILS OF VARIED INDUSTRIES BUILDING 

1 lie portal to the Palace ol Varied Industries in the south facade of the Palace is an adaptation from the main portal of the Hospice of Santa Cruz, at Toledo, 
Spain, wlucli is one of the purest examples extant of the architecture of the Spanish Renaissance. The sculptural enrichment the tympanum of the Five Indus- 
tries, tiie workman above the keystone, and the group in the niche below is the work of Ralph Stackpole, a California sculptor, whose inspiration for the figures 
was gained ill great degree from his work as an actual miner lip in the Sierras. The Man With the Pick in niches beside the doorway, The Workman, and the 
group. Old Age Passing the Rurden of Labor On to Youth, are true to type. The Victory, on the gable, is the work of Louis I I rick. An enlarged view of the pedi- 
ment cartouche is show n on the left. On the right is California’s emblem, the grizzly bear embracing the seal of state. These are set on the lower volute of consoles 
spaced at intervals along the south and west facades of this palace. 
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THE FAIRY, Carl 


Gruppe, Sculptor 


Tu the loll is one of the Italian towers above the entrance to colonnades which surround the Court of Mowers, and in tin loitgi nind i it sun 

‘inenioues forming a rich carpet that has a deep border of dark green prostrate jumper and the flowering shrubs which al , ( 1 ‘''T ' 

iii},' To the ‘right is the Tairy, the work of Carl Gruppe, which is placed on top of these towers where, with the night sky foi background, it app 

love! incss. 


.... yellow tulips 
beautiful group- 
ippcars of clflike 
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METHODS OK TRANSPORTATION AHOl'T THE 


OROl'N DS 


Intramural travel by reason of the novel methods employed has been one of the pleasures enjoyed at the Exposition, for to rest while sightseeing met with 
instant favor. The Fadgl auto trains have been constantly in operation with about twenty trains that circle the exhibit palaces and connect the live stock area on 
the extreme west with The Zone at the east end of the grounds, approximately three miles. Other lines are run through The Zone and along Administration Ave- 
nue to the Inside Inn. The Overfair Railway, which runs from the southeast corner of the Palace of Machinery around past the ferry slip and along the Marina 

to the race track is a miniature of the latest broad gauge standard equipment. The little locomotives are perfect models. I he coaches, their trucks, the air 

brakes, headlights, signals, and semaphores are all of the latest approver! pattern. In appearance it is a toy contrivance; in reality one ot the big things of the 

Exposition, of invaluable aid in handling the race track crowds, besides being ever popular as a recreation device. 
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M 1 SC E I . LAN ECUS BUILDINGS 

wir 5E-6SSS?S#Sffi 

must attractively furnished by Louise Brigham, famous lor her hox furniture designs. 
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SAN FRANCISCO DAY AND THE WOMAN’S BOARD 

1. On San Francisco Day, November 2, 1915, the fourth largest day in numbers in the Exposition record, the Jubilant crowd or attendants overflowed every 
nook and corner of the Exposition grounds. This view, taken just under the Fillmore Street entrance, gives a graphic idea ot the density ot the multitude which flowed 
into the gates on that dav. 2. The floats representing nearly every phase of life in the romantic story of the past and present in San Francisco's wonderful career were 
elaborate and most interesting, .'i. The Woman’s Hoard, to whose elTorts much of the marvelous success of the Exposition is due, had a day set apart, October 2'J, 
1915, for their own special benefit, one of the golden days of all the special days of the whole period devoted to the Exposition project. 
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FAREWELL DINNER AT THE 


EXPOSITION 


Tin* president and directors of t li <• 
the noted assetn 1)1 ones of the season. 
Old Faithful Inn, and the hospitable 
world-wide. 


Exposition gave a Farewell Dinner in honor of the Foreign and State Commissioners on December ft, 1915, which was one of 
It gracefully closed that series of banquets and festive occasions of similar character given in the California Building, tin- 
halls of the State and Foreign Pavilions which have given the Panama-Pacific International Exposition a fame and credit 
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THE TOWER OF JEWELS AND ITALIAN TOWERS, ILLUMINATED 




IN THE SOUTH GARDENS 

The picture shows the Festival I’ool, fronting Festival Hall, east of the Fountain of Energy in the South Gardens, and gives a good idea of the beautiful arrange- 
ment and the popularity of this pleasnnee of the people. Sightseers rest and loiter here and the seats are usually comfortably tilled day and evening. The 
arrangement of the lights, the lawns and shrubbery, and the wide paths separating broad borders of flowers make it a peaceful place, notwithstanding it is near 
Festival Hall and other places of assembly for large gatherings. The Palace of Manufactures and a section of the Avenue of Palms lie north of the pool, and 
beyond this palace the sculptured group. Nations of the F.ast, placed above the triumphal Arch of the Rising Sun, can be dimly seen. Between the Italian towers a 
glimpse may be had of the colonnades that surround the Court of Flowers. 


304 




A MEMORABLE CLOSING SCENE OE THE 


PA N AM A - PACT E I C INI’ E R N AIT ON A I , EX POS 1 P I < ) N 


The wonderful story of the greatest Exposition ever held on either Continent hod its brilliant culmination on the night of December 1, 19 to. True to the promise 
of its courageous projectors, it opened on February 20, 1915, and closed at midnight, December I, 191a, at the exact hours scheduled in the public announcements of the 
directors. Over 119,000 people were present on the'closing day, filling the grounds with an ardent, joyous crowd of people not surfeited with Exposition enjoyment and 
instruction, but with thankful hearts and teeming brains drinking in the pleasure of the closing scenes. This particular engraving represents the midnight scene in 
the Court of the Universe at the hour of 12 o’clock. 
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THE ZONE 


Tlu* amusement section of the Kxposition hns heeome known world-wide as The Zone. Here are seen remarkable evidences of the enterprise of the business 
men of San Francisco. That no important feature in making a great international exposition he omitted, the amusement section has been largely rebuilt and the 
great shows made possible by the financing of the amusement Zone features by wealthy business men of the city, and vast sums, running into millions of dollars, 
have been expended for the enormous buildings and the features established therein. From the Avenue of Progress, near the Fillmore Street entrance, The Zone 
extends east for a distance of 3000 feet, equal to seven city blocks. Upon both sides of the thoroughfare the amusement palaces and show houses, great and small, 
line the way. 
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THE SUBMARINES 

This is one of the largest concessions on The Zone and one of the most expensive for its installation. II was financed by enterprising business men of San 
1'rancisco. It is as elaborate and novel within as it is without the structure. Here the visitor may wander through wonderlul eaves of coral or stalactites or take 
a trip in a glass boat to deep sea gardens where, among other treasures, Davy , (ones’ Locker is to be seen in the weird workshop of Old Lather Neptune, who 
guards the entrance to the grotto. The scenery for this remarkable production is the work of H. Logan Ileid of New York C.ity. Water anemones, corals, and 
sponges, star lish, mermaids, and mermen are encountered on this nautical journey. Stormy and tempestuous weather besets the voyager, but eventually fair 
weather and good fortune prevail and smooth sailing is assured as port is reached. 
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THE PANAMA CANAL 

Near the Pillmore Street enlranee to The Zone, the Panama Canal, a complete, correct, and faithful reproduction of the great achievement which the Exposition 

celebrates, is located in this building, which covers about live acres of ground. Here the visitor who has not been able to go to Panama may see and fully under- 
stand Ibis great work of our Government. A large sheltered amphitheater surrounds the model, which lies depressed within the walls to such a depth as to bring 

the ocean levels about twenty fee ( below the spectator, permitting a bird's-eye view of the Canal and adjacent territory. A moving platform, the largest in the 

World, has seating capacity for 1200 persons. Each seat is equipped with telephone connected with phonographs through which an accurate description of each 
point of interest is transmitted, the device adjusting itself automatically so that every spectator listens to a description of that part of the Canal which lies directly 
in front of him. The trip around the amphitheater is made in about twenty-three minutes. The area represented covers more than 1000 square miles, and every 
minute detail is worked out with engineering accuracy from plans and drawings furnished by the United States Government. 
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SCKNKS ON THK PANAMA CAN Al. 


l'our <>r the most intc 
on the Isthmus are shown 
felt, cement, and water. I. 
toward Mira floras Locks. 
Myers, President of the L. 
colons model, whereby tin 


the more enjoyable because of a 


resting features of the model showing the mechanical operation of boats, trains, 
here The boats that pass back and forth are controlled by magnets, the lnlluenee 
The Mira (lores and Pedro Miguel Locks. 2, The Panama Railroad tram crossing 
I, The City of Lolon, looking toward (iatun Locks and Limon Ray. 

K. Myers ('.onipany, builders and operators ot public utilities ol 
working of the ('.anal may he learned in a short and inexpensive 


lighthouses, buoys, etc., ill operation and as they are 
being exerted through a ll-inch gap of air, wood, tar, 
(intun River Bridge. It. The Pity of Panama, looking 
The entire reproduction was conceived and constructed by L. K. 
Chicago, 111. More than two years were devoted to perfecting this mar- 
If the longer and costlier trip should be taken later it will he 


trip. 


first visit to this reproduction of the great Canal. 
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CREATION JAPAN BEAUTIFUL 

Creation of the world, as told in Genesis, from the dawn of the first day, formless and void, to the full glory of perfection in the Garden of Eden, is told in 
one of the most marvelous scenic productions ever arranged. Able artists worked for months painting literally miles of canvas, which move magically before the 
eyes of the spectator so that the dry land is seen emerging from the waters that covered the earth — and the starry firmament unfurled, and last of all, Adam and 
Eve to take possession of our common inheritance. It is all beautifully effective and cost something upwards of !?100,000 for installation. Japan Beautiful is one 
of the largest concessions on The Zone. Actual life in Japan, in city, country, and village are shown, and the entrance is an exact reproduction of the Daibutsu 
of Kamakura, the famous statue of Buddha, reproduced for the first time outside the Orient. An hour or so spent in the little city makes a very interesting visit. 
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THE YELLOWSTONE PARK ON THE ZONE 

This concession of the Union Pacific System, which combines educational and amusement features, represents a construction cost of something like SHOO, 000. 
It is designed as well for the cementing of old friendships as the creating of new ones, and it lias faithfully fulfilled both requirements, ('.lose to the entrance 
gate the geysers are reproduced in a most convincing motion picture panorama in combination with mechanical apparatus by means of which the eruptions are 
demonstrated. All this is staged in a comfortable little theater beneath the crags that guard the gate, Kagle Nest Rock and other landmarks of the park having 
been carefully counterfeited. The view from the portico of Old Faithful Inn includes rainbow falls and crater basins seen across an expanse of lava beds. These 
are. a relief map of Yellowstone Park. The Inn has been the scene of many festivities. Guests linger here because of the sense of peace and good will that every- 
where pervades. 
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Til K GRAND CANYON OF ARIZONA 

*A dream of fifteen years” is the way this concession of 


the Santa he Hailroad was described by one of its creators, 'the dream consisted in part of 

a null ion dollars to construct and 


a i) ur- 


pose to bring this scenic wonderland to the thousands who could never go to it. It has cost upwards of a quarter of a million dollars to construct and a 'er> 
large additional amount to equip and maintain, but the devotion that went into it is beyond estimate. As a preliminary to niaking the l^dtls montl s 
spent in camp making surveys and painting sketches and in constructing miniature models to truthfully portray a trip ol 200 miles 11 Ungtli thiou n h a goigt 
thirteen miles across from rim to rim. 8000 feet deep, and omitting no essential feature from the panorama, the visitor makes this delightful puirnej through 
vistas of towering peaks, mysterious gorges, waterfalls, and crags. He looks out across miles ol “painted desert,” and Bright Angel I rail is I allowed lor a «»J 
alter entering the Canyon at 1.1 Tovar Hotel. I'he little village of i’ueblo Indians built above the Canyon portrays 1 he Cite ol a \anishing Pace which has kept 
to ancient customs through centuries of change in the races around it. Hy courtesy of Santa Fe officials commodious quarters lor the entertainment ol \isitmg 
daughters were maintained in the building of the Grand Canyon by the Daughters of the American Revolution throughout the exposition period. 
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I'HE life of a vanishing race 


people- One of - — i 

cates the soeial standing of the wearer. It is said that members 
significance, some inlluenee. for good or evil with the Great Spirit. 


ms «.* ism 


Some twenty families of /.uni and Hopi Indians 
Grand Canyon of Arizona. They are here to show 
them when Columbus discovered America, even to 
making: all hand work, as may he seen here. Many visitors have 

One of their customs is the swathing of the legs in handages^vouml^- smm , 8m)0 ct . 


of 


thickness 

•emouies 


is well as the 
in the course of 


the l’ueblo Village above the 
ustoms that prevailed among 
the women excel is pottery 
it the Exposition by these 
smoothness of the swathing indi- 
a year, each having some special 
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1 N FA N T INCU BAT O RS 

This concession of the Infant Incubators, installed and operated under direction of Dr. M. A. Couney, has its constant stream of visitors, of every age and con- 
dition of men and women. The appeal of the helplessness of the unconscious mites of humanity rescued and thriving in spite of adverse fate reaches alike the 
specialist and the careless sightseer, who may learn here the particulars of nourishment, nurture, and care given these incubator babies. The concession may be 
described as educational, and in these days of awakening to social service and duty to humanity some study of the methods pursued in working out late discov- 
eries and theories is well worth while. 
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ZONE ATTRACTIONS 

i The entrance to the Scenic Railway, built by the L. A. Thompson Company, with the thrills that come from grazing the borderland of the beyond, is, pic- 
tured here. It was the lirst concession to be ready and has been in operation since .January 1, 1915, with throngs in attendance. 2 , 1 lie (.rand Canyon ol Arizona 
has been most beautifully reproduced here bv the Santa I'e Railroad. De Luxe coaches carry the visitor on a twenty-minute trip irom l-.l lovar Hotel, where one 
enters the Canvon, features of this Wonderland of Nature being portrayed and interpreted for the visitor by guides stationed at various points. W . I . Sessor devised 
the concession and spent inanv weeks in the Canyon in company with Mr. Burridgc, an artist whose sketches made possible the fidelity ol the work o the scenic 
artists in finishing the work. ‘Carloads of sandstone from the desert, sage bushes, cactus, pinyon pine, and ’dobe brick for construction were brought and used. 
;i Frederick Thompson’s Tovland Grown Ip is an adaptation from Mother Goose and fairy tales of childhood. Mother Goose, Old Dog 1 ray, tin soldiers grown to 
giant size, and other familiar mirth-provoking subjects abound. 1, ('lose kin to the Scenic Hail way is this Sal ety Racer, built by the same company, to meet the 
demands for this sort of thrilling travel. It has so many new thrills its popularity was assured from the beginning. 
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ZO N E E N T E RTA I N E RS 


Samoans in their own land, with the natives 


1, In the upper left is pictured one of the well ventilated, grass-thatched homes such as meet the requirements of . . . 

who furnish the amusement features programmed, which include dancing and games of skill. 2, The Mexican Hand ol the Ichuantepec village, "men is aumiieu 
almost as much for its gay appareling as for its excellent rendition of the wild, sweet, appealing music of stringed instruments, is pictured here. .., 1 he hula-huia 
dancers and the musicians who entertain at the Hawaiian Village. Visitors miss much in not knowing that a hula is a sort of song, or poem 
wish or happy thought is conveyed to some one beloved. 1, 
responded when road agents commanded “all out and hands up 

act <d' relieving passengers of valuables and the express messenger of his strong box should he done. 


by which a good 

The old stage coach in use in the Wild West performance at the ’19 Camp, showing how passengers 
!” Among the performers are some who knew from actual experience as “had" men just how the 
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ZONE CONCESSIONS 

1 , The Men'y-Go-Round is always a center of interest not only to the children hut oftentimes is packed by their elders. With its melodious tunes from the 
mechanical organ placing unceasingly it has proven itself a magnet to many visitors. 2, In the upper right is pictured the entrance to the Alligator Farm, where 
friendly and unfriendly saurians, both great and small, are to be seen. :i. A Teddy Rear booth which was the means of many a tiny tad back home receiving a 
reminder of the Imposition which was certain to he appreciated; these California bears were packed ready for mailing. I. The Aeroseope carries its car of passen- 
gers spirally to an elevation of 285 feet above its base, or 8:10 feet above sea level, and the bird’s-eye view obtainable is entrancing. 5, The Souvenir Watch Palace, 
presided over bv our Unde Sam. with a counterfeit presentment as guardian at the door, is located near the Fillmore Street entrance, and has been popular from 
the beginning, doing an enormous business, the watch that made the dollar famous being an attractive reminder of California and the Exposition as well as a trust- 
worthy timepiece. 
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SECTIONS OF A ZONE PARADE 


One of the ways in which special days are celebrated is shown here, and one who has witnessed a long line serpentining along any selected avenue will recall 
toe spectacle with pleasure. The Zone street was a favorite, for it had just enough of a grade to make the picture perfect. And these parades, often miles in 
length, were permitted just space suflleient for moving through the enthusiastic crowds, the size of which mav be inferred from a few figures In round numbers 
there were 255,000 admissions on opening day, 113,000 on Liberty Bell Day, 203,000 on July 5 (the 1th being Sunday I, 103,000 on Admission Dav, and an average 
attendance running close to 2,000,000 a month from the opening of the Imposition. 1, Float containing the Maori Native Dancers and the King's Warriors. 2, In 
D'ont ol Japan Beautiful on The Zone entertainers from various concessions in costume are pictured in line. The team spirit animates the show folks so that’ all 
co-operate enthusiastically in every festivity, thus making delightful Zone attractions. 3, A most elaborate float that carried a freight of beautiful women along 
the esplanade is here seen and the solid wall of humanity it had to win a way through. 
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ill II Ml- waning interest . ill which till' v i si tor tlinls himself at homo with celebrities of all times cleverly counterfeited and cos- 
tl„. it is diM filnd l'\ the man "lu> devised it. Captain. the educated horse, whose performance consists in counting, doing 

sums, making change. select lint mints, and other remarkable feats of intelligence. VI ter nut tug at this concession is Madame l.llis. a marvelous ninitl reader, who 
nivstllli s hv In i unhesitating and correct replies to uuestions asked. X live I volution ot the Ureadnaught and the World s War is prov ing ot great educational 
Worth gi i all \ i|ipi eclated to visitors I. live Jester s Palace, a 
mirrors, and marcs being a conspicuous part thereof. 


isked ;t. the t'.v olution of the Drcaduaught and the World's War is proving of great educational 
place of fun and frolic, contains the usual as well as a number of unusual mirth-provoking devices. 
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TYPICAL ZONE SCENES 


1 festivities in which nil of 1 lie /one entertainers participate are of frequent occurrence. At the top of the page the Egyptian entertainers and muscle dancers 
ho took part m the f.airo street performance are seen in their most gorgeous costumes in front of a most elaborate Moot. 2. The Wild West company in the 101 
anch me Insure is pictured, with its cowboy band and the old prairie schooner in the center and its wonderful riders in their true-to-the-1 ife apparel and equip- 

owgirls, and Indians, who give a wonderful exhibition of roping, branding, racing, raiding, and marksmanship. In the lower row 
and costume are seen in front of the native huts of the Australasian Village. They are ready to begin their beautiful “Building of the 
neb they pantomime the fashioning of a canoe, which ends with their falling into position in the imaginary boat and rowing away 
iltlessly as ever done by the best trained college crew. J 


who 
It 

incut. There are cowboys, cowgirls, and Indians 
the Maori girl dancers in Isl 
Boat" dance and drill, in \\ 
with concerted stroke as faultlessly 
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ZONE ATTRACTIONS 

1, The Chinese Pagoda on The Zone is a small Celestial city. It contains a restaurant where hoth Chinese and American menus are served. It has a beau- 
tifully decorated little theater where interesting programs run continuously, being participated in by charming little maids most exquisitely clothed. It has sales- 
rooms with every lure for the loiterer in assortment to meet all needs and all prices. It has a labyrinth below ground, with a joss house, and the curious are kept 
seeking. 2, The ’ 19 Camp was installed by some enthusiasts who felt it would he good to recall gold discovery days and the part they played in our development. 
Vmong the ancient treasures was the cabin Marshall was living in when he hit upon the great “find, and attendant in the camp are many real old timers 
who are there to tell the visitor about things as they really then happened. September Morn, among the bevy of living models chosen to make this concession 
popular I The ever-popular auto race, which seems as inseparable from the delights of an Exposition joy zone as the merry-go-round. Speeded up to more than 
a mile a minute it is thereby usurping the functions of the “hump-the-bumps” and creates much hilarity thereby. 5, Melodia is a new arrangement ol an old 
theme, with a thoroughly enjoyable program which includes musical imitations of many kinds — a vaudeville of melody. 
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TYPES OF LOVELY WOMEN ON THE ZONE 

I'rom this gallery ol' Zone beauties it will | )( . seen that the chorus lady “smile that won’t come oir” is becoming to almost any type. In each case it truly reflects 
the gracious and joyous manner in which all entered into the carnival spirit which pervaded The Zone. 1, In the upper row is a Filipino girl. 2, A Somali dancer 
from the Sahara, .'i, A Mexican, one of the entertainers at the Tehuantepec Village. The center row shows: I, one of the lovelv little maidens from the Flowery 
Kingdom who welcomes the visitor to Japan Beautiful; a, Dorothy, a cowgirl with the 11)1 Ranch Wild West show; (i, a Dutch girl, sometimes to be seen alone on 
I he Zone in costume; ,, a Chinese girl, who contributes to the gaiety of nations by her presence in the Chinese pagoda. The bottom row shows: <S, a Maori 
maiden, one ol the entertainers at the Australasian Village, who discovered that she possesses a voice of brilliance and power and immediately set about cultivat- 
ing it; 5), a Hawaiian hula-hula dancer; 10, a beautiful Samoan princess. These islanders find it a thing to marvel at that Americans are not kinder and happier 
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ON THE ZONE 

1, The Old Red Mill, a lineal descendant of shoot-thc-chutcs, enjoys a popularity like unto that of its ancestor. The same, yet just a little different, gliding 
through scenes of splendor, and the same old poleman to help your boat to its landing stage, delight the same old crowd of young and old. 2, Reid's Otllcial Sou- 
venir View Books of the Exposition are distributed to the selling stations from this center near the Fillmore Street entrance to The Zone, ,‘t, Stella is a beautiful 
painting of a beautiful woman, which has been one of the successes of The Zone. I, Tlie Trip to the South Pole. .">, The Temple of Palmistry, presided over by a 
clever spieler who keeps the people in a merry mood and a seer who prophesies according to schedule. 
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but never- 
one of the 


Months before the Exposition opening day Frederick Thompson announced 
tliehss was a really-truly Major who had distinguished himself in the Boer 
Thompson company of players at Luna I’ark, and pending the opening 

Major’s coming a number of these clever little folks have been booked for Exposition engagements. 1, In the upper left is Sam Brooks, twenty-four years 

by way ol contrast t.hnrles Otkin, the boy giant, nineteen years old and seven feet four inches in height. 2, Little Elizabeth a minion 
who entertains her friends with piano playing, songs, and stories, ,‘t, Louis and Isabelle Stoelllei 
Marry and Jennie C.ohen, whose program includes all the figure and fancy dances, li, Joe 


forty-one inches tall, and by way 
type Venus, less than three feet in height. 
Miniature Duo. I, The Tinta Midgets, dancers. 


tile appointment of Major Simon, who is some three feet eight inches tall 
W ar. as night watchman for Toyland Grown Up. The Major had been 
■ ■ was touring in France with a company of Liliputians when the war broke out. Since the 
booked for Exposition engagements. 1, In the upper left is Sam Brooks, twenty-four years old and 


who are billed 
Hardy, humorist. 


as the 
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ZON E RESTAU RANTS 


Popular restaurants which have deserved and acquired liberal patronage from Exposition visitors: 
and good fellowship are always to he found. 2, This picture shows Old Faithful Inn, a faithful 
tion to perfect service, daily programs at 1:00 and 6:30 by the Exposition Orchestra of eighty 
George Georges, and for a portion of the period Augustus Hose of Parish 3, Young’s has at all 
informal dinners of commercial bodies or fraternities holding conventions at the Exposition 
number of people. 


1, Alt Nurnberg is pictured, where good music, good cheer 
reproduction of its namesake in Yellowstone National Park (in addi- 
musicians are rendered, which have been conducted by Max Bendix 
times been a popular resort, much in requisition for'hanquets and 
1, The Coffee Parlor is very popular, for quick service, with a great 
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ZONE ATTRACTIONS 


1, In tlic upper left mi attractive and impressive structure is shown containing the cycloraina of the Battle of Gettysburg, the greatest engagement of our Civil 
War. 2, Noah’s Ark contains a reception hall for winsome little Elizabeth, the Hungarian midget, who trails her velvet gowns right regally across the little thea- 
ter arranged lor her. .!, I he lehuantepee \ illage, installed by Captain A. \Y. Lewis, where weaving, lace, needle work, leather tooling, hand-wrought jewelry making, 
and like crafts are exhibited and where elaborate programs ol dancing and singing by clever native artists make a continuous and most enjoyable performance. 
I, I he Ostrich harm, where some hundred or more parent birds and baby chicks have been installed that the world may learn the particulars and the commercial 
worth ol tliis great Calilornia industry, a, I lie Hawaiian Village, where native singers play and sing the loved v island songs, and hula dancers, wearing costumes 
of grass, enliven the program wlh pantomime and muscle dancing, (i, The Hiving Girls, each one of the eight a model figure, hold high carnival here in a perform- 
ance ol grace, beauty, and perfection in skill. 
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CO M M K RCI A I , C( )NC ESS 1 ON S 

1, l'liis popular concession is known as the Smokorie. It is ecjuipped to meet the needs of smokers and lias done so from the opening day of the Imposition. 
2, Cihirardelli’s chocolate booth, appropriately colored a chocolate brown, is at The Zone entrance, near Fillmore Street gate. The beverage is served in the daintily 
appointed room facing the Avenue of Progress, and adjoining is a model factory where the preparation of chocolate and related products is shown. It, Welch’s 
grape juice is served from this attractive booth, which faces the (Ihirardelli booth on The Zone. I. The Orange Blossom Candy Company maintains a factory, sales- 
room, and distributing center in this booth about midway of The Zone. Candy making by machinery is in its way a great novelty, and the large numbers fake 
pleasure in the opportunity provided for a study of processes. This company lias devised many special attractions, among them an Orange Day, when many little 
maidens emerged from concealment in mammoth oranges to distribute sweets to the visitors. 
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ZONE ATTRACTIONS 


Ihe merry throng always in evidence on The /one is seen in this view looking toward Festival Hall which is diml\ 
-!<'<■ n K '* ", ,,s " * ay, °i n ** lood building, which showed the beautiful Ohio city before, during, and after the disaster 
n* i^ ,1 n ,,, . n0< -i " r S I U ‘l UI ' l n 1 llS<< . °, r «f Kscorial, a painting valued at $200,000, that came with other 

V ■ 1< ' 'V®jk Lorenzo Blanchard, completed in 1814, and represents *’■“ <• *■- -• > - ■■ 

»t Spam, 15o3-l. r )K4, in fullillment of 21 VOW \ l‘\ t fo iliiv: hniltlimr ic cn. 


seen m the distance. The large building 
of 1913, In the latter half of the Hxpo- 
. ... c.uc »iui ouier art treasures in the loan collection from Spain 

the ulterior ot the church of the Kseorial monastery and palace, erected bv King Phil in 
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